Sk

NERGm
® Approaching to Psychological Aesthetics of Video Art/GREZEH ................. 1

® The empowered, postfeminist in Game of Thrones and Empresses

IN TE PAlACEIBITAIZE ..ottt ettt e ete st ensaae s 17

° (BEZEBEBZULE NESRERE) BBREETHEEZY

BT HENAIESRILBEIETR e 37
* EEPHEHARNMESE ZREmITEIE 59

® RZANET] —mAEIE SRR E Rt S e B E L BRI

BRI BEG ... 77
® OTT EERHMUHYBAREHIH] : IFFERAAIEST ~ BRRML....... 97

® How China has embraced western social media: Analysis of CGTN

o ATt (ol 010 1o) 0 = 7 = TR 121

* EBUEE "8Gt IMENERERENRIICHR R R 135






Approaching to Psychological Aesthetics of Video Art

Approaching to Psychological Aesthetics
of Video Art

Chi-Ming Chiu
BR XA

ERELER - B EESEMf ABEESHEBLEIHIER
BFEF ; t0156@ntua.edu.tw



HEsEE @BEAHY BEHE/ U

Abstract

Crossing-field integration and media convergence has become a very important issue in
the era of global communication due to computing technology development. However, how to
make content of media adapted to and pioneering this kind circumstance changing becomes
digital video artists concerns.

Thus, wishing to find one of the way outs and support theoretic base for video art
production is the core course of this paper in terms of the issue of Aesthetics, rooted in
people’s daily life and psychological experience. Therefore, the purpose of this research aims
at exploring and deepening theoretic research to facilitate digital video art production theories,
by the way, partly assisted by observing contemporary video arts works in terms of
psychological aesthetics approach and questions include:

(1)How is people’s daily life and psychological experience employed in digital video art ?

(2)What are psychological Aesthetics theories used in contemporary video arts ?

(3)How can other psychological Aesthetics discourse or other possible theories be integrated
in psychological experiences in terms of global digital communication issues ?

The idea of Weber-Fechner law given by Psychologists Philosopher Weber and Fechner
enforces the importance of absolute threshold for creation; the discourse of psychological
distance, including contradiction distance, difference creation and hyper distance proposed by
Swiss psychologist Edward Bullough, and the idea of two types of alienations mentioned by
Herbert Marcuse bare useful clue and supply methods for video art production.

Keywords : Psychological Aesthetics, Video Arts, Weber-Fechner Law, Edward Bullough,
Herbert Marcuse
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I. Research Background, Purpose and Questions

Cultural and creative industry has become national policy in the early 2000s and Taiwan
government finally passed Cultural and Creative Industry Development Act in 2010. Before
that, many would like to say that Taiwan government was not to pay significant attention to
cultural development for its lacking of immediate economic outcome of profits in the eyes of
government officials and representatives.

According to I-Shaw Lee’s research, looking at 1980-2000 era, the Taiwan government
took passive measures toward to the development of the cultural economy, until 2002, the
government would focus on cultural and creative industries as a policy and passed Cultural
and Creative Industry Development Act (Lee, 2010, p.39).

In this, such as performing arts, technology, digital media and animation are the focuses
and included in government’s cultural policy discourses. In response to this Act, one might
think what the core issue is for these so-called cultural and creative industries? Here, |1 would
very like to propose that aesthetics is the essence for all cultural and creative industries.
Without the consideration and explorations in aesthetics, the above related creative cultural
industries would be like as many other temporal activities, held or pushed by governments.
After activities held, all are vanished soon. Due to this philosophical thinking of aesthetics
proposed, which always makes things exist in depth and everlasting, this study will posit and
explore aesthetics discourses, especially focusing on psychological analysis, and the digital
video art is the subject for discussion.

In addition, crossing-field integration and media convergence has become a very
important issue in the era of global communication due to computing technology development.
However, how to make content of media adapted to and pioneering this kind circumstance
changing becomes digital video artists concerns.

The study wishes to find one of the way outs of creativity and support theoretic base for
video art production. Therefore, the purpose of this research aims at exploring and deepening
creation theories to facilitate digital video art production, and by the way, assisted by
observing contemporary video arts works in terms of psychological aesthetics approaches.
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Related research questions include how people’s daily life experiences and psycho is
transformed and employed in digital video art; what psychological aesthetics theories are
about and could be used in video art’s creativity; and besides psychological aesthetics theory,
what and how are other fields discourses can be used in artistic creation and analysis in terms
of global postmodern digital communication issues.

I1. Literature Review

Curtis L. Carter presented paper (Video Art and Television) (1979) in ({Leonardo) ,
Vol. 12, No.4, observing early video art’s development. Carter thought that the difference
between TV and video art includes corporate studio efforts verse efforts of individual artists,
commercial verse artistic purpose and the substantial differences between production
methods.

Other issues considered in this report are style, intimacy and narcissism. And the
potential utilization of developments in video art argued in this paper is for enrichment of
television as a source of aesthetic experiences. Video art productions tend to be
unconventional and provocative in content and style.

Michael Rush implied in his book (Video Art) , video medium will soon be recognized
as meaningful. Rush thought no matter who the documentary film makers, script writers,
engineers or political participants are, they all seem to think it is the way to independent video
work production (Rush, 2003). If the development of video production goes partly as what
Rush observed, one might think there would be some kind of individual experience relating to

his/her daily life of computing technology use influencing people’s art work practice.

In her content analysis study, ( The Creative Themes, Methods, Styles of Post
Modernism for Digital Media Design) (2007), in {Design Research Journal) No.1, Ya-Ling
Hung mentioned we are exactly in the era of high-tech and artists expresses themselves more
often and easily in video art creation. Her study is also to explore the influence of
post-modernism on digital media design. Based on literature analysis, Hung proposed the
ideas of post-modern design encompassing diverse creative themes, such as history, fairy tales,
nature, scientific fiction, people, vogue and life. Diverse creative methods are employed in
postmodern art, such as deconstruction, collage, deformation, contradiction, overlapping,
narrative and play. In Addition, metaphor, satire, revivalism, vernacular, Punk, New-Wave and
High-Tech are also the popular styles for post-modern design.
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In addition, from her research, Hung also pointed out that postmodern art has developed
in three periods from the point of view of art history development and characteristics of
artistic creation: 1. Concept period, like constructivism, Dadaism, Surrealism, can be regarded
as a kind of postmodern prophet aesthetics. 2. Testing experience period, like Pop art, Op art,
Kinetic art, focuses on moving aesthetics. 3. Matured creation period, as Installation art,
Video art, High-tech art, expresses interactive aesthetics. And we are now in the age of
focusing on interactive aesthetic art form production.

In article ( Basic Types of Image Arrangement in Chinese Literary Texts—“Shift” and
“Transfer”) (2008), in { Taiwan Normal University Journal: Humanities) , Vol.53, No. 2,
author Man-Ming Chen argued images are stratified by means of formation, expression,
organization and integration. In literary works analysis, this refers to the organization of
writing, which involves certain logical rules or regular patterns, for example, the dualism of
concept and form.

In Chen’s study, the basic types of image arrangement include shift and transfer. When
the skill of shifting is employed in writing, it may be that the form comes first and the concept
follows or vice versa. In other word, abstract concept may be shifted in concrete form, or
concrete form may be shifted in abstract concept. As for the terms of transfer, Chen proposed
that the pattern could be concept - form - concept and so on. Based on these basic types, this
article discusses the related theories of image arrangement, explores the art of writing, and
highlights the aesthetic effects.

Interestingly, this article is talking about the creation method of literary and the relations
between image and concept, in video art terms, content and form, one might think. It seems
that many art expressions are similar and can be not so difficultly adapted into other types of
art genres in terms of creation and criticism or analysis.

Sheng Hsiuan Ferng’s research, (Wandering the interstice of images) (2008), in {Dao
Jiang Journal ) , Vol.3, No.1, is a paper for discoursing upon the correlation between motion
images, video art and the reading by audience. This text starts with analyzing the
characteristic of the material for images; the analysis is grounded on the author's own
experience of reading images to peruse contemporary pieces of images and video art.
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In this article, Ferng also referred to traditionally narrative film, which gives no space for
audience to participate in art work production and re-render the meaning of art works.

Differently from traditional narrative film or television narration, the video art audience
and their experiences, argued by Ferng, through being given space to touch video art
installment could be a kind of coauthoring the video art work. In addition to the analysis of
his own video works, Ferng thought, inevitably, the issue of the relation between audience and
art creator should apply to a discussion of psychology distance discourse analysis.

I11. Psychological Distance/Experimental Psychology

The issue of psychological distance is a composite term, known proposed by Edward
Bullough (1880-1934), who was a psychologist and philosopher of art, to describe the
concept of subjective perceptions of self and object. Bullough argued to keep appropriate
distance to appreciate art work is a way to aesthetic feeling. To the viewers of art work, not to
bear the thinking or ideology of utilitarianism and to keep appropriate distance to art work,
not too close neither too distant is a base for approaching to art work ( cited in Tian, 1982 ). In
other words, psychical distance refers to an individual's inner mind and the object he/she
looks at.

The concept exists, therefore, in the mind's eye of the individual and it is their subjective
perception. Here, one might argue psychical distance is a humanistic reflection of individual
acuity but not a collective perspective. However, can it be experimental for individual
recognition ?

Responding to this question, Michael A. Wallach argued perhaps the most distinctively
human of all man’s products are his works of art. A work of art may be defined as an
organization of information according to a set of rules, where the construction, tracing, or
observation of this organization serves to alter a person’s motivational state in a way sought
by the individual (Wallach, 1959, p. 159).

Wallach thought information organized according to a set of postulates, so he suggested,
has to perform a motivation alteration function before it qualifies as art. This change must be
one sought after by the individual, whether its direction be to arouse or reduce a motive state.
So, art implies that what may be aesthetic for one person may not be so for another (p.160) .
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On the other hand, sought-after motivational changes may occur without mediation by
rule systems, and in such cases, people do not call the phenomenon aesthetic. He gave this
example. Eating reduces one’s hunger; yet we do not consider an infant’s mouthing of the
food to constitute art. But eating can become an art; as when individuals permit their hunger
to be satisfied only if certain prescriptions are followed concerning the use of particularly
eating instruments, the order in which particular foods should be served, how the foods are to
be prepared. It is most closely related to expressionist theories of art (Ibid.). The individual
appreciator comes to know how various works of art make him feel, and the individual artist
learns the moods that result from his process of creating (p.162).

Corresponding Wallach’s points on the way to be artistic through the control of
prescriptions or what may be said the varieties in science, video art and its exhibiting
occasions through the designing of a kind of special erotic aura by sound and light is just what
Wallach’s implication of sought after motivational changes, and may arouse the feeling of the
artistic.

But, as for the argument by Wallach, one might ask the inner part of psycho and what
about the pure form, therefore, becomes an important issue.

IV. Freud’s Aesthetics

According to Ludwig Marcuse, Sigmund Freud disagreed with philosophers because he
felt the fundamental concepts of their systems were not pure in origin. Freud thought the
artists had never had this ambition of pursing for fundamental concept. They were able to
enjoy their creations without reasons; they did not conflict with it. To him, artistic works were
harmless because they had nothing to do with reality and consciously created only lovely
illusions (Marcuse, 1958; Lee, 1996, pp.532-533).

Freud argued every cult of pure form was foreign to his nature, and claims that art had a
purpose only in and of itself, and does not fulfill any other purpose in life. Freud, rather,
sought to find in man’s aesthetic expression, the life purpose which had brought it into being.
He found this purpose in what he called fantasy-satisfaction. Man’s desires reach a modest
fulfillment here. One is reminded of the familiar concept of catharsis when Freud finds the
accomplishment of artistic creation in what he calls the freeing of instincts (Lee, 1996, p.533).
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There is a tendency which, secretly or openly, dedicates itself to the undertaking which
Freud sees as artistic activity; it is called escape. Freud’s escape theory of art, however, is not
reactionary, but moved by human considerations. He starts with the recognition that reality is
hard for everyone to bear all of the time; that one needs occasional vacations; that art, as a
source pleasure and as a comfort in life, helps him who creates it and him who enjoys it. He
saw the first vigorous source of art in an escape into a reality created by fantasy. He thus
outlined the escape which must historically have been the first: The first poet invented reality
because of the longing in his heart.

He shows that one can discover the pre-historical root of artistic play in the playing of
children: in the creation of an unreal world, but a world sketched from reality. As always, here
too he looks for hidden sources in situations which can be checked and which, it is true, is
clear and more easily understood than are temporary, everyday conditions. That which binds
together children, primitives, the sick, and genius (Freud’s favorite avenues to soul) is this:
The original impulses are not yet hidden or not so completely hidden by conventional habits.
Thus in the play of children Freud discovers that dangerous, painful situations found in reality
are repeated freely, are therefore brought under the influence of the persons doing the playing,
and are therefore deprived of power. According to Freud, art arose as a substitute for
instinct-satisfaction, protecting men during their painful transition from the pleasure principle
to the reality principle. The most varied types took refuge in the general realm of fantasy: the
paranoid, the neurotic, the dreamer, the pious, the speculative, as well as the artistic. The
artist’s place is, however, a realm between what Freud called wish-denying reality and the
wish-fulfilling world of fantasy (Lee, 1996, p.533-536).

In a short note Freud traces the beautiful back to sexual attraction. The beautiful is the
premium of seduction. But before one goes in this direction, one must ask himself the
question: From what does visual-sexual attraction derive? Does one not presuppose pleasure
in the observing of beauty form (Marcuse, 1958, pp.2-7)? The great trends in Freud’s work
have their parallels in very different contemporary art tendencies—one might say that, rather,
in the most revolutionary art creations of the periods (p.20). For postmodern video art works,
repeatedly simple movement, pious ritual, the paranoid action or uttering and so on all
become parts of contemporary video art nutrition.

However, no matter how unconscious, based on Freud, the inner desire of sex often
becomes issues of psychological analysis and subjects, originating from sex object, of
postmodern video art. Thus, the psycho seems to have some clues, one might trace, relating to
the physic aspect of humans, and it is psychophysics.
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V. Psychophysics

Many of the classical techniques and theory of psychophysics were formulated in 1860
when Gustav Theodor Fechner (1808-1887) published Elemente der Psychophysik. He
proposed the term psychophysics, pointing to aesthetics relating to psychological aspect and
physical aspect too, described research relating physical stimuli with how they are perceived.
Fechner wanted to develop a theory that could relate matter to the mind, by describing the
relationship between the world and the way it is perceived. He maintained the way to
aesthetic artistic work production is so called bottom-up, which is rooted in people’s
experience and daily life rather than so called up-to-down, which describes the philosophical
unity originated in God or totally perceptional argument.

Fechner thought psychophysics is a discipline within psychology that quantitatively
investigates the relationship between physical stimuli and the sensations and perceptions they
affect. Psychophysics has been described as the scientific study of the relation between
stimulus and sensation or, more completely, as the analysis of perceptual processes by
studying the effect on a subject's experience or behaviour of systematically varying the
properties of a stimulus along one or more physical dimensions. Psychophysics also refers to
a general class of methods that can be applied to artistic creation for the purpose of arousing
feeling.

It usually employs experimental stimuli that can be objectively measured, such as pure
tones varying in intensity, or lights varying in luminance. All the senses have been studied:
vision, hearing, touch (including skin and enteric perception), taste, smell and the sense of
time. Regardless of the sensory domain, there are three main areas of investigation: absolute
thresholds, discrimination thresholds and scaling.

A threshold (or limen), is the point of intensity at which the participant can just detect the
presence of, or difference in, a stimulus. Stimuli with intensities below the threshold are
considered not detectable (hence: sub-liminal). Stimuli at values close enough to a threshold
will often be detectable some proportion of the time; therefore, a threshold is considered to be
the point at which a stimulus, or change in a stimulus, is detected some proportion of the time
and known as the Weber—Fechner law which may be expressed as follows: In order that the
intensity of a sensation may increase in arithmetical progression, the stimulus must increase in
geometrical progression. He conducted experiments to show that certain abstract forms and
proportions are naturally pleasing to our senses, and gave some new illustrations of the
working of aesthetic association (cited in Lee, 1996, pp.461-464; Tian, 1982). To this, it is not
difficult to see that Fechner’s aesthetic thought is with the tendency of formalism.



RERERE AEAHH EFE/ B

Knowing the ways of artistic creation methods proposed by Gustav Theodor Fechner,
emphasizing on physical or material strength empowering through experimental level design,
one also might find that could be strategy in video art content displaying and often make
viewers or interactive video art participants’ astonished , shocked or frightened when one saw
video images of two figures after making love start to eat each other’s legs in ritual. It really
supplies practical method of video art production. However, what is the attitude both the
video artists and viewers may bear in mind when they are in this kind of video art activity ?

For this, Herbert Marcuse (1898-1979) proposed the concept of alienation for artists and
viewers. In his book, ( The Aesthetic Dimension: Toward a Critique of Marxist Aesthetics ) ,
Marcuse argued it is necessary for artist to keep his mind in alienation state, meaning to have
a kind of attitude of denying material facets. This kind of denying thinking or attitude is the
key to artistic creation. To the art appreciators, to keep themselves alienated from artistic
works associated with the thinking of materialism is the door to appreciation. In other words,
it is just like what Bullough implied the psycho distance (cited in Lee, 1996, pp. 601-607;
Marcuse, 1978; Tian, 1982). Marcuse agreed that this possibility must be realized through
artistic detachment and symbolism, but Marcuse offers a more inclusive and less radical
suggestion for modern art's source of power than does Adorno, who believes the works of
high culture to be the sole source of potential artistic emancipation.

Marcuse instead points to what he perceives to be the successes of high culture and
translates these to all areas of art. For Marcuse, art's promise of transcendence can only be
fulfilled via a conceptual independence from society, as what Rush described the video art
(Rush, 2003), but this independence is accessible through a host of media. The successful
artist will attain truth in his work through detachment that results in symbolic representation.
This successful art must necessarily invoke a longing for something utopian and the promise
of ultimate happiness represented by beauty. This symbolic longing for fulfillment will
awaken us from complacency. Even so, in the era of the use of postmodern video art, it might
be more in diversities of arguments or phenomena.

10
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V1. Postmodern Video Art :  Issues of Narrrtive Suspense/Aesthetic

Distance/Open Ending

From Robert Bird’s observation to modern film, Slovoj Zizek implicitly defined art as a
suspension of reality which reveals time in its fragility and potentiality (Unlike Hitchcock)
(Bird, 2004, p.357). The idea of suspension of constituted reality is the point at which Zizek’s
psychoanalytic approach converges with German idealism. Aesthetic representations are like
any ethical act in that they suspend constituted reality and reestablish its relation to the Real,
projecting the deed within a symbol fiction. For Zizek, the contradiction between mental
construct and stubborn reality can only be overcome in pragmatic action, just as Zizek seeks
to overcome the rift between theory and art in the work of theory (p. 365)....but this must be
suspended to prevent it being mistaken for the content.This ethical suspension is achievable
only in ritual or art (p.374).

Zizek stresses not the aesthetic qualities of the artwork, but rather its status as the artist’s
ethical gesture. Second, this panethicism leads Zizek to assert that art achieves ethical
meaning through a suspension of reality in fiction. Specifically. The suspension of reality
reveals it as time and as potentially meaningful. (p.380).

To this, Takovskij also complained about “montage” film makers precisely because “they
don’t let the filmmakers beyond the borders of the screen, that is to say, they don’t let the
viewer plug his own experience into that thickens the experience of time on the screen (p.377).
And how is the situation of video art?

Retrospecting the beginning of video art since 1960s, due to its convenience, artist may
work in his own studio to photograph his body in series. For artist, the representing level
among video camera, viewfinder and body is just like self portrait; artist faces to himself,
facing his photographed body, forming another kind of moving portrait and vitalizing his
body and space where he is a particular measurement method. No matter what the body
measurement or symbolic character of ritual, it all highlights interwoven relation between
body concept and science technology (Chen, Yung Hsien, 2008, p. 4).

Video art could be described as be anew expressive form and content connected by
photographing technology, especially the use of artist body, as what Don Ihde called, Body
One (artist’s body), Body Two (artist’s experience content) and Body Three (body experience
through technological medium) (cited in Chen, 2008, p. 4), and their relation is interwoven
and expressed more often in contemporary video art.

11
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Taking example from Yung-Hsien Chen, he observed American video artist, Mathew
Barnery, and thought he has transferred his individual physical experience to the creation of
video art work. Chen thought Barnery’s visual representation features an emphasis on body
image and a reverse of the traditional visual semiotics, which might be reflected from the use
of camera work. Chen posited Barnery’s video works are to extend continuity of reality
disclosed as the dialects of body and self proceeding, and the sheltering under the splendid
visual appearance is contextual memory of the body as a speechless metaphor, which further
highlights the atmosphere of treacherous uncertainty.

From observation, Chen concludes that the symbol of uncertainty in Barnery’s video
works and body experience is a visual symbol generated by exhausting his ultimate physical
strength. It is a kind of retrospect on the limit experience through body experience, and the
resulting state of treacherous uncertainty gives the viewer multiple associations for
imagination to play with (Chen, Yung Hsien, 2008), and it could be a kind of open ending
making viewers to image.

VII. Conclusion: Ritual and Avant-Garde

Borrowing from Bill Nichols, he thought modernist elements of fragmentation,
defamiliarization, collage, abstraction, relatives, anti-illusionism, and a general rejection of
the transparency of realist representation all find their way into acts of documentary
filmmaking (Nichols, 2001, p. 593).

Instead of the resolution-oriented structure of classic narrative, or the comparable
problem-solution pattern of much documentary, modernist experimental favored an
open-ended, ambiguous play with time and space that did less to resolve real issues than to
challenge the definition and priority of an issue per se. Modernist strategies remind us of the
intractable kernel of potentially traumatic disturbance that makes the experience of history
itself so different from its narrative representation. In what could be a justification for radical
transformations of an avant-garde, Slovoj Zizek asserts, “What emerges via distortions of the
accurate representation of reality is the real—that is, the trauma around which social reality is
structured” (pp.594-5).

Griersonian documentary promises the mastery of events through participatory rituals
suited to the citizen-subject. Modernism exposes such participatory rituals as just that: rituals.
The modernist avant-garde thwarted the illusion of mastery that comes with realism and
narrative. Modernism refused to render events such as Depression, war, political revolution, or,
later, the Holocaust, “clearly and unambiguous identified as to their meaning,” or to liberate
us from shadow they cast over our desire to “envision a future free from their debilitating
effects” (p. 605).

12
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Said by Maya Deren, the ritualistic form treats the human being not as the source of the
dramatic action, but as a somewhat depersonalized element in a dramatic whole. The intent of
such depersonalization is not the destruction of the individual; on the contrary, it enlarges him
beyond the personal dimension and frees him from the specializations and confines of the
personality. He becomes part of a dynamic whole which, like all such creative relations, in
turn, endows its parts with a measure of its larger meaning (in Nichole, pp. 609-10). Here, it is
also true in contemporary video art.

No matter how Avant-Garde contemporary video art is, will be and diverse, the idea The
idea of Weber-Fechner law given by Psychologists Philosopher Weber and Fechner enforces
the importance of absolute threshold for creation; the discourse of psychological distance,
including contradiction distance, difference creation and hyper distance proposed by Swiss
psychologist Edward Bullough, second alienation or detachment mentioned by Herbert
Marcuse are useful clue and supply methods for video art production.

13
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Abstract

This paper draws on postfeminism and empowerment theory to analyze two female
characters from two prominent television series that were produced in America and China—
Game of Thrones (GOT) and Empresses in the Palace (EIP). Both GOT and EIP premiered in
2011, attracting a large portion of viewers domestically and internationally. Through the
textual analysis method, this paper aims attention at the character development of Daenerys
Targaryen from GOT and imperial consort Zhen Huan from EIP, analyzing their empowering
processes to reflect postfeminism strands in their characters. Comparisons are made between
these two characters to showcase different manifestations of postfeminism in the eastern and
western television drama culture.

Key words : postfeminism, Game of Thrones, Empresses in the Palace, empowerment
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I . Introduction

Postfeminism is a recurring theme in the academic landscape of television studies, in
which analysis is conducted on female characters (mostly lead characters) of television series
(Ouellette, 2002; Weitz, 2015; Busch, 2009; Vered & Humphreys, 2014). This article seeks to
analyze the postfeminism strand in two female leads within the western and eastern television
cultural context.

The “postfeminism” concept emerged in the late twentieth century, later gaining
widespread popularity through the depictions of media and popular culture (Genz & Brabon,
2009). The “post” in post-feminism sparks confusion as to whether it indicates a movement
after feminism, which diminishes or eradicates the latter’s worth; or rather, is in connection
with postmodernism, which indicates a continuing movement coexisting with the feminism
concept; or even more confusing, is a mixture of a “contradictory dependence on or
independence from” the term that follows it (Vered & Humphreys, 2014; Genz & Brabon,
2009).

This deep-rooted confusion within post-feminism originates from the ambiguousness
characterized in feminism, where feminism itself lacked a clearly defined ideology. However,
there is a consensus across the scholarly field that postfeminism is deeply connected to
popular culture, having been revived by the press in the 1980s (Genz & Brabon, 2009). There
are scholars who denigrate this cultural phenomenon, iterating that the media’s pop attention,
although seemingly supporting feminism, devalues the essence of authentic feminism
(McRobbie, 2004). Other scholars would refute the aforementioned concept, insisting that
such statement divides postfeminism and feminism too distinctively, arguing that such
distinction diminishes the complexity within context (Genz & Brabon, 2009).

Although full of contradictions, postfeminism is conceptualized by the mass audiences
through modern media depictions of the feminist. Renowned films/TV shows mentioned by
scholars that own strong indications of the postfeminism theory include Bridget Jones’s Diary,
Girls, and Sex and the City (Genz & Brabon, 2009). Female characters in such television
series project a strong sense of self-assertiveness and self-autonomy. They make decisions
based on their desires, upholding the individualistic idea. Many scholars have made the
statement that we could not grasp the idea of postfeminism or even feminism without the
lenses of media’s depiction. “Most people became conscious of feminism through the way it
is represented in popular culture” (Hollows & Moseley, 2006, P.2). Through engagement with
such television shows, viewers are able to conceptualize the idea of postfeminism and
therefore, familiarize with the entire feminist movement.
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A key strand in postfeminism calls attention to the term “Girl Power,” which gained
prevalence in pop culture during the 90s, sparked by the British iconic girl band, Spice Girls.
The Spice Girls band celebrated the sisterhood of girlie friendships, embracing their
femininity in loud demonstrations of skin-tight clothing, platform heels, fashion hairstyles and
makeup. In contrast to feminism’s perceptions that such feminine qualities reflect a
submissive attitude to the male-dominant society, the Girl Power concept counters that such
feminine attributes can be empowering.

The Girl Power strand in postfeminism takes confidence in its feminine attributes,
believing that a woman could still achieve equality with their male counterparts without
having to sacrifice their femininity. The female’s assertiveness and confidence is connected to
her feminine identity (Genz & Brabon, 2009). According to Genz and Brabon, “The central
tenet of Girl Power is that femininity is powerful and empowering.” (Genz & Brabon, 2009,
P.78)

Although the initial buzz of Girl Power notions in the 90s may have dwindled, it
continues to influence television and films that audiences view today. Stripped of the “pink
package” (Baumgardner & Richards, 2000, P. 137), Girl Power in modern times offer more
diversity in terms of sexuality, fashionwear, personality and style. Numerous female
characters in various television series project a sense of Girl Power postfeminism by utilizing
their feminine traits in the race for power or control.

This article draws attention on two prominent television series of 2011 that depict two
female characters under the cultural influences of postfeminism. By comparison of Game of
Thrones (GOT) and Empresses in the Palace (EIP), each produced under the western and
eastern culture respectively, this paper discusses the similarities and differences of the
postfeminism concept depicted in these two shows.

In 2011, the American-produced GOT premiered in April, while the China-produced EIP
premiered in November. Both dramas marked significant breakthroughs in the course of both
countries’ television viewing history, with Entertainment Weekly reporting GOT surpassing
mob drama “The Sopranos” to become the most-watched show in the premium cable
network’s history (Hibberd, 2014)” while EIP was listed as “one of the highest rated shows in
the history of palace dramas (Ho, 2013)”.
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The widespread popularity of GOT and EIP has gained international recognition across
multiple regions of the global market, drawing massive media speculation as well as a loyal
global fan base. EIP has also made the cut in gaining recognition from a mainstream
streaming service in the US markets — Netflix, although not without some harsh critiques due
to cultural constraints and limits to the translation of literary Chinese (Wu, 2015).
Nevertheless, the buzz generated by both dramas throughout the global market is indeed,
unparalleled.

In similarity, both series depict female characters who seek ways to obtain power, either
driven by survival instincts, duty, or simply as part of their inherent thirst for power. Both
dramas also make reference to a certain era in history where the female’s social status is
significantly unequal to the male and furthermore, forced to subject under men’s authority.
Both dramas feature women who live under suppression, consciously or unconsciously
oppressed by the hierarchy of a male dominant society.

In GOT, a series set in the medieval times, gender roles are deeply ingrained in the
societal norms of chivalric standards, where female characters fall in line with the image of
damsels-in-distress — women who await their designated heroes to save them from utter
distress. In EIP, the plot background is set in the Qing dynasty, depicting the story of
concubines who are hand-picked by the Emperor into the palace quarters to satisfy his needs
in producing offspring. Even after they are chosen to live in palace quarters, concubines did
not have the freedom to meet the Emperor, but awaited in full anticipation for the Emperor’s
summon. The social status of such women in the palace is diminished to mere carriers of
potential offspring.

However dire the situation for women are portrayed in both series, many female
characters demonstrate strong resilience as they fight for survival and power. Female
characters portrayed in GOT counters the societal gender norms of medieval standards,
exhibiting strong-willed, powerful, ruthless, and violent character traits, often driven by the
desire to protect their children, their tribes and themselves. In naming a few, “Cersei Lannister
invokes fear in men’s hearts and has the respect of all courts (Jones, 2012, p.14)”; “Daenerys
Targaryen becomes empowered as she embraces and takes command of her sexuality, as well
as her life (Jones, 2012, p 19)”; “Catelyn Stark is a Mother who dons the armor of the Warrior
for the sake of those she loves (Jones, 2012, p 17).”

For the female characters in EIP, although they live under the constraints of the
Emperor’s marital laws, their determination to be acknowledged and gain favoritism from the
Emperor also translates into violence, cruelty, ruthlessness and the struggle for power. A
recurring theme in EIP is that favoritism is equivalent to survival and power (Zheng, 2011).
Concubines who have earned their way into the Emperor’s heart are lavished with generous
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amounts of supplies that range from living essentials to gourmet delicacies. Even so,
concubines who have earned favoritism must stay alert as other jealous concubines might plot
murderous acts.

Through both storylines, we see numerous young, female characters’ progress through
the metamorphosis stage of becoming women who take matters into their own hands, landing
a position of definitive authority. They become empowered women who no longer sought the
permission of men to determine their fate, but take full reign in choosing their destiny.

IT .Psychological Empowerment

Because the Girl Power strand in postfeminism stresses how a woman’s feminine
attributes can be powerful and empowering, this article will also discuss the concept of
empowerment theory and draw on the psychological empowerment construct to analyze two
main characters from GOT and EIP.

Empowerment refers to a person’s sense of control and autonomy over their own desired
affairs. “It is a process by which people, organization, and communities gain mastery over
issues of concern to them” (Rappaport, 1987, as cited in Zimmerman, 1995). Psychological
empowerment focuses on the individual level of analysis, taking into account an individual’s
perception of control, their proactive approach towards life and a critical understanding of
their sociopolitical environment (Zimmerman, 1995). According to Zimmerman,
psychological empowerment should be seen from a wider scope that involves active
engagement in the community and a thorough understanding of one’s sociopolitical stance,

instead of merely one’s self perception of competency or control in life.

It is also important to point out the distinction between the empowering processes and
the empowered outcome. Empowering processes refer to how people, organizations, and
communities become empowered, while empowerment outcomes refers to the consequences
of these processes (Zimmerman, 1995). Regarding the empowered outcomes, Zimmerman
mentions that actual power and control may not be necessary in psychological empowerment,
since it might not be the desired goal under certain contexts.

According to Sandra G. Turner and Tina M. Maschi, empowerment has become an
essential part of feminist theory that seeks to increase the personal, interpersonal, and political
power of the oppressed and marginalized populations for individual and collective
transformation (Lee, 2001, as cited by Turner & Maschi, 2014 ). To provide analysis on the
two prominent characters in GOT and EIP, this paper will draw on the psychological
empowerment construct to examine their empowering processes and empowered outcomes.
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Il .Literature review of both dramas

Considering the complexity of GOT’s storyline that is set in a fantastical world in high
resemblance of the medieval age where a total of seven kingdoms vie for the highest throne, it
has sparked numerous discourses on politics, gender, war, power, and feminism.

Through HBO’s adaptation of GOT with numerous graphic, female full-frontal nude and
sex scenes, there have been debates on whether the series is truly feminist or in fact,
anti-feminist (Frankel 2014, as cited in Ferreday, 2015). According to the article “Game of
Thrones, Rape Culture and Feminist Fandom,” written by Ferreday in 2015, the author
approaches the subject of “rape culture” depicted in GOT through an analysis of fans’
reactions and feminist critiques. In citing a scene in season 4 where the series’ controversial
character Jamie Lannister rapes his sister Cersei while she repeatedly says no, Ferreday makes
references to modern day rape incidents, using the Steubenville rape case as an example,
pointing out the resemblances so often seen in the context of a society that is pervasive of rape
culture. Ferreday offers analysis on how one should perceive this rape scene within the wider
cultural context of rape culture which silences victims’ voices. Interestingly, Ferreday does
not conclude whether GOT is feminist or sexist, stating that it is the wrong question. Rather,
through the research and explanation of fan’s reaction or feminist voices, Ferreday comments
that the issue of rape culture is raised and debated over fervently, opening up space for more
dialogue and debate over this topic.

Jessica Kathryn Needham conducts content analysis on the total of GOT’s female nude
scenes, stressing the misogynistic perceptions reflected in the series (Needham, 2014).
Through season 1-3, she points out the imbalanced number of exposed female breast shots
compared to shots with men’s chests shown during sexual occurrences, further pointing out
that 17 of the 18 directors were all male. She concludes that GOT is a show that repeatedly
reminds viewers about how the women are constantly shown as diminished, sexual objects
who are inferior to the male sexuality, even in women who narratively seem to gain power
over their male counterparts. Needham exemplifies certain sexual encounters where women
seem to overpower the men, but is exposed to the viewers her breasts while the men are
shown with lesser to none full frontal nude shots.

In Rikke Schubart’s “Woman with Dragons: Daenerys, Pride, and Postfeminist
Possibilities (from Woman of Ice and Fire),” an analysis on the fictional character Daenerys
Targaryen provides a detailed examination of Daenerys’ natural appeal, linking her to the
emotions of pride (Schubart, 2016). Schubart draws on the cognitive media theory in
explaining how the fictional narratives in GOT created possibilities for the character
development of Daenerys — a female fantasy hero who broke generic patterns and owns a
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combination of stereotypical gender qualities, fighting her battles with a slight touch of magic
and dragons. Regarding Schubart’s interpretations of postfeminism notions which centers on
attitudes and not ideology, she concludes that Daenerys presents strands of postfeminism.
Schubart mentions a particular scene in GOT that presents Daenerys in nude, but after
surviving burning fire. Standing tall and dignified, and covered in soot, Daenerys observes her
surroundings with a new perspective as the sounds of her newly hatched dragon screeches fill
the screen.

Several literary reviews on EIP touch on the subject of dialogues used between the
concubines or between concubines and the Emperor. The brilliance of EIP not only derives
from its intricate plotline, brimming with revenge, jealousy and conspiracy, but also from its
witty dialogue that layers over multiple hidden messages. In “Literal Games: An Investigation
of the Usage of Sarcasm in Legend of Concubine,” Lee and Chang analyzes the usage of
sarcasm in EIP that highlights the humor or hidden negativity in the story (Lee & Chang,
2013). The article deciphers multiple dialogues that indicate a positive tone, but in actuality
refers to a negative meaning. In the ending scene, at the Emperor’s deathbed, Zhen Huan
staves off a question aimed at her by the Emperor about their son’s true father, claiming that
their son is indeed “their son,” because “Citizens of the nation are all the Emperor’s children.”
This is a typical example of how the person speaks in a positive statement, but is actually
hinting the opposite.

In the article, “Analysis of Wan-Bi's tragic fate in Empresses of the Palace,” the character
is analyzed as a tragic victim under the feudal system and Chinese monarchy system. Her
position as Zhen Huan’s maid and half-sister pits her under the ambivalent circumstances in
which she may seem to have the freedom to love anyone but in reality, is bonded to her master
in terms of duty. Wan-Bi’s desperation to change her fate and write her own love story leads
to the tragic end of her life as the story develops. Wan-Bi’s slight grudge against Zhen Huan
results in her desperation to win the heart of the Emperor, or tell white lies in order to marry
the Emperor’s brother Yun-Li, who is in love with Zheng-huan.

Even after the appointed marriage between Wan-Bi and Yun-Li, Wan-Bi constantly
reassures herself that Yun-li loves her. Though her loyalty to Zheng-huan makes her amiable,
Wan-Bi’s pride and stubbornness gradually culminates in her own destructive end. The article
concludes that the complexity of Wan-Bi’s character comes from a mixture of her status in
Zhen Huan’s family and her own personality. Furthermore, it stresses that Wan-Bi is a
character that should not be defined simply as an antagonist but as a character that should be
shown with more sympathy and mercy.

Articles on GOT and EIP vary widely in multiple aspects, from analytical assessments of the
social context, to character development to dialogues that build up the storyline. This The
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paper will use the textual analysis approach in studying two main female characters—
Daenerys Targeryon and Zhen Huan—from GOT and EIP to highlight the postfeminism
notions indicated in both shows. The paper will also draw on the empowerment theory to
explain their empowering processes in reflecting postfeminism.

In regards to postfeminism, where individualism is focal, this article will focus on both
characters’ personality and their decisions that prompt the turn of events. By drawing on the
empowering theory, this article examines how the postfeminist female characters in both
series achieve their goals through empowering themselves. Furthermore, this article will
compare the different empowering processes by the women characters in each drama to
highlight the differences between these two epic western and eastern dramas of that time.

IV.Zhen Huan in Empresses in the Palace

The main plot of EIP is based on one main character, the legendary empress Zhen Huan
and her life in confined palace quarters. Zhen Huan’s journey to empowerment is laid out in
detail through episodes of revenge, manipulation, scheming, and trickery. The journey begins
with Zhen Huan’s entrance into palace quarters, ranked as Noble Lady (gui rén). Her
cleverness and witty retorts towards her counterparts define her as a unique consort that
ultimately, elevates her to the position of Imperial Noble Consort (the highest rank she could
be appointed under the harem system) at the end.

According to Marc A. Zimmerman, the psychological empowerment includes three
components to determine its completeness — intrapersonal component, interactional
component and behavioral component (Zimmerman, 1995). Intrapersonal component relates
to the individual’s self-perception of themselves, which includes believing in the self’s ability
to exert influence in their own domain.

In regards to the intrapersonal component that includes domain-specific perceived
control and self-efficacy, one of Zhen Huan’s attractive attributes to the Emperor was her
knowledge in history, politics and books. Though the ancient Chinese saying, “a woman’s
virtue lies in her lack of talent” is repeatedly mentioned in the show, implying how a woman’s
education is not prioritized during that time, Zhen Huan stands out in the Emperor’s eyes as a
well-educated, smart, witty woman. The series narrates numerous scenes of the Emperor and
Zhen Huan studying together, initiating intellectual discussions, in which the Emperor replied
to Zhen Huan’s comments on the ancient commentary “The Zo Tradition” one day, “Only you

can understand what I say.”
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Despite Zhen Huan’s status as a female and consort, the Emperor occasionally requests
for her opinions on political disputes and war fares, which is regarded as inappropriate during
Chinese ancient times. Zheng reminds the Emperor throughout these occurrences the
inappropriateness of her interference with politics.

Zhen Huan’s knowledge and wisdom from books is also translated into her witty retorts
at those who challenge her. During the formal ritualistic public salute to the Empress from all
consorts, Zhen Huan’s companion Lady Shen Meizhuang is insulted by Consort Hua after
praising Consort Hua’s beauty as “surpassing all nations,” in which Hua coldly responds,
“How sweet of you, but what about the Empress.” Zhen Huan was able to counter
immediately with, “The Empress is the mother of all nations so her beauty shines softly like

the moon, while Consort Hua’s beauty surpasses all nations like the sparkle of a pearl.”

Zhen Huan’s uniqueness as a well-educated, witty woman is contrary to the social
conventions of a gentle, obedient wife. This highlights her exclusivity, and helps her in
winning the Emperor’s heart. She embraces this contradictory stance of her own femininity,
achieving empowerment by exerting self-determined confidence.

Another source of empowerment from Zhen Huan comes from her addressing her own
social-political status, which corresponds to the interactional component of psychological
empowerment that refers to understanding people have about their community and
sociopolitical issues.

In a mishap that immediately strips Zhen Huan of the Emperor’s favoritism towards her,
she is immediately mocked and abused by the other consorts of the inner courts. During her
moment of sorrow, she slowly comes to the realization that in order to protect herself and
protect those she loves, she must regain the favored imperial consort position.

It is mentioned repeatedly in EIP that favoritism goes hand in hand with survival. Those
who are forgotten by the Emperor are deliberately disgraced, abused, and ultimately
eliminated from the inner circle. Even Zhen Huan herself reminds her companion Lady Shen,
“To live means to gain favoritism.” In the moment of realization, Zhen Huan commands her
maiden servants to make preparations for a makeover, even going to the extent of catching a
bag full of butterflies during the bitter winter to ensure a dramatic entrance. Zheng Huan
exerts Girl Power in a sense where she knowingly takes advantage of a man’s weakness for a
women’s beauty in order to achieve her goals, including taking revenge on consorts who

bullied her. She even admits in later episodes, “I just want to get what [ want.”

Zhen Huan’s knowledge of her own role as a consort among the many consorts of the
palace and the frustrations of the male-dominated system is crucial to her empowering process

in accomplishing her goals. Because of her status, she deliberately maneuvers the
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Emperor’s heart by “playing hard to get,” at one time softly murmuring in his ear, “It does not
matter who the Emperor spends the night with. What matters most is if I hold the Emperor’s
heart.” When she confronts Consort Hua before Hua’s suicidal orders from the Emperor, she
bravely iterates, “In my duties of being a consort to the Emperor, | have accepted that his

nights would never be mine alone.”

In episode 53, Zhen Huan discovers she is pregnant with Prince Guo’s (Emperor’s
brother) child and is informed of his death. Hit with this tragic news, the forgotten Zhen Huan
who resides at a shabby temple under imperial orders, decides to head back to the palace for
the sake of revenge. She vows to seek vengeance on Guo’s behalf, further vowing to protect
the child. In this instance, Zheng Huan reflects the behavioral component of psychological
empowerment where she proactively takes the initiative to avenge all who’s wronged her in
the palace for the sake of her child. Zhen Huan carefully schemes to lure the Emperor into the
shabby corridors of the temple for one night, laying with him to trick him into believing
Zheng Huan bore an offspring for him.

The Zeng Huang who re-enters the palace quarters under imperial orders poses a stark
difference from Zhen Huan’s entrance in earlier years. She has risen above the ashes and has
transformed into the powerful, protective, vengeful mother, who would tolerate no more
disparity aimed at her.

In episode 64, the Empress and other consorts conspire against Zhen Huan in accusing
her of infidelity, insisting on testing her child’s blood with the Emperor’s blood. Zhen Huan
wittingly advices to test the blood of her child and the alleged father — the palace doctor, Wen
Shichu, for the purpose of “protecting the Emperor.” In ancient China, it was believed that
blood droplets from the same blood line infuses in clear water, whereas droplets from
different blood lines remain separate in clear water. Results showed infused blood droplets of
the child between Zhen Huan and Wen, indicating Zhen Huan’s infidelity, and provoking the
Emperor into wild rage. In disbelief, Zhen Huan tests the water, quickly pricking a noble’s
finger, proving that everyone’s blood would mix well in the bowl of water. Seeing that the
tables were turned to her advantage, Zhen Huan takes a step further in weeping tearfully in
front of the Emperor, begging him to punish the culprit who devised the scheme. She shows
no mercy to the conspirator, demanding that their tongues be cut out and beaten to death.

Her last victory comes at the end where she drives the Emperor to his death in her
vengeance for Yun-Li — the true father of her son. The disdainful Zhen Huan seeks out
revenge on the Emperor, who forced her into a dilemma that cost Yun Li’s life. In hatred and
spite, Zhen Huan spits out that Lady Shen’s daughter to the Emperor is actually Wen Shichu’s
child, provoking the Emperor into a rage that fatally kills him. On his deathbed, the
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Emperor asks if Zhen Huan’s child is his child in his dying breath, in which she responds,
“Yes, because all people of the nations are your children.”

In Zhen Huan’s empowerment outcome, she claims authority as Empress Dowager,
mother of the new Emperor. She appoints her adopted son — Hong Li, as the new Emperor,
cleverly stripping her biological children any chances of becoming emperor.

In a mishap that immediately strips Zhen Huan of the Emperor’s favoritism towards her,
she is immediately mocked and abused by the other consorts of the inner courts. During her
moment of sorrow, she slowly comes to the realization that in order to protect herself and
protect those she loves, she must regain the favored imperial consort position.

It is mentioned repeatedly in EIP that favoritism goes hand in hand with survival. Those
who are forgotten by the Emperor are deliberately disgraced, abused, and ultimately
eliminated from the inner circle. Even Zhen Huan herself reminds her companion Lady Shen,
“To live means to gain favoritism.” In the moment of realization, Zhen Huan commands her
maiden servants to make preparations for a makeover, even going to the extent of catching a
bag full of butterflies during the bitter winter to ensure a dramatic entrance. Zheng Huan
exerts Girl Power in a sense where she knowingly takes advantage of a man’s weakness for a
women’s beauty in order to achieve her goals, including taking revenge on consorts who

bullied her. She even admits in later episodes, “I just want to get what I want.”

Zhen Huan’s knowledge of her own role as a consort among the many consorts of the
palace and the frustrations of the male-dominated system is crucial to her empowering process
in accomplishing her goals. Because of her status, she deliberately maneuvers the Emperor’s
heart by “playing hard to get,” at one time softly murmuring in his ear, “It does not matter
who the Emperor spends the night with. What matters most is if I hold the Emperor’s heart.”
When she confronts Consort Hua before Hua’s suicidal orders from the Emperor, she bravely
iterates, “In my duties of being a consort to the Emperor, 1 have accepted that his nights

would never be mine alone.”

In episode 53, Zhen Huan discovers she is pregnant with Prince Guo’s (Emperor’s
brother) child and is informed of his death. Hit with this tragic news, the forgotten Zhen Huan
who resides at a shabby temple under imperial orders, decides to head back to the palace for
the sake of revenge. She vows to seek vengeance on Guo’s behalf, further vowing to protect
the child. In this instance, Zheng Huan reflects the behavioral component of psychological
empowerment where she proactively takes the initiative to avenge all who’s wronged her in
the palace for the sake of her child. Zhen Huan carefully schemes to lure the Emperor into the
shabby corridors of the temple for one night, laying with him to trick him into believing
Zheng Huan bore an offspring for him.
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The Zeng Huang who re-enters the palace quarters under imperial orders poses a stark
difference from Zhen Huan’s entrance in earlier years. She has risen above the ashes and has
transformed into the powerful, protective, vengeful mother, who would tolerate no more
disparity aimed at her.

In episode 64, the Empress and other consorts conspire against Zhen Huan in accusing
her of infidelity, insisting on testing her child’s blood with the Emperor’s blood. Zhen Huan
wittingly advices to test the blood of her child and the alleged father — the palace doctor, Wen
Shichu, for the purpose of “protecting the Emperor.” In ancient China, it was believed that
blood droplets from the same blood line infuses in clear water, whereas droplets from
different blood lines remain separate in clear water. Results showed infused blood droplets of
the child between Zhen Huan and Wen, indicating Zhen Huan’s infidelity, and provoking the
Emperor into wild rage. In disbelief, Zhen Huan tests the water, quickly pricking a noble’s
finger, proving that everyone’s blood would mix well in the bowl of water. Seeing that the
tables were turned to her advantage, Zhen Huan takes a step further in weeping tearfully in
front of the Emperor, begging him to punish the culprit who devised the scheme. She shows
no mercy to the conspirator, demanding that their tongues be cut out and beaten to death.

Her last victory comes at the end where she drives the Emperor to his death in her
vengeance for Yun-Li — the true father of her son. The disdainful Zhen Huan seeks out
revenge on the Emperor, who forced her into a dilemma that cost Yun Li’s life. In hatred and
spite, Zhen Huan spits out that Lady Shen’s daughter to the Emperor is actually Wen Shichu’s
child, provoking the Emperor into a rage that fatally kills him. On his deathbed, the Emperor
asks if Zhen Huan’s child is his child in his dying breath, in which she responds, “Yes,

because all people of the nations are your children.”

In Zhen Huan’s empowerment outcome, she claims authority as Empress Dowager,
mother of the new Emperor. She appoints her adopted son — Hong Li, as the new Emperor,
cleverly stripping her biological children any chances of becoming emperor.

V .Daenerys Targaryen in Game of Thrones

Daenerys Targaryen is one of the female protagonists in GOT whose story contributes a
great substance to the development of the series. Born with royal blood, but forced to live in
exile after the Targaryen reign faltered, Daenerys is introduced to the audiences first as a soft,
timid, angelic character who is forced into an arranged marriage in the pilot by her brother,
Viserys.
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Her character gradually develops throughout the series, as she learns from her mistakes
and masters the art of manipulation. Daenerys Targaryen’s empowering process is most
obvious in season one of GOT. By the end of the season finale, she is fully transformed and
proclaimed as “Mother of dragons, Queen Daenerys Stormborn.” At the very early stage,
Daenerys suffers brutal oppression and silencing either by her brother or her husband Drogo.
Her reluctance to marry Drogo or have rape-like sexual encounters with Drogo are repeatedly
overlooked and dismissed. Yet, her determination, empathy for the minority and enslaved, and
curiosity for the unhatched dragon eggs slowly gains momentum as she gradually adapts to
the Dothraki life-style. In a moment of sexual encounter with her husband Drogo, her facial
expression features pain and discomfort while Drogo moves aggressively behind her, but her
expression slowly phases into defiance and resilience after she locks gaze with the unhatched
dragon eggs in front of her — a significant element that she draws strength from.

Daenerys draws strength from many people or objects around her. Once she forges a
special connection with her handmaidens, she willingly accepts her fate and the Dothraki
lifestyle. She wears Dothraki clothes (which her brother discriminates as Dothraki rags),
corrects her brother who mocks the hair-braiding status symbol, learns the Dothraki language
and engages happily with fellow tribe people. Her emboldened character prevails in a
particular scene when her enraged brother strikes her, in which she strikes back for the first
time and hollers, “IT am a Khaleesi of the Dothraki! I am the wife of the great Khal and I carry
his son inside me. The next time you raise a hand to me will be the last time you have hands.”
This refers to how she has accepted her identity, not once mentioning herself as a Targaryen
who is connected with Viserys by blood.

Daenerys’s actions taken directly to influence her outcom gains her the respect of tribal
people and respect from her husband. Daenerys inquires her handmaiden on how to please the
Khal sexually, after learning about new knowledge of the dragon eggs. That night, she is seen
unafraid and unflinching, forcefully making Drogo look her in the eyes while they make love
to each other. This is the first time their sexual encounter involves face-to-face intimacy and
they both seem to enjoy it.

Another occurrence that earns her the tribal people’s respect is when, under tribal ordeals,
she is expected of eating a raw horse heart. While she gnaws away the tough meat, pushing
down an unswallowable piece, smearing her dress, face, hands with gut and blood, her eyes
remain firm on Drogo who strengthens her will. She finishes the entire piece, extracting a
longstanding cheer and triumph from the crowd. She is carried away by Drogo who is clearly
awed by her performance, with the tribal people trailing behind the lot and repeatedly

shouting “Rhaego,” her son’s name.
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In moments of triumph and victory, Daenerys also falls short in her ignorance and naie
nature. Yet, she learns quickly. After she saves a slave girl whose village was already
ransacked by the Dothraki, she appoints the slave girl-- Mirri Maz Duur, who also happened
to be a witch, to heal her husband’s wounds. The decision proved fatal as Mirri Maz Duur
tricked Daenerys in recovering a brain-dead Drogo. When Daenerys asked why Mirri Maz
Duur would hurt her after she saved her life, Mirri retorted, “Saved me? Three of those riders
had already raped me before you saved me, girl. | saw my god's house burn, there where | had
healed men and women beyond counting....So tell me again exactly what it was that you
saved?” Daenerys realizes her defeat. Thus, Daenerys commands the burning of Mirri, along

with her already deceased husband’s body, while walking into the flames herself.

The climax of the season’s finale shows the next day of the burning ritual, where a naked,
soot-full Daenerys rises, unharmed. Backed by the symphonic music of GOT, Daenerys
slowly stands up from a crouching position, while three newborn dragons perch on her
shoulder or snuggle in her hands. The sensational gush of pride, confidence, and assertiveness
pulses through our veins, signifying the dawn of a new era, a new kingdom that will be led by
Daenerys Stormborn. In the later seasons, Daenerys is shown repeatedly having empathy for
slaves and children, while exhibiting ruthlessness towards master and abusers. She also exerts
her nature powers in commanding her dragons to spit fire or fly. She rules the cities that she
has conquered, earning herself the title, “Daenerys Stormborn of the House Targaryen, First of
Her Name, the Unburnt, Queen of the Andals and the First Men, Khaleesi of the Great Grass
Sea, Breaker of Chains, and Mother of Dragons.”

VI.Conclusion
In citing the nomological network for psychological empowerment mentioned by
Zimmerman, both television series from the Eastern and Western cultural settings depict

characters who have experienced these phases in achieving empowered outcomes. See table
below.
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Tablel: Comparison of Zheng Huang and Daenerys Targeryan’s psychological

empowerment

Intrapersonal component

Interactional component

Behavioral component

Empresses in

Well-educated

Acknowledges her status as

Manipulates the Emperor

the Palace . a consort in achieving her desires
Smart, witty
Zheng Huan Stubborn Realizes the importance of | Avenges those who ever
u
favoritism wronged her or her loved
ones
Game of Self-determined Accepting Dothraki Seduces Drogo
Thrones lifestyle
Faith and interest in the y Liberate slaves
Daenerys unhatched dragon eggs Realization of failure once . .
. . Gathers armies to claim
Targeryan she is tricked by Mirri Maz

Duur

Realization of being the
heir to the throne

the throne

Regarding the empowering process, there are a few similarities and differences in Zhen
Huan and Daenerys, due to different cultural backgrounds. Both can be seen as owning strong,
determined attributes in their personalities, which differentiates them from the stereotypical

norm of the female gender during their times. These two women are revered as being “exotic,

unique, special,” who are not afraid to exert that part of personality trait.

In regards to their understanding of their social status, both learned harsh lessons before
gaining realization of their situation. Zhen Huan realizes the importance of gaining favoritism
from the Emperor after being slapped and humiliated by other consorts once she lost
favoritism to the Emperor. Daenerys realizes that mercy and pity is not an all-around solution
after she was tricked in losing Drogo. Both came to the realization of their limits, resulting in
seeking aid or building comradery to achieve their goals.
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Under the framework of a male dominant society, both Zheng Huan and Daenerys seek
the help of their husbands to achieve their goals, understanding their limits in a patriarchal
society. Yet, they do not simply accept their fate or succumb to their status as women during
their times. They coax, convince, talk, and manipulate, exerting their femininity to have their
husbands listen or make decisions based on their own desires. This significantly references
the aforementioned “Girl Power” strand in postfeminism. Unlike feminism, which concurs to
achieving equality with men in terms of a larger scope, postfeminism seeks out the
individuality, putting emphasis on what the woman desires on a personal basis.

Nevertheless, although both characters are under the framework of a patriarchal society,
it seems critical to point out that their story backgrounds differ in great deal. EIP depicts an
actual time frame in the Qing dynasty, with story characters who have actually lived during
that period. Though EIP is mostly fictional, it is still inspired from myths, legends and
privately compiled history. GOT describes a completely fictional world that is based strongly
on medieval settings. Although much of the cruelty, brutality, war, knights, suppression
concurs to medieval events, it cannot be overlooked that it GOT still considered a fantasy
once the story interferes with magic and dragons. Therefore, Zhen Huan’s empowered
outcome differs from Daenerys’s, as she could not possibly overthrow the Emperor and
became ruler of the kingdom during that ancient period. She could only reach the highest rank
in all her achievable endeavors, which is Mother of Emperor — Empress Dowager. She lives
out her years in the solitude of the palace, while her adopted son reigns as Emperor and her
biological children reign peacefully in their territorial quarters. Daenerys, however,
accomplishes quite a different ending than Zhen Huan. She actually becomes the ruler for a
short time, before being murdered by Jon Snow. Quite different from the Eastern culture,
postfeminism in Daenerys showcases an even stronger presence in which she has direct access
to power in becoming Queen.

Though quite different in terms of story background, both were able to accomplish a
status of authority where they could exert a level of control and effect over other peoples’
lives. As mentioned before, it is quite interesting to see how strands of postfeminism can still
exist under the framework of patriarchy systems depicted in television shows.

33



RERERE AEAHH EFE/ B

References

Baumgardner, J., & Richards, A. (2000). Manifesta: Young Women, Feminism, and the Future.
New York: Farrar, Straus and Giroux.

Busch, E. K. (2009). Ally McBeal to Desperate Housewives: A Brief History of the
Postfeminist Heroine. Perspectives on Political Science, 38(2), 87-98. doi:
10.3200/ppsc.38.2.87-98

Ferreday, D. (2015). Game of Thrones, Rape Culture and Feminist Fandom. Australian
Feminist Studies,30(83), 21-36. doi:_https://doi.org/10.1080/08164649.2014.998453

Frankel, V. E. (2014). Women in Game of thrones: Power, conformity and resistance.
Jefferson (C.): McFarland.

Genz, S., & Brabon, B. A. (2009). Girl Power and Chick Lit. In Postfeminism Cultural Texts
and Theories (pp. 76-90). Edinburgh: Edinburgh University Press.

Genz, S., & Brabon, B. A. (2009). Postfeminism Cultural Texts and Theories. Edinburgh:
Edinburgh University Press.

Hibberd, J. (2014, June 5). 'Game of Thrones' whacks "The Sopranos' to become HBO's most
popular show ever. Retrieved April 5, 2019, from
https://ew.com/article/2014/06/05/game-of-thrones-sopranos-ratings/

Hollows, J., & Moseley, R. (2006). Popularity Contests: The Meanings of Popular Feminism.
In Feminism in Popular Culture (pp. 1-22). New York : Berg.

Ho, C. (2013, February 28). How did 'Empresses in the Palace' become China's highest rating
TV shows of all time (translated by author). Aboluowang. Retrieved June 18, 2019, from
https://www.aboluowang.com/2013/0228/287480.html

Jones, R. (2012). A Game of Genders: Comparing Depictions of Empowered Women between
A Game of Thrones Novel and Television Series. Journal of Student Research,1(3),
14-21. Retrieved April 5, 20109.

Lee, J. A. B (2001) The empowerment approach to social work practice, Columbia University
Press, New York

Mcrobbie, A. (2004). Post-feminism and popular culture. Feminist Media Studies,4(3),
255-264. doi:10.1080/1468077042000309937

34


https://doi.org/10.1080/08164649.2014.998453

The empowered, postfeminist in Game of Thrones and Empresses in the Palace

Needham, J. K. (2017). Visual Misogyny: An Analysis of Female Sexual Objectification in
Game of Thrones. Femspec, 17(2), 3-19. Retrieved from
http://search.ebscohost.com/login.aspx?direct=true&site=eds-live&db=hft& AN=123331
269

Ouellette, L. (2002). Victims No More: Postfeminism, Television, and Ally McBeal. The
Communication Review, 5(4), 315-335. doi: 10.1080/10714420214689

Schubart, Rikke. (2016). Chapter 5. Woman With Dragons: Daenerys, Pride, and Postfeminist
Possibilities (from Women of Ice and Fire).

Shu, D. (2014). Analysis of Wan-bi's tragic fate in "Empresses of the Palace" (Eii={%) /5%
AR RS fE. Modernchinese,2014(10), 105-106. Retrieved May 24, 2019, from_
http://search.ebscohost.com/login.aspx?direct=true&db=edsarl&AN=edsarl.10088024.20
1404.201611150420.201611150420.105.106&lang=zh-tw&site=eds-live

Turner, S. G., & Maschi, T. M. (2014). Feminist and empowerment theory and social work
practice. Journal of Social Work Practice, 29(2), 151-162.
doi:10.1080/02650533.2014.941282

Vered, K. O., & Humphreys, S. (2014). Postfeminist inflections in television studies.
Continuum, 28(2), 155-163. doi: 10.1080/10304312.2014.888037

Weitz, R. (2015). Feminism, Post-feminism, and Young Women’s Reactions to Lena
Dunham’s Girls. Gender Issues, 33(3), 218-234. doi: 10.1007/s12147-015-9149-y

Wu, G. (2015, March 24). Low acceptance of Netflix's 'Empresses in the Palace' by non-Asian
viewers (translated by author). China Times. Retrieved June 18, 2019, from
https://www.chinatimes.com/newspapers/20150324001044-260308?chdtv

Zimmerman, M. A. (1995). Psychological empowerment: Issues and illustrations. American
Journal of Community Psychology, 23(5), 581-599. doi:10.1007/bf02506983

Lee, C., & Chang, L. (2013). Literal games: An investigation of the usage of sarcasm in
Legend of Concubine Zhen Huan. Hwa Kang English Journal,19(1).
d0i:10.3966/221880882013121901007

Zheng, X. (2011). Empresses in the Palace [Television Series]. Beijing, China: Beijing TV Art
Center

35


http://search.ebscohost.com/login.aspx?direct=true&db=edsarl&AN=edsarl.10088024.201404.201611150420.201611150420.105.106&lang=zh-tw&site=eds-live
http://search.ebscohost.com/login.aspx?direct=true&db=edsarl&AN=edsarl.10088024.201404.201611150420.201611150420.105.106&lang=zh-tw&site=eds-live

36



(BB SRR NESERRE) BRRITEe  VETTRARL

SRS HE T YESHHA R
BRIA SR

BRIERR - BUSREZEMABEEEREBLRMEER
EF15%8 : jlchenllll@ntua.edu.tw

37



RERERE AEAHH EFE/ B

(HR)

ARG DLEIE T SR A TR (BBE SR g IEEREKRE) B
ety L EE DERERL > TERENZZSg T (SCl) i E TavRNEEZ
(E H REUB4HH ) (Formosa Suites) 7 #/8 & OBl 28 - 3ZRNELEZ RyEEHEE5R -
EE ~ FTESEE]  JEIEE Y (2 H RIBAHE ) — MRS T 4B/ VR HE |
T REYERE ) EITEZE - ACAWEE RIS SRE iR A SR Tae ~ FAE
A EE (Jean Baudrillard) $2H > " T HEE | {FREEREN I SRR -
HEHESGREISOUENESR - (R - HERE > DRERTFHEHE FETEERT
TEDEE EBUEATHIEEEERS > IEE (Sl thE 28 - 108 T S ERIFEEE L4 | #
TS FEEREEGEE S G 2 T RE0C - (FEIREEIGITSE - ERErTst
RIELEZ = ERG ~ & ~ T 2GS - RRER R E T DB 2 ISRl > slEZ+=
BSCUNEAYERE RS o BV ERABSER 2l ie s iE & B SR DARRELS > 3 i 17 5 S

BIFEERRE - RBEGERNIES R E TSl Er ErTsElE -

BRI © LR ESIAIE - HE RIS R W T

38



(BE— SRR KESEHEE) BRERTEe YETTHAlERIL

=~ SR

— ~ AlfFE RE2EhH

A(EE—SREY R KEERERE) BERESTEG ZEEZT LHAIFE
Ky 107 FHENEFFEREMY L " AR BIREE SRS 8 - &y
SEEEETIREERGT B - T8  SE S AR SR SN - — R TS A]
fEBifEe s - Hop (A RIS ) — BRSO, T &E/ M )~ T —FREDE
Kl | EHEMER - Z5R - FTR%E - HIEEETHIEDES » RS ASCRIES
R B (DI BEER) HEREEERGES T SENNEELRS Al
e GEBREE S > S\EE B E T DB (E R — e & EEE) > BECARGT
JeeE Z M hnfEE -

AR E S G 2 B FEREILh & TR | SRt ESL
BT ¢ R AR DU BV P A B S & UG R 6 2 A E 3 AEARRE - 6D TOn
BEE PR T E/NER T —BREDERE ) i H S B > DU 2%
5o R HERENSEEEHENEEHIREES - SEEBEHATIELE - A
SCEVE ~ T RO Z s BacE ~ BIRRE G aET R ARIE LS - o e BNEUEZRIRE - IR
SR 2 FREREE - JIREREE T RS

1107 FHEEEFEREMZ T RERAHE BRI SRt E SR TR S - 5t E
EFFARBILZESEMR R G A E BB LB - TR AR BIHE S
SRR - IR LI BRI TRIE LS - A ERHOR B AR SR 2 B BN ET B
EERGT4EE: - SRRV NEAD - BIFESEAT AMRAEEAI SN - " SEREEELAY ) B E 1
e EHl 5 OBV S B AR - WAS SR R ET ~ B TR - E S AR U L — A
TTESI AR R (55 R E—) -
2 (A EISAHE ) BIRUsEZ: MR BRI - sA R R AR R E R - BURE - AR
EREZEAE > FTREEERETT SR FEER - B - FErET - BIB AR - MEEHETT
g (5E RIS —) -
S DLOTEER BRI BEE TS | R K T RBUERR e BT R EE R - (U E L - A
AR 4EEs LY MIDI (Musical Instrument Digital Interface ) SRSEAIERSTE VRS - REEMTRIEE
FRAFEASL —(EABVERE (R8I R E e %, > 2018 > online) - " Iiid | 245 @ FEZE
FOSEHUELERE - AIRAVAE LR BRI SRS IIDAS RS ~ BRREAY O EUEEIREAR » B TR T IR BN RAEE
o MFEAR - Ty TS AR PRI (R - PR - RS ~ BHTIRR > 1994)
¢ 2ILHBUNEE S (2018) - Blisy | B tHESUEEDLET - BUE
https://www.doe.gov.taipei/News_Content.aspx?n=0F560782595DACFC&sms=72544237BBE4C5F6&s=659F
BBFB5DD46644 - 2018.10.18 - _|#@HFRH : 2019.5.20 -
Y &Y TERRE ) B BEMTBERE DGR BaRER  RCE - FEE  JBTE &
SRH - REEE ERNE - EAE - AR EmiEE - Ee R wA B (ZI0 Ut EREE - 2019 - on line) ¢
39



RERERE AEAHH EFE/ B

— - EfEERY

WRITER ST - ARBIERERC "B £fifr > DL T, TER ) REIEEE -
HEVRER AR - EhRGE G ~ RIS — RIRAT 20 Rl S o (F Ribs SO 2 B
B SE L EF IS E G E /R - RS 210 e 2 1
SV ATRE - ML RARIEZ 230 > B R HEBIE I AT 1 T I B S LA A SR S e A &
RS 2 — » HETSENE « B - 2251 R EIE s Sy EE EE -

B~ SURERES

AR R > ARWER LI E T - RIREILHE 2 RS - I LAHEE)
ST PR R fy L Y - DRI AR A0 FH B 7 4518 L R B R R RIES: > (E Rt
DIREEIGAITEIRES ¢ IELIARE TRBIREFARSE ] #iufifyos (Jean Baudrillard) $2t
Z TG (simulacra) ~ THEEE , (hyperreality) Fyf& i > sABRE ISR QERIR Y
Higm - (F R AW AL &5 s S = IRE R & B F Z 15w AAEE -

BAAERE EREN R - Midm LHVEE S 2 R4E/M (Saussure) AR 2BOMT
SRER B Hl RrB SR BRI MAFIE X o K gEfis (V% © signifant/JE : signifer)
B TR | (OO ¢ signifiet © signified) - gEf5 (FF95E ) 2RFOEVEEV S (U4 © image
acoustique/Jt * sound-image ) £ A/ OB H G RCHY L EEDPE » BTy 5 Frfe (FF
EEe ) RIEFFRH S BIP R AR ESE > NEIEEFEIRES (U ¢ concept /3% :
concept) » BN T o BEFERIFTTE —EAE & RER R — (8 52 EEHY R ( Saussure,
1960 ; Terence Hawkcs, 1989 - ik % =% ; Roland Barthes, 1988 » &% £ ) - HIEH]
Ho REBE Y TRV ER DR R ORGSR RTINS ERL - Rt
GERE T TR  BSTE R TR,

EBNFTFIERITLE— /T (C.S. Peirce) HIFRHFEMNFFIRIEEL > EiRIERE

5 - Frfs 2 MR E R E R A - el R RIEEZS 2 T B (icon) ~ T EEEE
(index) ~ " 245, (symbol) WIFFSRRAGITH - BT - FF9knVeets - FrfERiGRIAH
FREREMEE AN o BT DL E B SRR AT R AR R G o 2 DUEEY
SRS E B SRS - EMRR - YEZERY (Terence Hawkces, 1989 » [k 55 ) o
ARBNEsmA A 7GR 3 FRAVEERE T FAT5REE Ry it - Sl e & BV HEL e 22 r e b i Bl
JEF - FEiE A~ BIREEIGATIRRIE - S PH IR SCE R SE - AT~ B EGE

¢ THRAM: AR - KRG - S LFEERAROE (FHR 0 2002) -
40



(BE— SRR KESEHEE) BRERTEe YETTHAlERIL

NI - BB R VSR L > 784 (Jacques Derrida) FY{R45ET 2 >
fEM-2FF (Roland Barthes) Y451 T AVRAIE L THE W AELAEKE - HTHER
HIRTSE - WfERS T RFSRERI > TSR EaVFr I MR A T T 775 (code) (Roland
Barthes, 1975) o SZ4ERH-LFFVSZE: » g no WET N RIS E g (B85
2014) - FJAFRFBIYAEE 4 > A e ee Asfri5 Ay T {5 E | (simulation ) & T T75mFERE -
WHE—TFEH T HEHE ) —sERER TR E ) o MRS A LT =EFY] - Rk E A
ZEE = (EFSEL (Jean Baudrillard, 1998 > jit% 22 ; FRiE(E > 2002) -

— ~ "} | (counterfeit) & VG BLF T 3¢ & dydy SR AVHEZS -
T TR BT ERMR EEESR -
= -THE ) 28T TS i Rr FEHESE -

FEFFIE R — TS - BREREEERIE - BB A0 - BT ENE
EY o 45 RS BLE TSy, 2RI EAEETEEN TAHOE ) B E YRS
—EE BTV ~ A EEEBIER - 5B 2 AT ERE - R T
BRAfR ) BoEFYHBHE— (T H > SR R0VERENE - BERE > BEMSRE T

/A (Jean Baudrillard, 1998 » b2 &% FiEfR » 2002) - A ufE 2 F| & v
3% (Herbert Marshall McLuhan) # T BIERE ) 2 TRl ER ) 22T > fidy
S SR R SR HER B > A ESEIR R B ARG - R E e - BRE
BERCMTHI T EABAR - (HIR B B A SRR - E 2R R BIERE » P —E
tEEEEEENHEEESE (0 2014) -

HEMAA IR T RHRAVEEE LR > IR0 AR RIS T 558
B AR A AE R RTRE » (BAGR S T RERAUEHE 138 ) TV =(E5HIHEES
— HE ) 2R - (E RESIRAITE S RS > A H =& H (HD > High Definition )
s AR G EM G2 AEA RS SE) - & T S ERIREE AN B
BIREEIGEA > B~ &~ TEERN PR S ERRRIE T > B TS S IE TS
L EOEH H BB B S E = -

2 ~ AlfEREIE R E B

o THBSCIER ST R - AR ERE R g S g U T R R
W Sag - BIRtEg - RIS SEZ > SRSt TTE ) B - 28 > 20Al
{EH AL » AGm il £ SRR S e E ey (S H BURaHE ) 2 T2 ) TG AlfE
WfsEEfc e "B Bl > DUBERCARSIEERVAS & o (AL > DUNE DRI S 422
RRIESIEACR - 3 RRREEC GG g AR B G Rl s T s SHis e S Al (B AE

T AR R R ARG E S B AT -
41



RERERE AEAHH EFE/ B

—  PEEGTZEBSFEREAIEERE

AR R T gy (EHARIRER ) TIA NSRS T 4B/
il o T RREDERE  ZEE - TBES R T aE/ IR ) REERME
WG o BBEURIE - AR EEE RIS > & Hlc oA E R R R -
17 T EEE ) SRR 2 EZE T —REDEAE ) FIDTERSEE] - g =rizs - RIS, -
SRS APEEIEIEERE - DU N Rl ATEZ 2 —H il H - FrisfchIsGasat T
AIfFRI - Bca=Eih v aeat - E S EIR - SR ] - #85% -
R VIR R s 2 AR SR 5 -

(—) NHBRE BRI HE ZEGRIESRY]

& — : "B RS IR, Z R

BRACR © Asm il G ik (2018 > on line)

A= B RS—PRH ) (WE—) B TTERS ) B TR WE
B/ NRPZGEE T IBES ) B 1934 Sl NIRRT > A 2 EEOI R R
SN BUEEERENEROE - EREVRITEEERY RS ACH (4R EF} > 2018 > on
line) o T BRI, AINE 1962 FEHEFOMFR > R RS SRIRRIFIEATEK (EH1L
B SEYIRE > 2019 - on line) - (HEEERFHUHYEHE - FOA KB DUIEGS 2=
WE S EE R - PRSI 2SI - EEiEEZmbk 7 S bR Gy
Frap > MG IS ERYENE -

PRI > ARENE Rse BEE G T BB —HoRH Hh HRVAIFR & > BOERSSRE -
AR AREAZRIESUE - BIfFEERI KA SE) - RSB ~ R

S UNHRAEEIN RSN - BAEERNEREE L — - R ERNE -FEE =S N =5 -
EHUFREZEGmER - BFEAREREERE - 1200 - BB (4E2ER > 2019 > online) -

42


https://zh.wikipedia.org/wiki/%E5%A4%A7%E8%AA%BF
https://zh.wikipedia.org/wiki/%E8%AA%BF%E6%80%A7

(BEE—ZREPUNE NEZRERT) BERETHGZEET DHAIFRIL

INGURSCERDIE 2 %5~ 2R R —pa e WA DU N B RS o T TR E
(EREE

LRk

ARTR T o m Ry 5 W B/ NGRS > AR CUm By 3200 K2 > AR
T2 2 ARER CRERE) BT > AEEn 28R L EH T DEica=E

/N EH H HIREE ~ BRI - 22 S T R I I R S i E AR AR -
2 s ISR BB ]

DL DJI Phantom 4 Z=ai% (40fE—) ZEMSIHY - #EER (LS » Long Shot) ~ Ff
% (CU > Close Up ) ; DL K Canon 5D3 EEHRAHI&RC & 85mm F/1.4 L IS USM 2 S 15§08
(WE =) @ \UAEZ FTERE - DUER - FrE=EGh Ml EVE RN ER > SE
BUSE ISR E 2R R TR I EF BRSO EECT - SIS SR
BT -

.
®!
v \a

[E — : DJI Phantom 4 Z& i

ZRIAJE © DI (2019 > on line) -

S YARBEEE DI R SC (Kelvin) BEARMAER > 2 DL-273.15° C EHEFEAI4I RS BMAIIEL > S H

&0~ %~ =~ eSS e E (Jay Holben » 2018 » BUEE %) -

10 #HEF (Field of View » FOV) & 94° > 20 mm (35 mm #EER0) ~ F/2.8 7258 (DJI1 > 2019 > on line) o
43



RERERE AEAHH EFE/ B

EFS5mm
/1 4L

S USM

& = : Canon 5D3 EEHEAHM% (F2HC 85mm F/1.4 L IS USM > &5 §50E )
B} © Amazon (2019 - on line ) ; Digital Camera Watch (2017 > on line) »
3 ET

ZEFAR(E AL (Dolly inout) ~ % (Track ~ Arc ~ Pedestal ) 2 ##§5E5715 » HHYZ
(EE = BEL - (HAE SRS ~ 58 - DARC&/ NS BEIRAERRE UE 87
T FahE - SRS B R YR R RIS I -

4.1% BUBTHE

5IEE FER T ACE/ N E HEiEETTEIY) (Cut)  WEE HFISEE » HHS AR
(Dissolve ) %5 » #EEHE FEMERIEESXBREAEZ » WLIEEHE (Slow motion )
R > BE/INR IR K B 2R E S B RERE - R R B iy G -

(=) MakB/Edh , EE BRI

BUOTARE N R SRR AR AT 5% (2018  on line) -

44



(2R IE KESRARE) BRRETEGZEET LERFRIT

AXEZRZ T ERE /N, (ANEIPY) TR TR BRI it 0 R E
Iz~ /NG o T aRE /N 2R 1954 - RSN  ESLEE R > EEEREE
FELERER ~ RAERLT > HWy T4 E ) ERVEREE (BERITH 4R
g8 > 2018 - on line) = EEZAM A /ol - A SSARTE VRIS - (EAPS I 2L & HY
HIUMEBIE AR R A £ NSRS - BRSAR RS TEAR WS & " RH iRl
At @SSt BB T E R | PO EREER ) - BEAE - EAAERR
fHEE Tt EERTEESHENE S - B BRIt S SEE DU EEE
i REAR B (G TR R BRSSPV & S LG HG - AR E o BT R AR 280U &
ReERYE S (ZILHBUFZE R © 2018 - on line) » DISCI& & R EATECERE > fERE
TR > mI RIS A SCREAYEEE » NEEARIERRAUL MR TR SRR -

LI -

REe TRSEEREEE ) StHE R AF BRI B EE - R R E
Ry 5200 K AEF T, - fHiEEE A 23 DA Rl (ol 53 R o B R e BRI A
ESEIEPNE S

2 RS BRELR

A& T &k E/MEH > DA Canon 5D3 BEARFHAFEHC 24-105mm F/4.0 LIS 11 USM 7 8
FEERIH (AR 7)) - FREE IR o i slEf & it RA SRR A R
It DAE R R b R A iR TR - S R SR DRI R A SRl S AR BB 4 -
DAFHe ABLA ~ NBlY) 2 DR O Bhay—WEr - 37 B R 7 hse)E REE 3 C B FRHE
WS EIHI R BB SRS - BT R 2425 (FS > Full Shot) % -
{E R ERTEA N - Hak \NYIsdE RIS a1 - 398 AR 55770 (CU > Close Up ) 23 -

&7 : 24-105mm F/4.0 L IS I1 USM

Ll AJE © DP REVIEW (2016 » on line) »

45



RERERE AEAHH EFE/ B

3.5

40 E TR+ FS BT B R B R  RULRR T SRR R Al
5 (Pan ~ Tilt) BISP - Lt 85 AR A YIS H TR BRI RS - 1908 e s
19Tk o LRI - ST AR A S AN € L AP A SOV
4.5

W T B E A TIIE) (Cut) - JRF %20 #E (Dissolve) %0 » EIAY
HUR Ry T R | REORVR B A SCRER - DUBSHIAUT IR %  SEBUR 5 A SR
1 RS RA L -

(=) T —fREDERE | HWEZEZEAIERH

BN T BREDERE ) ZATE R - RIEEE 2

BRACR © Asm il G ik (2018 > on line)

AT HEZZ T REDERE ) (AEN) - RHEEZEE - =BfF - KPRty
WEiZ > B T EEIE > ERBEA T | Ml RS RE IS ERIEN 0 &
& HEAHE - RFAEEIT £ HYERIE N E J (E L ek el 5 2R H 25 > 2008 > on line ) -
B Bl > AITER (RIS B EZRAER TR T30 18 DRI Ay B R HAR » £
SR IE RS RS - BT e R SIS R R R > R I R
FYE USRI R NHERTEZ - gt —ESCER R o ARRIE R2CBALRZ - AT
PR -

LR e -
Ry R MR HOCIRIE MR - I COm & & 6200 K> DIBR

B LRSSt TR ASTER - 3 H 2R A5 T T
EH RS T ERA B -

46



(2R IE KESRARE) BRRETEGZEET LERFRIT

2 AR I B

fmBLE DL DIl Phantom 4 Z240% (WE —) ZEAHEE @ s  Canon 5D3 B
ARAHAEC & 35mm F/1.4 L I USM A sRTE (AET) e s - BrEERZ 0
J& A R S TR (A PR » TR SETE A BT AR A0 2L 35mm B SR iR
Eea - plE R R AR 2 PR S s B v o O T B A K S RE - B28E T AEH
HRHE N A RERRZ

&t : 35mm F/1.4 L 11 USM

LI © Canon (2019 > on line) -
3.

AHERIR R A LU L AR R B TR - ZE il SR i
il (Dolly inout) - # (Tilt) ~ % (Track - Pedestal) > g7 E » HAGREHIER
EASR BB R R TR S BIEL » 3 L AEER - R ss) » (
G TS LA, - HRRAILUE B AT - BB T SRS B R
% FBSCLERATHERAES) -

4.1

Ll E % DIBTY) (Cub) A GESETRSIINIE © I H SR EAS
(ByE 2B BESERREIY: » SRF el E RS - 1 ELFFER T SO -
SIS F S 1B -

B A= E 2 R AR - AR R - SIRERER] - M5 - (RHTHE
PURESITER £ B A BSOS » ASCRB SRR FEE T R R -
FILS GRS » BSOS TR - DT s RO B T TR &
& EI G T AINE -

47



RERERE AEAHH EFE/ B

=~ BREGEGET SRR

AGERET 2 IR BT IE RAIEESE - BEEGAIR I GGt NE - B T RE—
PRSI T SR B IR T —RE R RE L =5 B Z A EFEME - TS BRI T o
B EZEREE G - G EEEES = F s S

R &G RT9% > AEIE 2 BhREE G e A O B 4 B A — S Aty T &
ERGHEEE 247 | 0 BB EHEEEE A MIDI (Musical Instrument Digital Interface )
sl ESIE RS - R ENEDERY ~ E456 (HIIZ88irREEEE 4
2018 > on line) - F& » DU G BlENRE R G MW iE > W8 A Qlab B IS HEE
THY R ~ EREE  SEEE TR TR SRR - LTS H =51
HAVERRE GG T REE ) T EEEET ) T B ERe N E ) ZSE TR TR R

(—) NHBES—BAHW, ZHRREGAI T

[\ : BRSO ZEEEEZE A

BERACR © ASmili Gl % (2018 - on line)

1.A5hE

FE G BRE GRS e E4 S - MER DB T8k, 8 TgK, (FRE
B> PSR S A ABSHYZRLL ~ (KBS Z 2 BASIRRT T V3 18lE - {F RE mAv4E
AEGANE  BIRREIG(S L 23 (FREARRSIRINESEE SR - Wttaest HAYE TS
EEREGTREE TR GREEE B RSB AEE 2 RS
HENHENRGIEIG: - REEUSUE A =R A BIRRE B i - 5 SRR G B > G
FERIEESERE ~ AR —fi% > BB - IRRHRLE - JURNERZT

1 QLab S (B T bR EFL A A 2 A B S B A R - TR - 0% - B
S - FIRHE BRI - 26550, - SRR 4IRS0 - MIDI %% (§#1hEE (Goodmidi » 2018 » on line) -
48



(2R IE KESRARE) BRRETEGZEET LERFRIT

2 [Elfg st

HIREE G EREHEE I ES > BRI = E A T EG /5E - EH
NEAFREGRSE  RHFOE AR Z FIEELA KRB FFa B SRR HHY
/J\uﬁﬂff% R e W HAS GRS /INERYFER > BUEATLRYIENG: - Al DS 2= 8RR -

3.[El R EN A

MEE RS S S > EE A RATHEAN RS A/INEAERETIE > R
ZACANANEEPE 7 5‘5//(/\ A EREF R BEEATUEE RER > EBRERE ST
A2 &

(=) ek adh , 2 BiReE G AIFESGET

B T ERE/ MR ) 2SR ESR A
BERACR © Asm il G ik (2018 - on line)

1.A5hE

TR E/ R ) BB EERRE G 45 S 0 TR DEIRRIVEEEE C @ MERER - %
SO 213 RyBNREEIR A SERE =R - b 13 R AR B G 22 [ - BhRsRSE LT 2/3
FEESRRER - T S EHFEELRS £ @%fﬂﬁﬁiﬁibéﬁ%@ﬁ%%lﬁ
EREHEEEERT At H 2 MESE 23R > NItEE g E TR T5 - 280
BUEAGIR U3 HyZEM] - 2 R 1Rl GO BN B AR (5 B 2R Sl =5 2= 1 Sy VB S22 l:
RERUCH S AR -

2 [t

BIREEIGUE LT RIS E Ry SR 9t > DURHLAYEL ~ 18~ 53~ &k~ B~ B
STEEOEE ﬂﬂ%@ﬁﬂ’]l@ P B Y B T ARG~ S 11T/ NGB %HZ%
PR B RENREE > FREENENSE - & Bl EERE G g -

éﬁfﬁi m\%*%mm@%mamm*r&

49



RERERE AEAHH EFE/ B

3.[El R EN A

WEE = IR EEZS > BIRREI SR Rt A A TR - SRS - K 8H
b~ TNHURGEURE) > TR R R T R VRl rUSEE > SRR IR AL
IR

(=) T —fREDERE ) ZBREREGAIIERE

B TR ECR ) AT - S  EBOE O A

=13

BRI © Amai s Piac s (2018 - online) o

150

F— R EYERE ) MERLEE A G E B e E A E AR - DIEREE
BASRREE | 213 ~ 2 BAG T U3 > (HRGEAAVBIREE G URR R 2 Gt i Gl e - 38
IREIE GELE G IR GURE 2B R  EARSHIEIR - AR RL 3D AYRSR R
2 FHBEEERATEZ: ~ BT EDCRAS ~ MATEER A BIRRE G - T EEURGE S
U5 Y — PR iR DA -

2. [Elg st

BIRREI G DAALARIEAVAL ~ 35~ &R0 {ER TGS A5k > DUREMAY =023 B
SEAVEE ~ F 0 BEEER - NAYERL - DIALERIE BlEGEET R > 2R B RV
BH > ZIEDIALARIEF BRI 2 81T ~ EonElF IEAVARSE - SREURIEE T —RHERE
AYRNELEZ= - EAATCRIET 2R B B L BIENSZ - — [RHESC U HSs i A o ik e B A i
i

3[R ENREAT &

Wi S = B B 2= - BEPR TR B _EIRAE T ErvEhRRE G E iz =Ry T
Fo e fEEE R 20 > RS - BIREIGSRAHREGRER —LIREY - & - 5
B —FEEAESOIER HYERE E - e DL -

50



(BEE—ZERRPIE KESRARE) BRRETEGZEETERIFRIT

bat=E il HRBIREEI GG T - S E DU AR HAVEIS: - A6E - RESERIE R
TEOEERE - £ T HEANEELAN ) SO ERZ T > ERBEMEER T EHIZ THRk
EGRATIE - WEE a5 BN EERIFE OISR ~ ASCRE -~ RO - fEikt
FE - F > THEES R G TAIEREHE - DT E TR - (HERR AL LR EEE T
HEER -

B - AlfEdssm

ANE HRIFTEL - ARITEEE Dl & S s S g (F R - EiRisEinz
BREZALHCE 2 RS Y AT AE o RIS E AR R BB AL - (RETE IR
ERERFAERAVE T RBIER - IELLARTIRE ~ (T E RILamE e 2 Bl fE -

— ¥ ENSNEERTERE

ARIEs IS Y EZ— (A RIRER ) PRI="5hH RERCHR - 7RI LG
acat ~ BIRREIGZ AIF > SUERIE LS EAYSHE ~ ASCRE ~ Bl EOE - EEE B
FIRREGAVATIREIE - TR b A7 AR HAVEIS: ~ #6E » RECERNF RISy
HEEE - DHEEREE G T QEMBUENREIERS > EfEm R ein » SRl
SR~ i 1R WU AT SRR ERT - FERSCUNERY 2 TSR + 3653 A LU B
Y =M > SEGGEGAIFERE G - BRUE - EM9GEE - eaEER
T REAY A B -

= HETEBSE MRAR ERERE

AEWEAErTIREEEE B - DIIEEZ= E R > S H8E T8 - #hReE& - 24800 o
‘RIFREZREAT A Em IR R LIS B2 - ERIARE RS T SRl
PR Ry EOA » ARIER L E & S Z L M A s ARl > ERefE] il B[R0 230 - A
L&) (E=fES AR G E A T sE 3@ ST S B T ESCR - SR
Hisz & B A TSR - Di AR SO @R T sl - W0 H B v R TR e
Gal=o=N =g E=N (i DFIS]

AREIERER ~ &~ BB ARSI RS S - BB RS HIPAL - P
BRI - SRR B TTRE SISl AR (T ERCR - Z LR E S
HEHHS - BHRE - SARNFETEERETEGNERGR - BIREEEMI TR
R Z ST TS B S Bl A SR S R 2 5 il L —

51



RERERE AEAHH EFE/ B

{h ~ BIfEsRALPRHIEE

AR AL R A UNE 2 2T S8 R B EETTRIE - AR ARG - 2L
s Rofrs s o' NIIERRAERZEEERFREERG - BHESF®R
HACHEER SRR BIME Z LB - R EALIRE - BERdh = HREA USRI B Hy S
RS « R R - W2 AWl PSR E R - M DAANPEE B -~ e
BELIC DB BEER T > TR T B E B ERRS  BEE L
A -

52



(BE— SRR KESEHEE) BRERTEe YETTHAlERIL

S5 3U
Hh SRR

Jay Holben (2018 ) - i ZAliSEaC—sZAIE LAY 66 &3k - BUEE 3% - 210 - fumifEl
A AR AE] o

Roland Barthes (1988) - Ry5fRass - LG 5% - 2L © mi7eeE L -

Terence Hawkes (1989) - &5 L BRFHRER - BUKT 2% - 20T © MTseE iRkt -

FHECR (2002) - RIFAHVEmEI R Ao - 240 © AESUESEERARAE -

ety (2014) - RIFASHERE - L5 Fradiiiet -

HEFE  BREZE ~ BRE ~ BRI (1994) - EER (F) - 210 - PEERRRM AR
UNEIFERER

E38°0

Roland Barthes, S/Z, 1970. Transl. Richard Miller, Hill & Wang Pub, New York, 1975.

Saussure, F. de, Cours de Linguistique Générale, Parls, Payot, 4™ edition, 1949, 331pp. Cours

de Linguistique. Transl. W. Baskin, New York Library, and Peter Owen, London, 1960.

EHZSN N

Amazon (2019) - Canon 5D Mark 3 &E&E4H - HUH
https://www.amazon.com/Canon-Frame-Full-HD-Digital-Camera/dp/B007FGY ZFI -
_F4EEERS © 2019.7.8 ©

Canon (2019) > 35mm F/1.4 L 11 USM - H{ H
https://store.canon.com.tw/products/ef-35mm-f14l-ii-usm#desc_section_2 - [-4gHF

fif © 2019.7.12 -

53



RBEERE RO BT/

Digital Camera Watch (2017) - fEgEEARHEL A AR GIREDIRER EF85Smm f/1.4L IS
USM - HiH
https://snapshot.canon-asia.com/taiwan/article/zh/canon-announces-ef85mm-f14l-is-us
m-with-image-stabilisation - 2017.9.7 - F4gH%RY : 2019.7.8 -

DJI (2019 ) PHANTOM 4 §fiif<: 8 - BUH https://www.dji.com/tw/phantom-4 - | 48H%[ :

2019.7.8 -

DP REVIEW (2016 ) - Canon EF 24-105mm FAL IS I USM - HYH
https://www.dpreview.com/products/canon/lenses/canon_ef 24-105 4 usm_ii °
2016.8.25 - [-4¥HEfE] © 2019.7.10 -

Goodmidi (2018) - Mac OS X Z 43R 158 H e F#kEs - http://www.goodmidi.com/glab -
_F4gEERE ¢ 2019.7.18 -

Al G B4t sk (2018) - 32ilr Suites —52 A fEIS4HA Formosa Suites (" —fi H>
Kid ) - HUE
https://www.youtube.com/watch?v=nE8WqS95Jp0&list=PLW-QB6DOp6wXAuqg8jJB
b6nvNFO4z8TmsU&index=10 - 2018.11.4 - [#gHFfE] © 2019.7.4 -

Al G m B4t sk (2018 ) < 32il1 Suites —5 F fEIS4H AN Formosa Suites (" A& &L
— PR TR B INE L) - HUE
https://www.youtube.com/watch?v=s7yuzIKFtgk&list=PLW-QB6DOp6wXAug8jJBb
6nVNFO4z8TmsU&index=9 ( Time code : 10:21~19 : 00 ) - 2018.11.4 - _#4&H%H] -
2019.74 -

BT EERE S YR (2019) - EUEEEE 100 4 - HUE
https://audio.nmth.gov.tw/audio/zh-TW/ltem/Detail/f0791bb2-af62-409e-a8ba-00e2e9

f2d705 - 2019.7.8 - -4gHFfe : 2019.7.8 -

54



(BE— SRR KESEHEE) BRERTEe YETTHAlERIL

T BB RS AEE £ (2018) - 6/12 TEREEHESRANDE - HUH

http://music.ntua.edu.tw/files/14-1001-845,r25-1.php - 2018.6.12 - [ #gHFfH] :

2019.7.18 -

QR (2018) < JIBEE - HUE
https://zh.wikipedia.org/wiki/%E6%B2%B3%E9%82%8A%E6%98%A5%ES%A4%

A2 - 2018.1.7 - F#4gHEFRE] : 2019.7.7 -
“EECERL (2019) - /N - HUE https://zh.wikipedia.org/wiki/%E5%B0%8F%E8%B0%83 -

2019.7.7 - -4IFR  2019.7.7 - EALTSCLFEEEAE: (2019) o BB BE FET T U
FEE o HUE

http://wenshan.org.tw/index.php/%E6%96%87%E5%B1%B1%E5%AD%B8/%E6%96%87%
E5%8F%B2/item/972-2013-10-31-08-43-01 - [#gH#fE © 2019.7.10 -

ZILHEUFEE H (2018) - Bire | B TE S LEDEET - BUE
https://www.doe.gov.taipei/News_Content.aspx?n=0F560782595DACFC&sms=72544

237BBE4C5F6&s=659FBBFB5DD46644 - 2018.10.18 - [-4¥HFfH] : 2019.5.20 -

EERATE SR (2018) - B/ NEHD - HUE

=BT E

http://www.tpmw.org.tw/index.php/%E7%B6%A0%E5%B3%B6%E5%B0%8F%E5%

A4%9ICHEB%IBYB2 - 2018.3.18 - 48R : 2019.7.8 -
TR 2T M - lUE

=35k
7N

Hfr M B R ARG TS (2008) - E0EAR 54
http://Ith.e-lib.nctu.edu.tw/muz-2.htm - [48gHFR © 2019.7.12 -

55



RERERE EEATH ETE/ 3

CFHE—1

s | i
VARERBTRRY L - HRRTR F
| SR Albert Nelson Marquis 2 5 ERLEE (2017) « 24
FRMESTRMFRRN + REABUSTAR + FRE®
THREE  EX % M- B8 HE-DEF
EBEREMPRBE - BRI S B Latticowork of
Arts and fts Cultural Representation (2017)R {3 {F - S{TEI IS
BTARR AR R R T8 - R
WHBEHEE L TR, HE - HARE  SRRERE D
BN RMESSEENNRE -

FRIRES | SRR
AETHREAPTEBNIOL
HREREARETMR "WLAKE"  RRVMINART L

HE - MENERRT TR
WERES  ATHERM  BETRFAE--SERY W
BRATREFT - BEURLRIHEE SRR &
FRE - SHUER  FEIRSERES - DRESEETRR ‘
MEME: SR [2017HARBHLARMB TG ) LI (S5 -8
- RY) FREBRREDHUFR I EESHARTRREREL
B XSRS -

PRIETR | RIRARES
SRFRONELARLENLTR « LSABKMR

| xH - RRH 2
RBF - EHERRTRNAPBHES - FLRRSER
AT ITADA BRI R

i IR IR A IS RS R - RS EER
HERETWNDRMCRNERS - SERNBUENRTARHEE
RRAFTHERR

HBENI% | RiflGiREs

SERENE=ESARIGRE L0 - SRR
AT « TG - B AT SE S

TR+ 19994 R IR MM RENRL £ ETS A MBS

R STERENSHRLZ RN - 0 BB

. LA BABRETR S

* R 3
FRBERTHIR -

FRESK / BIEAEES
_\‘ BT | MEEHELANEE - EERPOHERH
| BESRBRARS  BAMTEAM  MakingMARS - 19995
| A\ SEAT SRS R 12005 5 M1 « 20102011 WITHT
BEREZREFEZSRHNR (FXXEH) R2012
BB - BHERGEED)  SIERHARA -

MFEHE / MEFER
HEMALBDBEMAR (indiana University, Bloom-
ington) FRME-L + THEMTRE - BRIRERE «
REE TR, T, FISSSMANTRLER TH
FHENREUR , RIXNERN - BHHE  FH

« 3 SBWTENNL B (8
BEG AN RE TS EHI TR SEFQR B
TEABHAS - T IRFRARR X APS T RANER -

X8/ EEER

1993 WRRU BHIE LM ERERLREHS -
BRI @B A A85 Karl Ulrich Schnabel B » 1994 &
MY ARENRE"  RHIEAERERE 2R

% NREESMEAMIFET ARBEAN
BHESEHEEANDE Bt #RCD - HATIR
EREENEEEE  FEFERNRIELSEAPERAREY

HLEE A AR P OBEE -

EEE | BEEMREEA
BROZEBIAR (NYU) ERIRTIRA - MRYE
8 R05 XH QN BESEEYABHWESR -
BFFRBLSETMERNBHAEE - REE
“Gretchen im Traum” » — 5 A R RIS ST F4Y
SR © LR EEWSEHRE - 201856
AMFBENSL B "FRORERRE NREBBANE
£ FAAHE S IR 105579

fEER | BERER

B TRESFERE97 R ERB T SRS RERTR
RRREEFECBLUE2WAH 8088 - —naE |

55 « 1998 A B REE AP BENBF LR N
UESRZN BN TEERTRERES ) - 19995mR

IR E R W R W - 200652 /L M Fresnes Ecole Nationale de
Musique BRI Rt - 2011 FRE U W BHABHHBHR
20144FZ /I Chateaudun iU 248 + 5 Ecole Municipale de Musique
PVRRE - FEARE RN 1 RITRRES
BYUERR - SEEREWLDHE RS BESHRENE - BoETES
URETREER  WEAREIRRS A SRR -

AR MEEER

BRAZMETEAP SRR - TEHTHR 8
3 Gla Gokdstein ~ Konstantinos Papadakis * Robert Merfeld

SHGIRS - WU HMWS MJohn Perry  Eduardo
Monteiro * Ya-Fei Chuang S ARNER « @i EEAMHSHE
ABSHREY - h2 NS RORT « FRARFAIMS -
AEBRRERBBEARS -

R | FATRUE
CRRREREL ARA f
BHFREUREEEME - ARITHY - RMEEET - 5 |
S ERRF A OB RS ROE TR - ZBIE
BIALETTE - UGB ERRW ORI - BAMG

BEEE  WEAERHE -

RFSE | ATRIE
MEPERIHE « BRSRENTRH A - BB
AR BTSRRI - WA
IRARRA TSNS « R CHE L 0
REAIA  BERMEATINTEIANT BB
TERIARE RIS R REILE -

56




(BB SRR NESERRE) BRRITEe  VETTRARL

Abstract

This article is based on the interdisciplinary techniques in video, animation and
improvisation that practiced in concert of “Kua Yi — Chin Sheng Ji Ying Wen Shan Ching
Chiou Sheng Chin Ji Wan Sheng Huei”, which is due to Wen Shan District of Taipei City.
Focusing on the interdisciplinary techniques showed in the concert of the improvisation of
“Formosa Suites” under the track of “Wen Shan”. The improvisation was performed by an
electric pianists, pianists, percussion group, and singers. Also, the author uses the concept of
semiology to create video, animation. And concept of Jean Baudrillard’s simulacra,
hyperreality to shoot the video of creek, mountain, and street scenery in Wen Shan District, as
well as the lanterns created by the workshop of residents in Wan Sheng Zhuang community.
At least, “Sound-to-Picture Instant Translation System” is used in the interdisciplinary concert
to match the video, animation, and improvisation. In order to present and promote the scenery
in Wen Shan District, interdisciplinary techniques in video, animation, and improvisation are
used in this creative work. The interdisciplinary techniques are for the purpose of advancing
the “cultural and creative Industry”, and “Marketing of City” of district. The results of the
performance successfully reflected the possibility of the simulation of interdisciplinary
techniques in video, animation and improvisation.

Keywords : Interdisciplinary Techniques in Video, Animation and Improvisation,
Sound-to-Picture Instant Translation System, Marketing of City
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(Besley,2015) - IHZ " A RS ERLE | AURFFE SCRRARSS » o] LB T+ - BB
RS 2o A 22 > 48 K ~ BLDER ~ HLEFELIS SR T A RS BRI | B 0
FEES » NMERMEER PR E L TINS5 T ARSERE | RESTEE-" XA
EERE2 | (Citizen Science ) EIEFSEE -

DNRPFEE R ? TEBCEATIHZE SRR B B —E & » E T 2014 F4 50t
IEXHIRAY TARRIE | IEA LR BIEE T ARUER ST B 2R A RINTEL
15 1E BELRIE LS ERY—E( 4T  ( The collection and analysis of data relating to the natural
world by members of the general public, typically as part of a collaborative project with
professional scientists ) ( Bonney et. al.,2016 ) - 2R 2 {EEEE BT AR T 2R HE AR
BriE RIS A E E N SRR ENE - 1 T A RS EIRIER | (YA RS
S E B R AR A (e T R T A RS ERIEE, | AR E B g R T EAR
Hiser i AR RIRE R ESN - R REIE iR E3R A A RER O/ wE) 4
B EER T EIHE - SRR EENR T LA RAKRMIELIIRR AR S ERY
ETRIEERIREZT - SR SRR A REMEC A B R R H » M2l
ANRERE - HESARE AR D AVRIER R - s S RN 78 22 AR 85

(Bonney et al.,2016 ) »
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Stylinski 22523 (2018 ) £\ RAM RS I Y > B RH R R R 2 BRI 2
RSO T A IR BT TR R AR R S e th S IEE SR EE A - R
SHETENELLE) RPN IR S RPN R R R R
PR BN RIS A - RIS BB A TR B AR S M & R - 38R
B 1E - DR R -

AHT5E H Y R ZRE IR N PR R - TCH AR R B N R
e 2 528 W HIR BN A R a3 2 R ISE T 5 - AR (R S EH BT ST st Bl
NEMEBRZ2H - KUK LSUR AR TE 5w - B E R 2R A R4
B~ DU ERE RS sR b A RS BT > SNBSS A0 (T Bh (R
EHNGANARIERNTE - IR EEE T ARSEME | WS AWISURE TS > il
Wz BRI A R SRS 03 -

B~ ARMNEREEEE R

"TARPE G EERREAARBBSHE K HERI RSB WSS ST TIE

( Dickinson,2012 ;Donnelly,2014 ) » 2580l N 2 By T B MR f 2 BAR 2SR EE -

NEMFE IR - AR A R R 3 e BRI B AR A e - S T EhRE

ATEIRIARIRIERITSE - AR GRS i AR gFRE S BRI HE 2 (Conrad
&Hilchey,2011 ) -

FEFERARNESHEE R =AY Bonney {8+ BB LR EE KGN AREHY
Cooper {1 ~ EEHIINAEZ# 4L 73 Ballard f1-7F 2016 FE85RE 445 T A RRHEE
AVEE B E S © HEH T HATY | 5% =¢ (The Theory and Practice of Citizen Science: Launching
a New Journal ) » SC 5 HV A RBHERIEAE £ ECHERIERE - HRT2EKE TP A R E
HEC&HE®E ET4 > WHARESARSHERERE > HladmEEsrE  tEN
RAMEZIRNTEHR (U EBEBBBRNCIEXNERS " ARBIZ24

(citizencience.gov ) » FEFF R HIFFFI BUN B BIHY A RPFEESRE LS R - MEONE B &K
HIRIERT e BLRIEr & BhETE] T o4 2020 , (Horizon 2020) HEKSHCEAREE -
BEIA RN ERF SRR EME - BMNEBUNE 2015 FIEXEAE A RRPIER
FE AR EE S (Pecl et.al.,2015) -

Miller-Rushing 255235 (2012) feRMEEZERAVEIRETS B A RBHERERIEED EIEH
HENENTT RN RPBEE K B S TEERHTRFE R iR AT B C BT B g
HIWTFERIRE - 3 B8 s KR SIS R IF RIS TS 5590 » SNRBHEE nEF
HHEEAG L TEN SR —EEBERENE G R - P8 ORI CE F a8 15
EFE A BT EE R R B 80 - WREEE it seia & B (Sauermann & Franzoni, 2015 ) -
HRTEERA =B ENAEEES B AR B R 2 v DA ARPIE TS

62



HERERESH AR SRR wmT

1% o W H W EEN S RS R ST EEER c BFE T ARPIERE , (CSA;
citizenscience.org) ~ " BN/ R 2 | (ECSA, ecsa.citizen-science.net) LUKz T BN A
R e, (ACSA,; citizenscience. org.au ) » B2 50 BESIRHT A ERRFE24E0E - (EEIFR}
RO MERE - BOREEE - BRI EAE KT (Bonney et. al,2016) :

LOE T sk M B iR G BH 28 . R FERRYE ] TR EIEE -
2. 7] IR A AT R &~ SOREEE R -
SN RPIEE L S BB E IR ET] -

[l SR A REHERRY SRR SE » REYTT[aZE 1970 SRR (ReE EE) A th
A ERHEEE R S BRIR R > [HAE ARS8~ DUERS TE R R IR R R Y B R
HITTR BN RRMEE 2R TS (Kenney ,1999 ) » NEE RS BUM B8R EE AR A A SRR IE 2 P
FEEI ST AR - S A BCEFRS T RS PIUIRIRIRGE - AR EE
A EHEERZ2E (Overdevest et. al.,2004 ) - Sinclai {1 Diduck (2001) 585 /\ERRMERTDL
T BB AT TR SRS - AR [FEIHIZEREHYE RFR K - AN RIS - A
pEEH A RPIEBHREEAMEEEZRE - RIEEYE HgREiEGE  AOEGIEIE
%N RS BIREZETE] (Conrad &Hilchey,2011 ; Lowry&Fienen,2013) o

HNARSEREFREERVEERE - TSR ERERE - AEEYIRS
FIAE Y B 7T B & R EAVERAS - R R AR Z B E A BRI R 5
(Thornhill et. al.,2016 ) - Cunha 235 (2017 ) {5 Google Z i+ =T 2005 2|
2014 FFAR A RS EAMIEREEEIR G R LB ITRYITZE - TZLLT ARRBEE F1" B
A PSR SR T4 =5 45 5LAE 2015 AF4EIL IR 7,700 TRAS IR o FE—HKEE © 25
# A N R~ AR A BT S | R EEE e SEE Y 498 TRAE IR - I H FFLATF
EREZET TR R APk 303 B 7E 0 » e B MR (FFaH—) @ AR
A R EAE AN EBHYE U ISR R B E e s © B AR R
NERRPEESEENHZ RS BORAN A RPEEENENS - SRS R4S am Y
amol 0 dlE 1 o R BE T 126 RiHItEm
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Temporal trend Spatial trend, addressed
and publication topics, common
type Word cloud with  characteristics and'
the keywords challenges

Google Scholar 7,770 498 126 analyzed
database A\ results \as full texts articles
2005-2015 Relevance Only peer- Papers

Citizen science ’ ’ describing citizen
AND monitoring science projects

= and monitoring
schemes,

reporting results

L and experiences
1: /4] Google Exflqi=s (FUEMERRI:) BN ERRFE S REE S
ERIACE © Cunha et. al.,2017,p.2231

BeEsc A amE R Google Sl =y &b Fag - st R Bamal 5
EERA RPN R FRRARBUF LUT 265

1.7 303 JWEITTHEEMNE e cd > BT " ARFRIEE ) (citizen science ) ~ " B HI |
(monitoring) Z4h - ¢ HIRAIEHEEEEH " frs&  (conservation) ~ T AWk
(biodiversity ) ~ " Ff{zE 8L, (climate change) 55 ([ 2)  5BH T/ RFHERIATTHRERL
P A REIRIEES /EIJ Hfran54y - BAEEEY) - B8 - REEIE - RIE - Adta
EE A REEATTE RAvsTanthsR e A b Sl R O B -

i e § L
i v local 19 a‘““pouuﬁoqd‘i_l_}ﬁduigitorssam lm "5‘..;‘}“"",_“,_ oy
giggggﬁgggﬁﬂm?knowled ge, e siversiy, S&E,gé i m:“:iqﬂ’i if
LR lgg-gﬁaam grmatlong'gowcabgwg, giﬁ HEg
11D models;lachange .2 qs
1219:bl10o( lversLtyad'S“'b...!}.!.'stng.;iéu_
£ °En“'\‘7ironmental..mana emen
R0 g, igemel
8 n.’z +88Sparticipatory d; zjoccupancy__ plants g 26
Bosst -9"‘65" cuinsienest o2 < 1Y) el cOMMUNILY >+
S.2iEgSiaimel sPeS.!,,Q.sﬁ'—'-"ﬁ"ibé“ﬁ"&%’-g; 210 i
;‘%E’-:E: 85::3.-3&5 -isurv i° “geograplu ct §9a 92 g
ir‘_gf 3=E“m3§m3 § b&shatla effocts 3=butterﬂy%z‘§1! '§>§i§§
S.'?«- Bcon 18 21T ODSCIVET L) 5oy iccion s f 1| 5 5%
8 Semien § cllaboration Forest O Lottt 4 s 251

Copyright 2015 taguedecovn

2 * {51 Google E2ffqi= (FUAJEMRIT) AV BRRIEE SRR A BH i sa 2 E
ERlAE © Cunhaet. al.,2017,p.2234
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25 LA R FEE T B R A Tad 5w ] LSS AR B 2B & R FESE S 24
% > REBUNEY A RRENTFES 359 » 2KE PEIHY A RFENTFES 1096 MR SHMNATL
ERRIEZEAS 3% » (EAFFEMIFEREAE T EEK ] - [RINER K HESBIRYEBIITST -
It (SR B ISR IR & BhE T SR RS 0 - S5 UTTA > S R B R R
B AR R E it 2 B e BREAEIR IR R T2 (Sekercioglu,2012 ) - TELNAILE - Kebo
5 (2013) ~ Sheppard 5% (2014) SR {P{EEZR H RNV R EVIFRIEARBEE(F
DL R A Ry 3¢l H AR -

3HE— IR A RPEE ZAVREMEEBAIZE " 27T (multiple) 82 > ERAVZE " K

BEHIEEUNAES  A1F T BUFEIEBUTAEAR ) A1FE0EH T RE - BUNEEIEEUTARER |

=TETFETE - Y RIEREARMEETE RAVEETE - @E iR Ethig:

HEIA RSB ER - I HEHR S ARPIEER - 27 A R HER =R A E) -
RIBEET 2R 22 RS SRR I N PR - REERgR BN RN A2 T E | R - B

PR ERE ~ FIBIOMNERRRIT - WA RE R R BN AV HE R R A R4S
( Besley&Tanner,2011 ) -

EERARMEVIGETEINVBENZ B ERER » AR S ER LR 5 N
o R B 2T AIRR - Martin (2017) f5HH A RPEEEABUAME R ALY - BfiRE
ARERRIEENTT - L HAE B2 BN S — TR > MBSt i BE A RMEES
LA AR EFERY SR - MBI AEETERE - R T2 S A B it b AT
AR &2 A5 > Cunha FERZ (2017 - 2242) (S HRIHIIN A RRMEEG TS ROFALE

REERH -

LN RSB E R 2 B RLNEAE BAPIE -
2. /N BRI R S S R S AT -
3R S E RN A B S B B B R -

4 STHE RO T AR 4 -

Cunha 2% (2017) sUARIZCL ERAERR H AT 2ERAY A RPN - S5
NRMEEZENTE DRG] EH R E RSB e & (M2 8 A 5 AR
FENMENTGRE - BRI SR REVBIRER AN BHMNEROH SR ESEEEN
TR ABRA O RR AT ER S R SN R BN B S SRR IE R S B R B, - LR VR ER
MRS RAAT BRI TR R A OEE -
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2~ EREREG EARMERRE

Rotman 52 (2012) WEFEad3 » IR ~ RIEEFABURHE & =M Zae fRfr i
HAHSGEE  BARMEHE SR LA - A ReRE = E REFEFAOM ? $rs{E %
Wt Ry BA RGP EEE - Daume A (2014) BFEARPIE S - S E it
BTN B S A A - BB N A (s RV B IR SRR - IR RS S Bt bk
SNRPIEEIE EAVEE - HANGE B e ~ T - Pl ~ GPS - s st siih
PR EE AT R B AR FR A CE R S ] B A (R RE JE AU = B
e ERYSREE - I Hpsiath - R~ 22 ERRA] -

GEES ~ HEAT RN SR E A R T AR T ARG AR S
MRS - (RERCE RSN SR AR S FE SR - BE Y AR
BIH TR A SRR ERE - PIAEHERE T DNA 751 B
1 H AR P ECERENY) > B AEGEES ~ LB TN E RIS A R AR S A
R AR PRI SE T B B A R ENR AR (Vliet & Moore,2016) -

PR T B - (EREREUR I E ARV TR, - — TS A R
MEHIRER - BRI EUR T A4 © 140 Citizen Sort (citizensort.org) gi/E &[]
R SRR S AT B S HU RS (EIR RS - Hiata T AR sz Z S 7 20U A i 2 R 2 [
BN NPAEE R LR R e R R m i R B R R F th & RS R e A
iy

55{lEl44 5 Digital Fishers B4R _E52 5 215X

( www.oceannetworks.ca/learning/citizen-science/digital-fishers ) t 2 &5 B/ i (5 A2 8=
FER BRSO AY) - 28T EI B 60 PhiyidssE il AT EAR k|
FI & SRR ENY) - RLHREiA AT E A ST - FE(aatEnth b ss VR R B E A
X » TR R R R U SR IR T NI Y 20 s | B NIR E R A YIRS 8 -
111 EL 8505 PR SR Y R R R AL TR 220898 (Marx, 2013 ) « HI4HY EyeWire 47 F
#EEL (www.eyewire.org) » RIlE & B 55 BIFHAS RIS RATIHIC SIS S SIZE e eI - R
FEH AR JEMG B IR A TAR RIERK - 2B R SR A AR P R R e 4
R A A i TR SS BN B T - T R SR RIAVER A s H I E e H A
HEED > e MR AT E - B TIE RS EIER - EyeWire & e HIZR{T4R
PIRER > BEAIERRE o SRS BN RS R SR B HCE R S B R T e A -
BRI R AR AR EERY - BRI G A FHEIR PR EENE N A
B EES B > [FFFEA S IR R E A A RSP e i =/ (Kim et
al.,2014 ) -

AT ERH SRS - A ERHELES B BRI IR R B R A RIS AR R4
AL T @A (Vliet & Moore,2016 )
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LA T SR A B F SRR R M 5 BT » SRR S BT
TR

2 [HERHY TR RM A S RFEE T KRB BRI - RRATE A RS
GRS TR - SRR BB R RS TR & T -

3EZHARFIEMNFEETEFERE L MFE S - (LS B RHAYHEZ B -
SEhE ] U RIRERTZ SRS - EEEMRESEITEHE -

4.3 A] DUHE P A A DR B B T AR R S R E2

Ol RASE B i P38 By A RPHEEE T S BB AL F & (The Audubon Society ) By
R 2L [E] 2B AV BRI & 1 S R A2 (e @ e s B - ETHETE LR 2
FEIFE SR IR AR R BN R ETERENREERTE - A RSS2V — %R
BN BFET - REBEZN - MRS & (S HEERE & - A
B S E b R 28— (E A RFHEE 4G eBird (http://ebird.org/content/ebird/ ) » 52
B EHIAR - BB S E 5 A By A RET ] DS R rh sk B S s
BEfEstE N - W H AT LA dsth E4gEE H et &y S0 &8 (Wood et.
al.,2011) -

Fo T 2 NGRS S B R IREIRGTE - SRR R RS TR =% K
15 Merlin Bird 1D #YE 2R FHEIER] APP > BBIN GG AT ERN R S50 - [FlRpE
H Nest Watch 48k (nestwatch.org) » $2 &g EESFIERTE - R A REE gy EIRIEREEE T
A Ry Nest Watch BYIEAEDEL R - AMEW ETa BB SO I H o DAEAERS (0]
R ERE - BRI EE RO S R YR SRR SR S B T I T

2 o

FRHFIEREARMIARBEREMEN - 1055 LAY EERRE - BEEY)
BRE  TESAAE BEEBFENELNR T SR CEBIVIER ~ 2R 202 b
ik AL PRSI H R 2 B sl R A B LA SR B & -
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® 1 ERAARFEN ST S MR E

om/explorers/pr
litz/

ojects/biob

NRPIEEFEATH Ak NS IFHENANE
BioBlitz www.nationalgeographic.c | 1E B 22 /> [E A B FAE R E [

SR EN HL i BhEtEY) - B
Y~ PRV - EREEEAM S
LY - FEANEER
e e Rl BN RENERY)
HHEE AR

Project BudBurst

http://budburst.org/

SLEEYIRVER ~ BEERISE
RAED > B R R E M
RIEEMCHEYIE RV

BugGuide

www.bugguide.net/node/vi

ew/15740

73 SR R Wk S L s B
ISR ZERESIS I e rwok

Christmas Bird Count

www.audubon.org/conserv

ation/science/ch
d-count

ristmas-bir

AVVCTE YAt E Skl
waflf  WAEHIEE T ET
ISR Z - b2
LB B S

DiveBoard

www.diveboard

.com

fRftaR ERVB/KHEE » AR
JEK B R PLacek H CHYTEK
RSB R - It
Auh A e A] O T s HE
HAEZ - TR Pk A
7B /KRS > (E kil s
ALY

EarthDive

www.earthdive.com

DN ITEK BAE R RV /K H R,
LB SRR SR FE R R Y
BEET > (R R R
TR EEVERESRER

FrogWatch USA

https://www.aza.org/frogw

R 2N SR EC SR 1 P R

count

atch/ BRBT o I HOBR A E e

RSO 8
The Great Backyard www.audubon.org/content/ | A% FHA 4 RAVES) >
Bird Count about-great-backyard-bird- | 55/ B4 B F & B et FUT

it TS S > W H B
H EErvE Z2ace - DR itR
BRI ZEHEHNRARS
BRI TR
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The Great Nature www.inaturalist.org/projects [/ i Bl S0 5k BCH stk AR ¥t
Project Inational-geographic-great-n [X - S:EAZ 1] [ {HEIZZ R(0YFE
ature-project i/ 2 A Az BhnbAsEECER e -
ThENFIER X BAEHN IR AR i
{ERYAE BEB 72 B

LoRlAE ¢ AR > 2% Viet & Moore,2016:14

BB T EAY B H BeTt it T BT PR A RPFETTEETE NS
s EbT St B B H AV A B - RGeS ARMESEAERERE e S
ERE PR R A TR AN B e 5 MERR RIS 5GH B AL nARS - Big TR SR E
ST 7 Y S AR A B ] o

Bonney 4% (2016) BiE<E MBI RS ~ Hrifthe » BEU A SR ER
LAl o FRtEEE " ARSERE | BEEL =TT E

LMEHE > e 2 BN RMESTSEIAREGETEE - 45 DU B Re 8w
BRI > HEARMEFERR -

2B NREESER RN ERIRE ST o AR S R IR R R A
HYASRER - A B2 BB -

LRETTEN - AR AEERNBSE A RPIEIGETS - BEHPREEN R - EilES
HEHIREIRETE) -

RHVAGER > (FRERHE BN A RPFEDVEIERE - bR TR A RIS A RSN - BUR
FORFEEAIE - WHE A RER - B2REANERENARLE - L HBEA RN RME
EAREEREE > ARG NEERNSARSE > St EdRarifrgie (L= -

B~ &how - RRAORMEZRREER

NRMEZEFMERENFEFRERSZIREE - —THEE " ARSHEMNE -
HEE AT CRESUREHN A EEE - (IRSIRE SR RIE S - ITEAG [ERIEE
EHERES R LN ER A RPEN e ET] - EREAFHEMNEREIE - DS
FRAYRL AR A R BB AGHON » ((EIFESSEUT ARG A R fE - 2257
PRt EAE s A S RV RRIE S -
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AHIEARPEMS gt > 2 T AR SRR BT T H
15§ 2 1 (Is citizen science a distinct discipline or field of inquiry ? ) 5 [fE3F 2 B2 2F 5T 5 -
Jordan £ (2015) $5HIARFIEIER G BFFRERINVAEEH - BRI RFEER
HEEARFIEZATIHSSCRE - S8R 508 R AVEE A FUZ IERITE AR B EFEH
B~ R ASCREE > i AR rE RN R R B R T e R A R R R
B o It BE T IRARRAVA REERIEZ DS EERL 7 [ 7RS35 ) - (R B EER
HESEN R ERTAL - FFaARSBEANRE AR - K B AENR
R E AR F BT AR AT R 2% Kuhn( 1970 )EEETRIELELRI 2 REn I EE » DL K, Beyer
F1 Lodahl 7£ 1976 AEAZeE2RPERIAT LI e i — (a2 R B DT = TEE
$E

LEARLNAES J g R HL A AR A B R R & Y B S FEAE
2. 2R S EIRIBTFE R B G H B3 L A R R IR T 7% -
3R AR BT It TIER & AR ITE -

RS EIRAE T 5 0 Jordan 2 (2015) R A —HEARMERERE —
WA A E LN REENT - WIS R HAT A PR ERR TR BhS BT AR T Rt 1E
e TEZ2A0sF R AEY) - B0E EHVRE SR (R THYRI S & IEARS N - HE A EEAR
SR BRI R 2 BB R ARAY R P A RRFEE SR (the culture of citizen
science. ) o AL ERAIRAY A RFFEMERH AR RS REE S - (IS G (RS - (il
g~ O AR EEA - B S E T DR A E G -

S A RREARA S RIE e e S TEHAY - Shirk TEFEE1(E 2012 3%

" AR ZIERETAUMESS ) (participation in scientific research: A framework for
deliberate design ) — 3 {FHfg /A ERFPMEER A fEER] (Shirk et. al.,2012:32) » H#E -
1. &4 (Contractual projects ) » BIZRIE2HHFTHTIEHIAIRIES « RIS
BN RS B T R E R SRR B H A T & fF -
2.Bt&E AL (Contributory projects ) » & IR G TN EBIHE - CHA R 226
HieftH EEEE
3.7 F#AY (Collaborative projects ) » FERMEESGEEEETHITFE N ARG R 2 Blah & 5 B

REGR > (B AR A LIS ZTREN T BAHEe HI R N EHIIH Hakst - S8R
S E R EER -

4.3t [F] Al (Co-Created projects ) » FEARERIfENT 7235 T ERET THY IR R AT AR S [
SER  AE O ARSEERIFEEmSETERE - EEAARERESH -

1 ] 2R http://citizenscienceassociation.org
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5. &k ERKEAY (Collegial contributions) » REERG AL HETTHISE - PG HEAE T =0
AVVEEERRIKC R AT I

el AR HERRBUERTH A RS EVITHE H B B [2EREEE
S B i BRI BRI R - B e R RS AT A A RBIEE G T T AR
SHIRE | O EIR > BEREN R 5ERREEERS R e Bacs: > CHZITFR
R BN ERERAY - MRS Bt B - UGS IR R S RV N R RE S B TR 2
B5E ~ ERERGE - EEESETE R o SOOMIABAGMZ RTEEESR I - ARFIE
s S BTSRRI - I HRE R S BUERRIE & R RN FE S B R REER
Ry PSR RE RHIR RS E 2 - A8 Bonney 524 (2016) tiFHNIIERTA
ANRPEAEER R - AN DRI E SRR B L SR RRE (7 > NIt igd
SN KRB SESCEF R AIUE T > BN RPEAER AT Gt - BRI S5
WA RS - BT AR A RM ST - thiEE A e
s > ANERMEA TR RIREFIMAE - BB B BARA G A R
o HIEREARMETE -
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Abstract

In the field of scientific communication in Europe and the United States, there have been
many discussions on Citizen Science. In particular, the development of Internet and digital
technology tools is getting faster and faster, accelerating the scientific advancement of
citizens, and showing a diverse outlook. In order to allow more people to join the scientific
investigation and research, and to arouse the citizens' awareness of scientific risks, it is
effective to use communication technology to contact scientific research. Of course, this will
increase the cost of public participation in scientific decision-making and discussion, but from
the implementation experience of European and American governments, make good use of
communication technology and implement citizen participation in science is still encouraged.
Examining the current development of citizen science in China, it is still at the initiative stage
of a few scientists or citizen groups. The participation of the public is relatively small and the
influence is not enough. This is also the purpose of this study. Through the analysis of the
literature, the recent development of citizen science in Europe and America Discuss the
impact of the dissemination of scientific and technological tools on citizen science, and it can
also be used as a reference for the development of citizen science in the future.

Keywords : civic science, communication technology, social media, public participation
science
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Abstract

In recent years, the Korean Wave concert has become popular in Taiwan. In addition to
the wonderful performances of the artists, the fans’ support activities have also seized people’s
attention.

The fan’s support activities are not born out of thin air, but organized by many of
voluntary fans.It took several months for those fans to raise funds recruit volunteers also
planning the support activities.

The purpose of this study is to explore the operation mode of the virtual community
composed of these fans spontaneously through interviews, and to collect the social network
structure of the aid team in each period of concert preparation through the method of social
network analysis. Whether it is related to the existence of the community and the possibility
of continued operation in the future.

Keywords : fans, fans culture, social network analysis,

94



95



96



OTT EERHM ST B IRE : IZFEREI

OTT =& 51X RIUL AR =B 1%
PUZESH 276

=~ BREAW

J

a4
kit

EZh HHAREREREZBRAE
B2 - BAARBBIEBRBNEHIE - EF1578 - hhchiu@mail fgu.edu.tw
97



RBEERE RO BT/

(THZ)

MEERIRCEENT - BT ERACE RIS T EGEUR ) (YERBEARRER > AR
FHHER T EESRUCERTH - #EEE  H & m s B AR 5 N A - B Aa i M SEHY
e AENE - FE - EE  BERES G208 K EN ARSI HEREE
At WA R RS N BB T I RN B - IGXEREE S & - 2016 SR
Rt/ OTT JuH > Bard ~ Netflix FRIFEE V& > HFEHMA LSS » —OrE A
EERFL > T ABR ) (binge-watching)—ga S AE 2015 Rt By B BT - B2 HATZ
BERRREEMNZ OTT 5 FE » AWTEBITEERI T ~ BILUREER K Z (E2
W5 - Sl BB 2R ENHELSES - fIOBSEREEETR - D87 - 0%
1T R FEGEEREERIN T RVEEIAR T RGBT > B R R T A A EAHE
BE o A DU BHE BCHRT AR R U R By B 2% -

iR - OTT TV ~ iR ~ Ui &M ~ BarE

98



OTT EERHM ST B IRE : IZFEREI

ZHIE

— ~ B R

HEN RIS EUERE R B B - 8 T AMIFrE SRS - 5 H Z AR
BRERCSIEETL - KRERBENETFRTER AMMTHE 478 R v HEks—IHoT
o WFEZEFEENL - SR ARVIER - AFIFrfeE e/ ERVRTARHE > R HEE
B AERELLG]  LE A4 80 FARFHM - MRTIE A TEN AR R R - (ELA
S - AT - PRI RE MR - I OB B R ~ R &
BIHHEZ 1% > FrAUREHURS g R B AR ZT5E © 1 80 AR-(U > 2t F e L
TrEESERE AT AR AR B S B PR R ER, - AR EEE S IR - B
fie A SRt > BEaE) - aFE - PatER - Fill - HEES) ~ 2& 0
AL~ FTHEZER ~ BFRIIRGIES - PR EE - AMER AR HEAN BN e
i WA R T A\ S Ae (B S THROREFHVERACE. - RN/ NMER SR 2 A
o ORS SEARE

sl FIND FUIE 2013 4R 458 R LR 6 AT T BT Se L3655 » 510 PA A
HHG—BEEN - — BTN » 1A A% S TR L SR e
143 O ETE TR > 2013) - B2 2018 4 - 25 4 SRS L 1,866 1 » %
B U 79.2% » Hrp{TE) SRR ETT o EIEZER R o BRI S o 48
R PIA R - KEBEERIIE R RS SR SR DR R B (A
SRR, > 2018) - TTTHEEE 4G JBTSHTS R » 1AM BN - T4 - skl
FAEE(] » = AT 1 (20 14QA)BEE R - BH EHETFHELBIRES » DT T 10 (HF 538604
H#igr > 2018) -

R LRl » GBI T » BT SRS - LR
TR T S (TIBSAE T R T 4G MBS 2014 BRI -
FEERE 2018 4 11 B4 2,725 @5 (B EMUEZEE - 2018) - MifEE4
WS b - (EIREE R AR E B e (NCC) BB RIRGSECES ST - BE
106 4EJE5 » 24 AT 12Mbps bl E TR T B 2R T 25 96.7% (GR35 » 2018) -
LA » BELE A GRS EReb .0 (TWNIC) (2017)Hefb 4 48 A L1 1,879 5 » %
g F4B% 809 - PARBEFHEEEE (107 {8 \F S MAMEHERS) (2018)
TR 12 gLl 0 4SRRI ER 94 4RI 62.7%44 % 107 4F 86.5% - & REEH - 4 12
LA b FAEE R T 83. 1% TR — A B B R R ) - LR
BEEBBAI S HUG TR (98.6% ) TARIRIR AR - BT AR R AR S
R AR R OTT S I A2 -

OTT fEEZER > (ho|HE " HERATAA] (Visual Flight Rules - VFR) ; HYZF
flirzE " VFR over-the-top , » 8T BAEER L L - — SR - JA IR H R

99



RERERE AEAHH EFE/ B

REBIRAT - BB T 15 [ 2 Ry SARAERS L RIRIRTE IR - A HA 2 R
BB RIS - BRI 2 A E > AT& sy R A EER N - BIniE A
FAREE Iors & AT s .2 Ry OTT-A (40 Skype % )+ S FH X HER N B ik B A 2 Ky OTT-V (401
Netflix %) (20517 - 2017) - BEIAPEAGIERRET OTT galse 2 (6 AIJREENF - I E i H Ak
SIFBEERRES) TBIAESK ) 25 RIRERESItRE B RGEE TAVEE - WREGEE
R T o AAEHIRE IR A SRR T B (i RN B A B (S s P (1A
Bk - (R A ARSI R PR ~ B e SRS > mEAl AEA OTT fRk#s
(EIZEREEZAE - 2019) -

ZWRER

i S AR FESE BB A - i AR RG2S 23R WI— B 280 R BRI
EFAE - VR MFEEL E A 2R Rl (S 2 T BN SR B ARerll] - A Hy A R SO - DK
AAF o TEm R I T EESE o A RE RS Z H A IR BBt - DURIERE RN - B4 - Ut
BRI AR B ET H BE A B T Tk - thEIR B B S TR A Y -
SRS RIS A R SR O B R i E S -

f£ OTT S ERAVERE T BURIR B IR CE LEAA [ - NE—EE AL A
o] AEZAEBALA B & T FEIRF R 11 (5] — et t m] D2 1 2 Al i e B B A
RABER T AR T BFIERRIE BT A TRIZIEE » BT
RIS T Ry OTT 255K ~ RS N ERE  IENEGERESE -
R A R AR EE S ~ BURPIBE AR > S50 0 2 1 e B 72 S A B B, - n{T it
Z WA B T S SR RIS AT R B - BRI E R T RS -
AL » AR A BB AR BRI A B ] - OTT HFARAVEISE R A 1T R 2
PRl > WEPL R TEIAA FIR S — TR E I -

B > SURRIE]RE

— ~ BRI (R REES

FITE ARV - A A B EREE e ERENE - T ERERAE R T (A SRR
B EE R AN EERTE ARER - SO SR B RS g2
Fothy B R S BIP BSCR VAR » (EUSC 3R A o S B i A A A S A TP B EE
IS G308 o TTE SRR A AR S AR A S BRIy > 457 2 e s SR
SEREFIEIEAZ R - BRAESIE TS LIS AR ET] 1B R teay (E A T Rai A A It
17y 7E S A A

100



OTT S E R AT BRI - IETE R

7355 R Z 5T AT A IR R A 50 AR SRR SN BT B E S E
MBS S EREEEEFENEE - 2 - T AETENRE R - MRS
TG T WRARHFEE B - R ES ABEE A EEH R FRrE TR (R
o~ BRERAL - FEERRE - B 0 2017) - MREE T LR AR S A (ratings) Y
TEFE ¢ RIS BRI Z R - BET B iR E S SRR RER - AE
AN T LUAE - FARAERESMEIFEMEE H - i XEEGCRZE HREZ H 7
bb oo FROREE/ rEeat | RS AR Ky © — T DL o EERAR AT R IR B B~ 1
EERERIGER - FENVETA A IS R Y2 P BOR B E R E T
5 P BT o LR T 1) — 5 e AR B BCET H IR I EL B SRR e 2 o R i I B A
EEBI ~ (EEE I BEAR AT EL G ~ BB SCRAVER G ~ BIRILEGT ~ WoETs E 81 H SURE Y
LBl ~ PR ES (5 [HEFED7 » 2009) - HHEG R EFIRAERT4HEE CSM (5L4E
— REEE MR AIR A E) R EREE R ERR Ry « ISR CER B

(BCFEEARET H OIS B =305 B RS RGNS P80 2 H 77 EE(CSM Media
Research, 2013) -

TEOER G ERERRIL ) 2AE 1970 SR MHUESR - BRI RIFERF U - R RHY
T R R b A (A AL - ERFE BRI TR - thEREAE ~ Bl M
SLUFEECITI S EFRERE © ILIh > SHEHTSHVEE T R TS TR i R
SR B HREUR A AT -

Wi E RSB ER GRS - S ERESHEEE 1) - HEREEE
S > WEREEE AR H B S E - B EJ7H > MEZE(2003) 85 T 24 IH
[ N o o L AGE E EAIIN R - (F RMTE S PSR B s T 88 - o)
A © (DFEEERELR G ¢ (2 HEREERL - (141 CPRP ; (3)Ed—f i G i e 555
FAMEECROEECE  (DFSNEIIEERFE > eEah - REHE - RHEEEDR
% (SYFPFRRESAVEELY - AN FEFIT ~ Rl EE o M Aat R AN RS
2T FIEMETE CPRP TEA e AHF LWV IERLUEH - HIEFFZES ERAAE
TERITHE IR E G E(EDL CPRP {E RSPl itE » CPRP AIZAESEWSIREIR (Fat L - &
S Z A g A B AR (2 SR - RS SCRATHE R HITERE » AEE L
AR - MEIEAE A AR BAEUGRAT ARAVE — e A HIRIEE
AN EE—P 5 - B DS SRR R N SRE T - DI A Ae (Y
PAOREAPAGE LAY B -

= GBERNRRRERRE

BB S U TR AE S AT 40 4 - BB 1974 £ LI HSEEE TR
e HEEDRSEEAFSZEFBE - BEHAEE 1977 FhinE ASSHEH
s > 1981 fEFAMG R UG R - A IR GaIhlE (SIum ~ BlE) K

101



RERERE AEAHH EFE/ B

R WS REEEHAE > A SR 2RISR Y LA T2 - &ORAFEIA
7Y 1983 £ERIL > HURARE i@ R =550 « EaRE - BB H TR AR 8%
aen A > HHEEER AR E BB > W ERICMEARBAL BRI A E
BEA ) ZRFREREE ~ FESE > 2001) -

) £

T
WA T i WA A
am‘ Aﬁ%
Y

1 B R S A e A RS g
BRIOE  BlE1(2015)

80 UK - Bt =15 ERI(E AR EC ks » N ERYMHEENEN: - B et 50
[ - PSRN =] AC Nielsen Y 1982 SRR 1L &E T4 F] - HEMHHERLE - AGB
[ERARLEEGITEE 1994 A E B R E UG F AR - 10 B BTSN PEE AN
sC#kas(people meter) » $EHER A AV AR Y - 2001 4 > GBS E XA A8k
KB AR YO B S i R A A B - A EME - &G HA Video
Research (=& » Fr&Hpey "B A , people-meter tH¥ - {EEHFVESHRAY 2005 FFER[ELS
KR - Etairthai B T B RUCR AR A R ~ EEE AR (SEERE
2003) - VBB AR A L E]F] Nielsen —Z AT © HATEERTHEFHHIUTRE
EIRZVEH AGB JERARFTE THYE UG R B Get » EE R ER Y - H
FERRE ~ REL ~ BT H BRI TR E R e m oo AT -

Sre b SR B SR E ARl - —r e A e S YR H
FEAERE - DUNSRE PO RHIIRSS © So— e S A TIEIR - DR E S
o MR EE TR EEERES - TSR - BRI R« ERGEREEIEN
fESE (MEZE > 2003) - #E ABIAr BRI - 35 IR SE EL SR 5 11 e Y B AU
A & AR AR E B2 BIP5 Eg  BA0 © SRR S ERY - E AT S R
s FUIEER (REW) ~ R (BRI 857 - BRI "8 Wi Rl

102



OTT EERHM ST B IRE : IZFEREI

AHAMATRE AR R E LT fy T ERFBUER LEA] - RefE AP AR B 2 A
CIPERIYE R B ERE 24N S22 URT RIS AR - It AR AT 2
ZERsyr - RRBIEE R SR EREEITA » —EHRZ BT R A A T A
A LU R B R (R o FHEET AT, > TR SRR H N R B S i i
TR > SR HTIIRE -

GEE  OHEE A EERRE T HEEAC > R hEId BEUEER > DI
FE GRS » S HE S RO IR AN E B BB N BB T T - B
G E E LB M ES EHIRISHIE - RS GRa R R bR
HE B A ERIRE K G FITT R 8 (BRI R A e A 1T T A sa T AR B B e
HReZ T BRE T > EEEEE I PEECGE VR - fTa © SRAERRIARTARA - A
AARES  FkA— 2R TE > BRI T & ) EESMIAT L T B mERE
EREGEH > 2 AFCHEEARE - SR BB AT EE AT - PR
HEREU IR Y SOAS - EE AR —TEECE Z YRR - AT P B SR T HH B RS S e BT
& o AN ERAEMEERAL - WG E AR P ey o B - st R BITE T Y
HIEfEEEE - I AP A B R IR R A ] AT RE -

= OTT gt " \EHRER | EE=R

PRSI asS B NJBIT R A a] o3 &l - RSB NAIT R NETT R[EB A RS R
EERH R B8 - ASU PRI U1k e A S B S AR AR 2 B T (T Y
frlg > PRAGRIRRBITNAE LS - MR (EISIRREE A - (EERTT R Bl 2 B RLRG (B0
Il > 2015) © Hoor > PRGN AAVEE S B R EER R > EEDIEE — B E
BB AIRE 2 E R - BT 5 R = RIGHRTE Ry Anytime ~ Anywhere
Anydevice - ST {LBLPRER - (EREIERG N A Z 8 H B2 B AL > % ~ A -
PARERRE « R RIS ES - ST R RS - SRR R AR EE A -
I - REAE TR, A

T8 — (A7) B B B IRTE A VB ME I A SR B A RS 28I - [FIR > OTT &
FEEE A - FERFFEIZ DS ERTZE - 1L 2016 FE4ER(Netflix) BiE 23 B4 4 1 /8
SEHE > 2016 SRR OTT Juif - BRER T BUME TS % | (BEREC)KA 2016 4F
41 (OTT s ) (Reporton OTT Services) - EFEFE OTT i Ky T #& thAIRAERS
) 4% 5 F S FE A N A IR IS EE A (content, a service or an application that is provided
to the end user over the public Internet) - 1 /m]EEER - 175 48/ HLAEPRAGER Frie AT RS -
HhEEFE OTT s 2 &ul5 (BEREC, 2016) - OECD(2014)F OTT k%5 3 Z2 e o7 & HTi i
=H(real-time communications) - #R&4E2 5 755 (entertainment video services) ~ =R T/E/1H
=M (telework/telepresence) ~ 3 I 48 B A1 f# 1% (cloud computing and storage) ~ 43 [ < Fil
(financial services) ~ ¥4/ (internet of things) ~ & 522 (smart homes) S5+ A 5H i F BURE

103



RERERE AEAHH EFE/ B

(B ZE N EE R A > 2019)

B ZILH (2017 ) (EHRETHEPEAERS DS S RIS » DL OTT TV —Fafiik
2 BARIE B A RS R R L S N A B R B 7 P (50 P Y £ U R o 4 4 U Y —
AR5 - OTT WS B EFR e NMAE B H G B AR N EEEEFERER T EmIEES
soE SRR - HOAT Sk ] - 228 DL B HIIRG] - B R R R IR IR P
AE A AR R SRR - 48 ER2 3 iR  Internet TV E¢Z TV over Broadband % -
HRAMTR e B A AR B s HE S EIRNE - Nt 25 A1 5 S
EEHEEE AR IPTV (Internet Protocol Television ) AR S AUREAYAE(# - 5hESE OTT EHM=
OTT "[iZ g R 4EEs F i (hay- B E FHBAR 75 - T 52 B AR ASE S BB AR 2
— PRIMAERI A S MERE SRR - B 17 5 E HAES SCALL OTT #R4Es 5 AR i%( entertainment
video services ) ~ OTT #£EE (OTT media) ~ OTT &£ (OTT Video ) ~ OTT TV ~ 4§ &
AT ~ RN S 2 A T S AR 2 -

PEg5=Ed Netflix FriRAVESEREZE FaOTT TV)HEFEBEY) - AfTEEER
FHEE T HEESMEN L E  —EESE - BRSBTS EE R ERT
Ry o FiAREACETEE G T Ry T 24 (binge-watching ) —d] » BEAE 2015 A4 s 9%
B > R B EEEAYAERT o i OTT TV KRS E AMUCHREE > T8 EMR
B (post-television age ) {135 - 2016 FFE&7EH#E A OTT JTAF - LS 3 FEHREIRHK > 23
BT ~ Netflix FHNEEE » foAR 1+ KKBOX £2EHE MY KKTV ~ HHEFE A7 EE 2 & i s
BELEMEYAY Yahoo TV > LiTV ~ LINE TV 1 CHOCO TV &2 AR i Sny 5 (b vt
2019) -

GUEAE 2016 FLIAT - WIRBIREGUEER LIBR] - W E A EIAREAYGRIRENS - R A
PSRRI R TR AR - (RIS SRR AGERY PPS ~ £ 5~ BT - DIREEEE
AR G B Pa i - RN PEREGFHI - HEEE OTT HRENTS
OVO2017 FAARHIFE S E (o BlE s (RHGH #H > 2017) OTT 2L 4R AR B 280 1,520
B > 5 2016 £ERLE 88.59% » AME FEFFERGR - BIE BGHSRE © 51 > IERK
TENERENR - FRRI =% RE e -~ LiITV B friDay 2% - E58A KET ~ &
BUEEGE R LITV AIDIEE A LB BRI R N & 50R  BE TR
friDay 525 2 DTSR LSRRI Ry EBFTOK » IEFN » AERBUR I (Ui 75 AU IS B e M
FIFHRE A _EBUR(i-Buzz > 2018) > 2017 £ 5 H#] 2018 4 4 H 24 HifAES 22
EERELINE - B RISCER ot Sami B BE &R EREREVEEH - 2EIME Netflix
BRE D WEMHIEES T/ EVEE(R TE 2) - 55 IREEREHY 2018 4 '
G EFEMHEE-OTT (RIFEERTT /i SHE - BUI 5 Vo T
KON R RE > (EESENERIGR £ OTT RINFE R AP EEZEHEN - RRE
BEL TN RSB EN 5 - HERIRA T1L8% BRI A Y (S " FaE -
HEEE— > HUR TLINETV | (51.5%)81 " filbkad , (38%)(RlE 3) - ST EUE

AR A EENS 38.7% -

104



OTT - EFRHMUAI R © DI E B RA]

Ren

« Notfix

* CHOCO TV
KKV
.mmy

= MyVidoo

= CATCHPLAY
«uv

- FOX+

RITEE 201705 - 01004
ERER v uilNeERey L

2 OTT ‘e mgsmE =
BRAJE: © i-Buzz » 2018

2He 71.8%

LINE TV

LR ]
LiTV

I S| 5%
I 5.0
I 4. 3%

1238248
DRAMAQ & 8
Netflix
friDay RS (1819)
KKTV

MR FRER4agTV
Hami®& # (P EEE)
ErgsnEs
myVideo(& WA X) M- |].0%

Choco TV mmmmm 9.58%,

w = NETFLIX
ropcomime ms7 (@ CHOCO TV

Hith - BiHER m18%

I |9 4%
I | 9.2%
I | 5. 2%
I | 6.8%
I | 5.3%
I | 2.5%
I ]].5%
I | 1.0%

0% 20% 4006 605G 80%%

il FEREE
2. AERRLEATS/AppBEERNZIHE N=489
EEOEE . MIC - 2018%9 58

3 1 2018 £ OTT fRirELERITT R &
BRACOR - EWg > 2018

105



RERERE AEAHH EFE/ B

I ~ BHFERERE

GERRPR T EENE BRI O IS > SEAS OTT FE@ARMER
RHHREER R METEEEEVEZ— KZERSEEBBURAIIGHE - NI > &
BFgE AR B AT EERGH AEE R R (A A SR B E RN - Rt e S &
H ATHYUR R RIS T E R A - ISR R R E P - W45 TR 2K
OTT &3 RS S M AH ol e Sl — 275 e

S~ BIFRTA

Ry EFTTRER - AWTFEERIUREE R AT BLCEEF B - FERE 0 PLT
fireas ay Sy SRS R R M A - B EOTFERTERAERA - BAE T IR HYRA
o EHEERRA T 1 T BT EIR B ) ERAERE - IRRALET > B
REUR AR B O RGBS Rt [R I - 5 2 - BAEWITEEERERE
I EFEBEAHY EE% (random) FFE ISR HESR FT R VEE © BVt E & B &R EE
P o TR R A AR S BRI B w7 A 3 (BR4DEE - HhSs5E - 1996) -

— ~ TERERIHT

BRI TCURE R T > ERE sy 82 G E R H B SR - RIS
IHEZ G  BIFURIR—ERYBTT H RVEAERE - SLEAHRI TS & - A wmE - R
BIREESUIE R &1 ~ BRaELadetg - ISR RR - 55 EREpE
DAEIEWTFEHRE - MRS AR - SO AR &R o] USBUR BT P IR E ~ T
RISESRITTE ~ SR ER - BRIE - FRAEERER - FFE - ol T - EREES
T SR BRI AR ~ A - B RGERRE CRSEEE > 2000) - Ao b fESmFInE
iRk > ERMER B AEE - fEfe VSR EET S - SRR BRI EIE
A R s - HSE SRR R RE I IR BRI TE R A R » IEAD > RBE R —
{16 B R FRAL R FAGHT SRR &R > (R ITR ot (GBS ~ sfiEEE
2000) - AHFE(E AV SCRCE RS B - (1% © BURFEIF IS « TR iR
bt gt ~ FEEEER - DURERE ~ Sl TSR EE -

106



OTT EERHM ST B IRE : IZFEREI

= R

()R

AWFUEBEREIROE > TR e BRSBTS - IRIBRERIE IR
fatd > ANE EEHEGEE IR T E > F RS ATl B RN A B IR RO B
B - AW REIEWTFERRE - FREAA ST E RS - INE - AEREURERT0E - 5
g > DERSE —TEREARER - FERZRES0ARE M LIRS LEE R F R
A S AHRR B R ISR - [RIAZEh& ST TR SR T T84 1 - MEpRFAGH B 75 -
DI BRI 7 LR oot 5 > BARCZ 56 B FRIE BRI > MR AZ 58 2 [al AR E [H
REH St K PP B R g a - AR A B 7C S B BE S R4 - DU IS S Se BB M &
T o MESRE SR L FRERISIFTTAZ AR - BELs s IR JRAl > B
HUBEA 2 EORMEE DURE TR LR S B 2 T b G B L Rt (BR3EEAL - 2013) -

(Z)RIRE R

FRTEAEEUE H AT AR E BRI A E > B SR A TR S EERS » NI
AW FAEEE BT FRFIEFE T > FBREE SR IS TR > iEEE TH
RIS ES S HEE R - WEh P EE S SR H ARSI OIS - DUT
PSR ' R SO iy B AR RIS e - S 3k R A B i 4T 24 B H USRI 2 W &k
(B s oot 2 B iR e R ED H VAR BRI (e M Ax) - OTT Z Ui sl &tk
AR EEGER ?

S G - B RANCR I ERHE s M 2 2
LU TS EAEH AP R 55 ~ T NS B P S TF R E LR
SO IR 7 B SRS = T WG e B IR s R A B % B S TR RE R P 5 B
HYEEHAIEM: ?

— ~ KB B EER

EarE (IQIYD) FRIrk: 2010 4 > Ry FESEEE N AE » JRILZ ) > RIERE S HEkE
5B (AVOD) JREG I FETRIE G (SVOD) HyEEE a1 et aiAENE
FRE - RIENGEEERELESENEENE  fEMHFAeftmEE - K
RSN SRS - 2013 £ 5 H 6 H » HELL 3.7 BEERTHeIlER Eed e
PPS 2% BAE Sy RIR R & R 27 2L PPS © 2016 SRR &4 » B8 F Mg Rk
2018 £ 3 A 29 H - B &y S/ S<EIGHrE e By (fhoitt > 2018) - Eay & H AR

107



RERERE AEAHH EFE/ B

SIS A EARE - T - P - S R P (R SRR AT B B R et
o B 2017 6P » B EVESSTRIFE R 5080 5 A » BeBEF S ERISRILY
K 1.7 /\BF (25} 0 2018) »

EaEe it TN A REER - BEE - HERE - 85 - B - iR HEH
H - SFEEEZIU AT H o (R e RIGET B A ~ (TE S - 6 H il ~ oA - R
JERS ~ ARRE (B ESEH) FIESETNEEE - HAlE a8 T EBEREH - T
PG ~ T APP -~ PINEZ EHACEHEE - [F—E &2 VIP (fEIRE A e e 2% 1(E
actir B8 ek — RN AR 2 —(Eaeff_EEEA - [E—HF R E RS e 2 6~ ER L
BHEIER R (B > 2018) -

HE A EUE E RS 20y Jy A8~ FEMES =B - PEIREESEL
TEEARHS TR L -

* 1 B RUE [ERS

HEr e e
HE PG
] (AR 90 0 o
PN 3
i{nj\iﬁi&%fﬁ%ﬁ?u 239 630 1,899

2010 £ 2012 FEFHERILLY) > LEpEREFEAERESREESE (AVOD)
s BN (SVOD) #EECEH - BEHEGRIEE S N B E BEEFIEE
Fo @R EAFRMENFEENEZENE - RBZTNEERENBRETERE
il > B EREIREUE SO - ST EETRENEG A - RItEeEE - E25EE
B NE Rl > WS [HFENE - B8R EGZRTERESHEF - (JLSEERE
MREILES( S AR A EE R TE R B =05 (P aFE A& (NCC - 2019)-

BaBpO L Z O HAREE > & RN (BNEHPNRERF)
e ERASH - By e BTSSR BRI B B A A TR R AFROK - B ey B R E it
IR A B SN E R BRI SRR (> BT - 208 i
FEE S ERILZ I RIEBEE AN B CER AT KB SV AR RN - fLE OTT &2
T VPEHPEE - 50 BT8R BEHEREI R FER SR - BEEEREE - /T
FEITZINAAFER ISR ESEEN > EEEVEGEEER LT REE - TEE
&R ElEE - (B ENEEZR AT > 2019)

2013 £F > Y PPS » WEAZ Sy BRI & 0F - R INE S 2P & R E A
I FI AR5 - 2014 - B B 4R s AT (B i — P E I MR E B A RIAUE

YR - BAtGSt ¥R OTT 2 s LAV a NSRS - B P e Lo ERS NS
NERVEE - BUE OTT £ 8RB BF RSN ANENEENMTEEZ P& E—F

108



OTT EERHM ST B IRE : IZFEREI

FERER BT IVAR B 8B NS 5 HEEN 30% (Bl » 2017) - HNHHE - (2fE
T AR IR A B AT H 38 > WWEBANE EER R E RS TR
S DAEEE YN SEREEE] - 40 1P ISR E B ENE - DIMEEETH A B -

2015 £ 6 A > B S —D HEEE (FEFERL)  HIEEREICE -
AR (TEEG B HREE 2 EEAVRER] - S E e S E HAYEGEE (E
Bac) - AR EENREECE > BRI EESE VG DREREL > RAEHEE
BUHE P REE - (BLUEGD) F—FRIHEL R - —/ NI RERTH R 352 SfBIREL -
K5l 273 HE{TEG AR LEE (B0 ~ (TR - Fads > 2017) -

B T TR RS ERRERVRCA - FIFEE AR B 86 HIVEE B NS - B a2
A B BLET HBUE - 55— 7 mith A 0] R B AV ER R & 45 HoAth 52 5 - & B EUR R U
A BEIEU o ARIBE S BN EBNrE e i E TS B SR EUR 0 2017 £
FFEAIAZE 173.8 (B AR - i 2016 FF3E R 54.6% » BURHIEFRENR & - FEA) > 2017
TR BULAZE 65.36 [ ARES - (G482 37.6% > iy 2016 -4 & 73.7% » CLE4E
5 EBR% 5 2017 LA AGE 81.59 (& A e » 4527 46.9% » #5 2016 14 44.4% ;
IEoh > 2017 NS RRRESS EE U A Ry 11.92 (2 AN RHE > AU AR & 14.92 (R AR (&
FFEL > 2018) - LR BEHSEIDEGREEHEEY SETRNEELS2EAT - Hinke
TNARRFERTEHE (Intellectual Property » IP) » 5 Sy 8RS Z T A

HATE A IR E TR T RN ) (POO)E » B rIAAE E
AR, THFIE RN (UGOMIIS » SUF AR 4 R T T R S o AL
SAFERIES - DURF BT EIRG T A LR S AR H G - E 2016 K - A
86 PGC {EHEEIET 8,700 5 - i 2015 fEHEE 200% - Fof - [HBUSIT RIHE
468.5% - [ BULFEE £ T 46.6% » HERE A B PO S B R R E (75
£ 2018 5 BIREREHEERE - 2019) -

=~ IR E I

EREEA RS EANE - 2R IRIREIERAEETT R - SHFEIREEiEIEK
T R HE R 5 _EAYARRE - I > 28 N BRI R HIRUE R IRR 5 N EAUREE K - &
TRTE ~ FEIGERVE ~ BIEEFZ ISR GHET - ZEE Al 5l - A FHEE
B~ BEENNE - e EAEEEEREFRK -

A SRENRE BIEIRERS « (SR Gisr 10) - THB@RGEERE) - £%
JECREL ~ BEEERL ~ RN ~ TGS ~ B EF (T2 TE 4~ 5 23441) - a] LU —
TEHE > E a8 2018 41 9 HEMIEABPAZISHI G REIERUR - SRS T
FENEIEIE ) ABFARNE - B8 ERMNAE TR H(ETE > 2018) - N
R EN IR ERHEFhaE ~ 2 ZECUREE A R B E1R B A SRS E - FR

109



RERERE AEAHH EFE/ B

BEEAEAFEHEN SN ENEE - BEREEREMERTK THES I REE
RENEEFRARRZZE - A IEREHERE AU - A/DIEEE BRI EETRE
{EAVEEE: - il TRIEWLL - %A N EFE ARG ZEN SR ERATR - BT
SIS REGR > Bar e R RPHRI S E RN » R ORI A EE AT
BRI B Al -

il 92% @:18:07

BRROHFERE

BIGROHFERE

AR

mess
) sEwmncs
FERE B
ARETERI B IEE
PCiLEE BEISLE
15.0% \521 148 85.0%

B 4 BABUCISIRE: BIE - SORRE - AN
LORIICH © SIE A ET-H APP EH

BERENEREEHERET RER - BETRER - 7T REGEEREE

AN =SV Ad
BUEEEURE 2 N E 6 -

LB BB TR © —(ERUEr A A H BB R I B - LR % (E
R BES R TR -

2.O8TR ¢ (EAEERE N BT LAY ~ B - Bk - R - BBEEEREER -

—

B EATR  HBETEENERELNEN - ¥y EER -

110



OTT - EFRHMUAI R © DI E B RA]

“al 97% @ 18:22

-
‘hEmBE2 . RBR ‘|ihEmBE3: &
HalkerT MR8 ?ﬁ

MmELSS

N/
A

RUESZIRA VL ° MUBSEREYTK © UCHT ° $ZPETU|RIASKIE
SARERAE SRR BHNEE - RNBRiBRS
SRENBEERS  KREARE EICAREE mreENEAEE .
W GESBSESH NSNS ELE 8
REXT - ATHHT LEOMBALR > LEEHD
FRBMEAMATE » NSRERURGIEUR
EEREE A RSOOSR EAARLA - EMBREST
RPN - BT SEME > HEIEH o

BEIEMEAE K BURITHAR

BEZF(184)
0 ® ¥ Q
i s ®8 b8

5 B HUHEEURE ¢ THSER - IBRCERE - 0%
HRACE - @B R ETH APP EHiH

i/ WRLE

&l 6 FVEEETEELEIE R B)
BRI - & E7E4(2018)

111



RERERE AEAHH EFE/ B

55 RS A Sest ek L HIRTR S B - R S - R - T 46
U5 - 1P AL - (5 RS S eafse Y ELS - LUE st El IR B - T2
T T AR R A R P SR R R B AT e R
KBS BRI » RS AR SEE AN TR - Sl S Eatl
IRIEZORL T (fi5il > 2017) -

BEAR > DAESPRGE LR LA RN ERY Rt &R - I H BRI ENE ARSI RERI TR -
Far 8N BEERE A BENEE - P EETAIEEEE - RN S ES
M BT RyFEREE 5 55 BRAVEIR R E B E R - BRI — (SRR RET - AE
S B EAE B AT R R 2B - [NIL - B e SRR Rl a2 e U R E
IR > AEZITUEAHER AR P RESS - [ > B8 G(F 5 LUEBHERRCF&
BESImAEE - RetFEE - &% - HPEET Roth » (EREWRET - WEERE
ITEER -

GREE bl > B S S BT EAHI SRR TR 2 Bor -

% 2 BAr B SRR

HH Hr B 5T

FATE R EAER PERI ~ 8 ~ #E - 1P fArhE ~ (EH RS

(e ~ THEGER ~ fERCRE - R - FERR &

BT R TRIGERE ~ BEEE - BIEEHA - RIS
FF LR ~ BRe R EErte fhayE AGHE -
BREETT FHtiZ A cookies ~ GRS (web beacon)slifiz 5 [2E i (HB)
JERUH P RIBRREER ~ 2R RERCRE -~ FEIGE S ~ FRIR S -
PSR (R R EEEHE - ERAEINRE - PR E R E

ZRPACR | ABIJCEER - EIEEEZ B » 2019
{h ~ o

W R R R R 5 N A S M L RS FE AR AE i S B KU EE ik
AV - s N B R R B S AR - IRFEB I s S R ] > SiA
FFHETT PR - T RER BB RE D HIREER R E RS I BGIR L FOR B AT
Fy o DUEEAACE » $fi TRV EBHEES)(data-driven)(Mason & Patil, 2015) 8 T [ 8 50 |
(computational turn)( Berry, 2011){i[] » ZHTA{H RELLAGHTE SIS HVBAER (F1255E - 2018) -
FEL RS N SERE T H B S R SR AU Y TR B (AR BEE ~ Bl e o »
RO ENE) A B FRIE N HY S BLRIRIEE AU - PR (convergence) B T
BIBEGEEN N EAREERAL - RRAERE - S~ T8 - B - PEEE - 2T EHEREE
1T R (B SN BRI BN E > B TSR ER IR EES - H2
HAAERE IR E - G2 E R EEBUGRIEAIIEE - 41 - FEE HEEER L

112



OTT EERHM ST B IRE : IZFEREI

i AE OTT “Pafktl > HAEHIR L BMR A Bzt > SEEmBIR N EESE ~ fRIX
B~ EEEFEELTT > WEABHRNES EAYE ERE] -

EaEE > RAZER OTT 28 22 E G > BRERERE TN EE
e sIm A P > NSRRI AR R 2E > DIERAF - WEEES
R EE - EEEFZ TN R AR EER] > 22 BRI A RR (Maple,
2016) - pEpgEE (FEU RS - R ST M TR S T - NEERENHF
F=ACH LG > REEBUTEERTIRB(EES L - AEREAFZHENE
FIFLARE (A -

AKHIRTAL - A S U i E A R SR A A8
HESE  PGC NEEHE T

}21
EaHEH 2014 F£54G > BN ERESIF - HE A IER PGC I - fEAF5
EHBERETHAE - REHEET HNE LR E S BEEEEZEWAR NEEESETE
BES - GEMNE - M TEE = KE R TR -

T EEE BRI S

B S TR BE SRR S0 e G RS RS - AL
BB G RN AT T SRR S - A
SRR (R - BB B T TR IR R S MR S N R - B T
RIS ~ AT~ MER - ERS SR O RACRO  B R B SRR
BT « BENSESE - LU -

= FEEER BB A HEE A e

ERRRBHA RS TZEANE 2 IRIERETRIVEET R - S5ttt et
PRAlE R BB IR ARG Z N B HYRIEER ~ SRR ~ FEBGERUE ~ B
TEESEEEGE S RRERENENE I BRI - HalE w85 7 EH
TR A ER B T NE P RERFITRENNE - BEV5iE— [ A S r R
% REERPESITERE 2 - E0) Al it - MHPHEEES - EENANE
e (E N EPEERETRK -

EAH AN T EHDIE ) SIS TAKER - (HEUREEE ~ 81 B FE A REANS
YRR AR > RRBGHEEMMRRSE T - A 7 - A 7 SETHIREE
FITER ] D E R B B CIERIRZ R - B -~ P - TIRER S RERHERA -
i OTT “FEFBEERAE 5 N BT RN - Bar B ({2 eET ] A58 OTT K&
BUESE ~ WHEESETARRUR > (e R E AU &8 ase i i R E AR -
FIRIEE A NOHE T A B B 8 -

|
s

113



RERERE AEAHH EFE/ B

Rt~ et~ Pa(b - Bl ERRER > HEEHE RS S BT R
&l > BIATHART B Rt SRR IRE AR B 1 - i ERAPREETNINE -
BESh - AR GR R E A AT ER 2 — 7 sHEHRE AT AETH
W T > B EE T T IR LS 6 H WU T R AN SAE L BB - WHRRAE]
196 H S - B s AR SR e S 5 R R R T > A& I
i H SR EE ) WA~ BB N - OTT Wit > NZAOHEHAESE - 5
REIE A S Ry 2 TR 5 230 R B 0 R YU T R oA » e e RE TRt B AU IR
B teT MR S IO - 8 B E RS TR LIRS R = BUFE BT E A EGREE
HERH -

(e RS IR ELRESCER & ER - AR 2 B IR AG IR T > BB RIGR AT A
LR IEAEN R > DA R SRR A T ANERE - B0 AR 2 ~ kR
AR R > [FIRFPERESIN R B SR © R R E DR 2 T R B IR T2
S > HFTSSE R E R 2 3 S SR A s - 1D > 5 HERG B & Bl
aff ] AR RIS B UURE R LS AIEE - R =T IE IR R E E G ER R i
ERIESE T RIREEE TRNEEENSS - Wb FEINEREA E AR =5
A EER SRS BT P A E R B RS - R A SR > DTG B IR s
an'E FIZERERE -

BB R (RN E AR S > (ENEREA 2 FrEE ez
TR - ZIERP e A O FAERER GRS E T > R B E G
titE > B IERGHY R EREZE CPRP FIREEABEH - HAT > B2fE 1 LT ~ BURALES]
PREEWC Rk ERVRTHEURE » IRAERE - B8 &AL HETER L E « HEHE
TSR EmED - FRIVER GNERE LITR R > EEHE LR Gm R - NI 3
5o HNESEEARE > BEARBREERD - A2AF TER ) MEFCHHER
PR - BRI A A A A AT H - SRR R S IR E A TR E R
AVBEAARMT » A RE AR Er BRI RS L H - 2 ARG BEE - R PEREIEHAR -

114



OTT BRI RIS © D28 R
SR
SRICEY

CSM Media Research(2013) - H{H http://www.csm.com.cn/

-Buzz (2018 417 A 2 H ) « (BISMG B RFA KSR B8R Netflix FHE@) &%
%) - BLEES https://www.brain.com.tw/news/articlecontent?ID=46676

Maple (2016 £ 4 H 21 H) - (Z&& " HE | Uik ? IR g L ElRiErE
BEME ) o HY [ fREEEEEE hitps://punchline.asia/archives/24549

OMD Taiwan (2018 5= 10 H 5 H ) - (2018 &% b OTT sZB -G lmir AT 5 ) » BLE
https://www.facebook.com/OMDTaiwan/photos/a.1976592769335609/21224687480813
43/?type=1&theater

OVO (2017 4£9 H 15 H ) - (OVO HIEEZEH; 700 H7 » AR OTT 4HRsE
BigHs ) - ARG
https://technews.tw/2017/09/15/ovo-taiwan-internet-tv-report/

ot (201943 H 16 H) » (OTT NA KL IRBERARELEBRBATT) - HUH &% H ¥
https://money.udn.com/money/story/5612/3701257

Hioftt (2018 4E 3 H 30 H) o ( E=F &S EEDPHTET B ) - BB B &H RS
https://udn.com/news/story/7333/3060568

Neasa (2018 6 H 2 H) » (&8« PRI IR TSRS » "N+ T e i
BEEh » FTiE P E R Netflix ) - HYEH HIM https://zhuanlan.zhihu.com/p/37628945

RtsE (2000) - (th&bfgeiA—EbEE(EEA) - 510 B -

ZFH(2018 4 3 A 17 H ) (B & frtbE IPO gh&#E 20 EFETRIFGTESmIuE ) -
BY E #FE R {7 "L https://wallstreetcn.com/articles/3253892

MEZ (2003) - (UGBS L ~ B e (CEERE ~ FEAGHE B 0 S HY S A A i B R
HZ5E) © BUBRESH I AThE L 3m L -

BREEAUN (2015) o (B AUBERRUN R AR BRI ) o P SFREEMTIRR AL -

SR (2013) - (SRS AR MRS ) - MR AR R L 2
i

SHANEE ~ PhSREE (1996) - CEMERISE « BEm ~ TARALCMNISEER) - & 6 B -

115



RERERE AEAHH EFE/ B

MENE NGB &R T (2017) - (2017 BB T ARMEES T IEHE ) - HUE
https://www.twnic.net.tw/download/200307/20170721e.pdf

MELE AN B &N L (2018) - (2018 &M Hr s ) - HUH
https://report.twnic.tw/2018/TWNIC_TaiwanInternetReport_2018 CH.pdf

R (2016 4F 12 H 22 H) - ( = KEHfEEAfEE 2 PGC & AGTE - NAE -HF~
‘A ) - BUEFIN https://m.sohu.com/n/476640510/?wscrid=95360_5

#TE77 (2009) - (EMREAL LRI ERG 25T ) - BUAKELE SWFEATIE -5

R - FESE (2001) - (UrREEE BB E SIS ) > FE R (B8R ESH#
& 6) - 5lb 253t

EZ A EREZ AE (2019) - (EUIT&OR M REIR H OTT U idatr EAEHIT P L E I E
R ZR) - 610 - B ENERZ AT -

B oA E 2 B (2018 ) - (107 SR EE W s ) - &b xS EEEZE S -
Bzt A (2018) - (107 FEARFREAEERERS) -

sREEFS (2018 27 H 13 H) < (FARAVEAH H4E R 96.7%) » HUE HIFE
http://www.chinatimes.com/newspapers/20180713001209-260205

EFL ~ EHIHEE (2000) © (REERITEE) - 510 5083E -

-
FEvE (2017) - (OTT & nis AR E S H s s R e - DU B =
BI) o R RER (S E BT FTAThE 5w S -

(2012 -3 H 26 H )-( o s oy H [FR” N A HES B R A4S (AR iIPPC I
) - B{E http://www.igiyi.com/common/20120409/aecad6f4822dedbb.html

ZErE (2018) - HUH https://help.igiyi.com/

R

T ayER (2018) - HYE http://www.igiyi.com/common/aboutus.html

EErEh (2018 72 9 A 3 H) (B EEMBHMAIEREIE TR PR MR ER")
HE
https://www.igiyi.com/common/20180903/662e8624cdaa7ce8.html?from=singlemessage
&isappinstalled=0&fbclid=IwAROor-qC6 TSUKKILAIh4l_z4-FPMBKEFzVOUH1vqZNf
sxuPapqJ7XK2VDBI

Earel (201848 H 2 H) - (HFRRLAIREEH ) - HUE

https://www.igiyi.com/common/secret.html

R

R

116



OTT S E R AT BRI - ETERA

HRE(2018 42 H 21 HD)-«( 28 NERE T 17 | 41 8 pRERGEE R A 180 2 /N &
WY - ERGEETISTRREC T Kt ) - B8
https://www.iii.org.tw/Press/NewsDtl.aspx?fm_sqno=14&nsp_sqno=2081

BUzEf] (2017) - COTT TV HYBGHT AR ~ SCERANEBEIER) - 510 fiFg

117



RESERE RO BT/

BIZEE (2018) - (LL (R BB HARSERERGRTEA © LaE ) - E5EA
RIS -

ZEo ~ DR ~ BB - B3P (2017) - (A EHEREL T « FEEL RS ) -
&db  7Eg -

BPERE (2003) - (HEEREAEE ) - I - BESUE -

HES5(2013 2 8 H 20 H) - (B OENEM @ WEITEILASHRGE) - I3
https://www.bnext.com.tw/article/28988/BN-ARTICLE-28988

Sltar (2017) - CHA OTT TV AYCEABETRIAR ) - FI20H] (45) (OTTTV &y
AR ~ SOEEEBERAR) - 610 ¢ TiE

PUZE - (e - AR (2017) - 2016 = AR TSR BTG s s ) - ALE
B4 http://www.entgroup.cn/Views/38420.shtml

FLERTY

BEREC (2016). Report on OTT Services. BEREC.

Berry, D. M. (2011). The computational turn: Thinking about the digital humanities.
Culture Machine, 12.

Mason, H. & Patil, D. J. (2015). Data driven: Creating a dara culture. New York: O’Reilly.
OECD (2014). The Development of Fixed Broadband. OECD.

118



OTT S E R AT BRI - IETE R

Abstract

With the innovation of technology, and the changing strategies of media management,
the definition of “watching TV” has been re-defined with audience turning to other terminal
vehicles other than TV sets, and the key concern has been the explorative insight into the
consumers’ behavior and access. 2016 is known as the initial year of OTT in Taiwan, and
international online video platforms such as IQIYI and NETFLIX are competing with
blossoming local ones, prompting “binge-watching” to be Term of The Year in 2015. As
IQIYI China is the most visited OTT platform among Taiwanese viewers, the research
touches on the rating mechanism and strategy of 1QIY1 through secondary data analysis and
in-depth case studies, including user’s watching pattern, interaction and sharing of integrated
data as opposed to traditional rating systems to explore the modern viewing formats in the
digital online era.

Keywords : OTT TV ~ Rating ~ 1QIY]I
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Abstract

Following the order of “tell China stories” to the world as well as embracing new media
from President XiJinping, China’s state-owned media has tried their best to make use of
western social media actively. Fans of English-language Facebook page of China Global
Television Network (CGTN), growing particularly fast in the past two years and exceeded
77.3 million in 2019. But some questions being raised: First of all, what messages does
CGTN share on Facebook? Secondly, how CGTN “tell China stories”? And thirdly, what is
the effect? From the perspective of STP marketing model, all marketers are supposed to
segment, target and position their products or services. The most important thing is to find
and understand audience behaviors. Accordingly, this research would try to answer these
questions by analyzing contents of CGTN English-language Facebook page.

Keywords : China, CGTN, social media, Facebook, audience

122



How China has embraced western social media: Analysis of CGTN on Facebook

1. Research Background

On December 31, 2016, the launching ceremony of the China Global Television Network
(CGTN) in Beijing, Mainland China President Xi Jinping offered his congratulations, urging
(as well as demanding) CGTN to "tell China stories well" to the world, spread China's voice
well, enable the world to see a multidimensional and colorful China(Peng, Dec. 31, 2016). As
a matter of fact, China in 2009 announced a plan to spend Renminbi45 billion Yuan (US
Dollar 6.5 billion) to help spread its message abroad.

What are China stories? The official version of China stories are that China aims to
inspire people to work hard and to achieve their personal dreams of a thriving life at the
prosperous society in China. “The relationship between China and the rest of the world is
undergoing historic changes. China needs to know better about the world and the world needs
to know better about China,” President Xi Jinping announced on Dec. 31, 2016 in the
congratulatory letter to CGTN, which was set up by China Central Television (CCTV) as a
rebranding of CCTV news (Peng, Dec. 31, 2016). CGTN consists of six TV channels, three
overseas branches, a video content provider and a digital media division.

Ten months later, while addressing the opening session of the 19th CCP National
Congress in Beijing, as the General Secretary of Chinese Communist Party (CCP), Xi
Jinpingsaid the CCP will improve and enhance its capacity for engaging in international
communication so as to tell China stories well, present a true, multi-dimensional, and
panoramic view of China.

In China, All media owned by state and the operation is still under control of the Party
State, including CCTV and CGTN. CGTN operation is under the Overseas Center of CCTV,
the most influential national broadcaster in China, and it aims to join BBC World News, CNN
International, Al Jazeera English and other broadcasters in ‘“establishing a strong global
television news presence” (CCTV-News, 2012 Feb). CGTN is also available on popular
western social media platforms such as YouTube, Facebook, Twitter and Instagram.CGTN
English Facebook pages currently has more than 77.3 million fans and followers in totalat the
end of March 2019.

“The Xi government’s go-global, multi-platform, national and international strategic
communication strategy aims to influence international perceptions about China” (Brady,
2017). China makes use of western social media such as Facebook under the policy known

as “borrow a boat to go out on the ocean”.
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How does CGTN English Facebook pages work as a platform for building different
notions about China and its role in the world? Specifically, the research asks a list of
questions:

A. What does CGTN post on English Facebook pages?
B. How does CGTN perform on English Facebook pages?

C. Does CGTN tell China stories well?

2. Literature review

2.1. China image, audience, and FB as a marketing channel

CGTN is at the forefront of China’s increasingly ambitiousand vigorous funded efforts to
spread its message as well as positive images abroad.Brady (2017) mentioned that: “Xi
Jinping has led a massive expansion of efforts to shape foreign public opinion in order to
influence the decision-making foreign governments and societies.”

A researcher pointed out: “CGTN builds positive images of China in its manifestation of
globalization. The channel seeks to persuade audiences to think positively about China’s
participation in the trend of economy globalization. CGTN programming actively promotes
the benefits of China entering the global markets.” (Zhang, 2018)

As aresult, “China’s media image was found to be relatively positive in comparison with
Japan, South Korea, and Taiwan” by analyzing two Reuters data corpora (Jukka, Juho, Tapio,
and Tapio, 2017).

From the perspective of “STP marketing model”, all marketers are supposed to dive into
three-stage process of segmenting, targeting and positioning their products or services. The
Most important thing is to find and understand audience behaviors. As for audience research,
the first type of audience research focuses on media effects. The second type of audience
research involves studying the modes of media reception and production of meaningfulness.
The so-called third type of audience studies has moved to examine social interaction.

Facebook marketing strategies could be divided into three categories: Owned media,
paid media, and earned media. On owned Facebook, content that is not relevant to the users
who will have a restricted visibility no matter what number of people following the Facebook
page. Best way to optimize visibility on Facebook is posting content that followers as well as
target audienceswant to read (Newberry, 2016; Mawhinney, 2017). For example, visual
content is 40 percent more to get shared on social media than other formats (Templeman,

2017). Videos reach 135% more organically than pictures and 85% of videos are watched
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with volume off (Desreumaux, 2016).

As for paid Facebook media, message source credibility and message appeal are factors
to create successful marketing messages. On earned Facebook media, numbers of followers
share as well as feedback are factors for successful marketing messages.

However, media analysts found that: “Paying for Facebook fans, has become a cottage
industry as the social media platform’s influence grown, while many businesses shun the idea
because it doesn’t bring engaged readers or customers to a company, it is certainly a good way
to boost your numbers. And, for Chinese state media’s top managers, potentially best move to
show numbers-obsessed authorities in Beijing that you’re getting China’s story to the world.”
(Timmons & Horwitz, May 6, 2016).

2.2. China’s propaganda on Facebook

In the past decades, China has been increasing the scale and strength of international
communications. The CCP’s propaganda system plays a growing role in cultivating a positive
image of China and its position in the world. Such efforts are overseen by the CCP Central
Office of Foreign Propaganda as well as the State Council Information Office (Gitter, Dec. 9,
2017). However, many essays paid close attention to China’s Broadcast Media only(Peng,
2017). For example, how the rise of media in China will impact global communication order
(Chan, 2018).

Zhang (2018)demonstrates that “CGTN integrates both national and global elements in
its branding strategies under the guidance of the Party state. The convergence of nationalism
and globalization is the prevalent theme represented forits news and public affairs programs.”
In the opinion of Zhang(2018), what characterizes CGTN channel at the moment is its hybrid
nature with a “pseudo- Western content style”. However, the news channel of CGTN “has
more influence on its national audiences than its international audiences in terms of values
and identities. The effectiveness of CGTN’s international communication is still a challenging
task (Zhang,2018).”

According to the analysis of Yip (APR. 23, 2018), ‘Like Xi’s “Chinese Dream,” “Voice
of China” is a calque, directly copied from a U.S. model — in this case, “Voice of America.”’
In addition, “among Chinese communities with little exposure to wider media, the CCP’s
efforts might be paying off. But when it comes to reaching a global audience, no amount of
repackaging and rebranding can be succeeded if the product itself is unchanged (Yip, Apr. 23,

2018). ”

China’s vision also promotes the “One Belt, One Road” (OBOR, also known as the Belt

and Road Initiative or BRI) global development framework(Gitter, Dec. 9, 2017).
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The message most liked shown on CCTV Facebook pages in 2017 is the one: “Muslims
worldwide kick off holy month of Ramadan”, it’s a brief news with a picture. The news
content is “Muslims around the world have begun the Islamic holy month of Ramadan. From
May 27 2017, devotees will move fast from dawn until dusk.”The message most commented
in 2017 is “Cute footage of panda cubs falling over.” The message most shared is “8-year-old
boy showcases amazing card trick at CCTV talent show.” The show presented a boy slicing
bananas and cucumbers with skillfully thrown playing cards. The top impression message is
“Driver gives way for ambulance in tunnel.” And the most viewed video isthis one: “Man

tosses umbrella to police officer in heavy rain”.

In sum, China has dedicated huge political capital in order to spread its vision of the
world to foreign governments and societies; toward that end, China government is playing a
pivotal role.

3. Methodology and research design

The research uses textual analysis as well as case study as data analysis techniques.

Textual analysis is a helpful research method used to describe and interpret the the
characteristics of messages contained in texts. For researchers, textual analysis is a way to
gather necessary information about how other human beings make sense of the real world.
“Textual analysis is useful for researchers working in cultural studies, media studies, in mass
communication, and perhaps even in sociology and philosophy (McKee, 2003: 1)."

Case study research approach could help explain the phenomenon through complete
observation, analysis and  reconstruction of the cases under investigation (Tellis, 1997).

Although case study remain a controversial approach to data collection (Yin, 2014), it
through reports of reviewing past studies, allows the exploration and understanding of
complex issues, are widely used in many social science studies.

The case study research method could be defined “as an empirical inquiry that
investigates a contemporary phenomenon within its real-life context; when the boundary
between phenomenon and context are not clearly evident; and in which multiple sources of
evidence are used”(Yin, 2014) .

There are three categories in case study approach, namely exploratory, descriptive and
explanatory case studies (Yin, 2014). However, case study method has always been criticized
for its disadvantage which is the lack of rigor and the tendency for a researcher to have a
biased interpretation of the data.
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In most cases, a case study researcher would selects a very limited number of individuals
or a small geographical area as the subjects of the study. Case study method enables the
researcher to closely study the data within a specific context.

The exploratory study will check the performance of CGTN Facebook pages by random
sampling. Random small sample is useful for understanding primary information that can be
obtained during a specific period of time. Using small sample is to give information that isfast
enough to provide a preliminary observation of the research within a limited time frame. The
sample of the study is July 6th, 2018.

4. Analysis: The performance of CGTN Facebook Pages

CGTN revealed as “About us”: “The strategy, “Mobile first”, aims to fulfill the demands
of global viewers and users for easier access to content on different platforms.” In addition,
“At CGTN, we cover the entire world, reporting news from a Chinese perspective.”The
evaluationof the performance started at 2 pm of the day July 6th, 2018 of CGTN Facebook
pages are following:

4.1 The ten newest messages

1.The Paris-based transport operator RATP has designed and planned to distribute new
uniforms to its staff starting this year. 90 percent of the drivers were made up by men,they
will receive trousers that can be turned into shorts with a zipper, while women will receive
skirts.

2. Live: How will robots shape our future?Shanghai is hosting the seventh China
International Robot Show. Our China correspondent Yao Chin takes you on a live tour,
showing you the latest tech, and a glimpse into how robots will play a major part in our future.
And keep watching as there will be an exclusive show from a performer who has shared the
spotlight with Rhianna and William.

3. Live: Update on sunken Thai boats: Two boats with 127 Chinese holidaymakers
capsized on Thursday in rough seas off the coast of popular Thai holiday island Phuket. 37
people are from east China’s Zhejiang Province and 19 of them were rescued successfully.
Join CGTN for the latest updates.

4. Skydivers spell out 'PEACE' midair. Peace could be a shared pursuit of the whole
world. American skydiver Dan Chenfeld together with 48 members from his squad jumped
from three planes and formed the word “PEACE” in the air. The people range from 18 to 80
in age and are from all walks of life.“Skydivers are the most diverse group of people you
could ever meet — we just share the same passion for life, human flight and the freedom it
takes us to enjoy those, that goes beyond all other issues,” Chenfeld told the Mail
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Online.Chenfeld is an author and a former captain of the US skydiving team. He also added

that it’s always a good time to strive for peace.

5. Opinion: US trade hawks threatened by the rise of the Asian dragon: The Cold War
may have ended, but the entrenched belief constructed from colonial times that only Western
democratic countries could achieve development persists. For the US and even Europe's
perspective, Asia, Africa, and Latin America are only allowed to live in the history that the
former have lived in. (The article reflects the author's opinions, and not necessarily the views
of CGTN.)

6. Latest on Phuket boats capsize: Death toll climbs to 13, as rescuers recover 12 more
bodies on Friday.

7. International Kissing Day - Let's spread the love. Today marks
thelnternationalKissingDay, which happens on July 6th each year to celebrate the place
kissing holds in society. It’s said that the day was established in 2016, aiming to encourage
lovers, especially those over 45 years old to give more kisses to each other. Kissing is not only
limited to romantic lovers but also includes greetings with a kiss on the cheek or a kiss for the
people you care about.

8. To safeguard the interests of the country and its people, China has to take necessary
countermeasures, said Chinese Ministry of Commerce after Washington implements tariffs on
34 billion US dollars' worth of Chinese imports.

9. "It was sad news, a former Seal who volunteered to help died last night about 2 am,"
Chiang Rai deputy governor PassakornBoonyaluck told reporters, adding "his job was to
deliver oxygen (in the cave). He did not have enough on his way back."

10. At least 24 people were killed in a series of explosions that ripped through several
fireworks workshops Thursday in the town of Tultepec in central Mexico, including rescue
workers who died saving others.

4.2 The ten most-liked messages

Among the ten most-liked messages,Thailand cave rescue news of BBC won 32
thousands likes, while four messages got likes less than one thousand. The same news of
CNN also won 21 thousands likes,while five messages got likes less than one thousand. Only
two ABC News messages got likes more than one thousand. Three messages ofNew York
Timesgot more than one thousand likesindividually. NHK had no message with more than
one thousand likes.Xinhua News had one message with 44 likes, while the others got likes
less than ten.Messages of CGTN all failed to surpass one thousand, got only hundreds of likes,

Review the newest Facebook messages of world-class media, most messages were released
128



How China has embraced western social media: Analysis of CGTN on Facebook

within three hours, a few messages from five to six hours. These world class media have
tens of millions Facebook fans, but numbers of message likes are less than 0.1% of fans.

5. Conclusion, limitations of the study, and recommendations

5.1. Conclusions

CGTN English Facebook pages try to integrate concepts of nationalism and globalization
and merge them together as a way to communicate with its targeted audiences nationally and
internationally. From the perspective of STP model, it is difficult to conclude that CGTN
English Facebook pages have been successful in spreading its “tell China stories well” job
based on previous discussions.

First of all, most of CGTN English Facebook pages messages in the study are foreign
news. CGTN seldom reflect nationalismby sharing Facebook pagesmessages. It did the job
only from time to time. Secondly, CGTN Facebook messages won few attention as well as
few likes. And therefore thirdly, CGTN has not yet tell China stories well. As researcher
Zhang (2018) said: “The effectiveness of CGTN’s international communication is still a
challenging task.” It goes without saying that the task is much more challenging in social
media than in traditional electronic media. By the way, the challenging task is for BBC,
CNN, ABC, as well as NHK, but especially for CGTN of China.

5.2 Limitations of the study

Since all scientific research studies would be confronted by a number of limitations, the
limitations for this study will now be presented as following:

There are three primary limitations of this study. The first limitation is sample size. The
sample size has been a limitation for the both phases of the study due to time and resource
constraints. Therefore the study was able to analyze only the ten newest messages in chosen
time. Further research could incorporate a great more number of samples and put on content
analysis method to analyze more contents of social media.The second limitation is lack of
previous research on the subject. And the third limitation is no existing model which is useful
for theoretical interpretationfor this particular study.

5.3 Suggestions

The aim of this research is to pave the way for future research. There are several
recommendations that can be made for future study in this research field: The first one is that
similar study for new media marketing can be conducted with larger sample as well as

probability samplingmethodology. Larger sample and content analysis within a specific time
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period would be necessary for future research. Thirdly, similar studies can be conducted by
exploring and comparing a broader spectrum of social media types.

130



How China has embraced western social media: Analysis of CGTN on Facebook

Reference

Brady, Anne-Marie (2017). Magic Weapons: China's political influence activities under Xi
Jinping. Conference paper presented at the conference on “The corrosion of democracy under
China’s global influence,” hosted in Arlington, Virginia, USA, September 16-17.
https://www.wilsoncenter.org/sites/default/files/magicweaponsanne-mariebradyseptember162
017.pdf

Chan, L. S. (2018). Communications Technology and Media in China under Xi. International
Journal of Communication, 12, 2258-2262.

Gitter, David (December 9, 2017). The CCP Plants the China Dream Abroad. The
Diplomat.https://thediplomat.com/2017/12/the-ccp-plants-the-china-dream-abroad/

Jukka,Aukia, HeimonenJuho, PahikkalaTapio, SalakoskiTapio (2017). Automated
quantification of Reuters news using a receiver operating characteristic curve analysis: The
Western media image of China. Global Media and China, 2(3-4): 251-268.

Peng D. (2017) International Communications in China’s Broadcast Media. In: International
Communication Strategies of Chinese Radio and TV Networks (pp.83-150). Springer,
Singapore.

McKee, Alan (2003). Textual Analysis: a Beginner's Guide.London : SAGE.

Peng, Ju (2016-12-31). President Xi urges new media outlet to "tell China stories well".
Xinhua.

Liangyu (Oct. 18, 2017). CCP to hold leading position in ideological work. Xinhua.
http://www.xinhuanet.com/english/2017-10/18/c_136688808.htm.

Tellis, W. M. (1997). Introduction to Case Study .The Qualitative Report, 3(2), 1-14.

Timmons, Heather & Josh Horwitz(May 6, 2016). China’s propaganda news outlets are
absolutely crushing it on Facebook.

Thussu,DayaKishan, Hugo de Burgh, Anbin Shi (2017). China's media go global. London,
UK: Routledge

Yin, Robert K. (2014). Case Study Research Design and Methods (5th ed.). Thousand Oaks,
CA: Sage.

Yip, Hilton (APR. 23, 2018). China’s $6 Billion Propaganda Blitz Is a Snooze. Foreign

Policy.https://foreignpolicy.com/2018/04/23/the-voice-of-china-will-be-a-squeak/
131



RERERE AEAHH EFE/ B

Zhang, Yang (2018). China Global Television Network’s International Communication:
Between the National and the Global.

https://prism.ucalgary.ca/bitstream/handle/1880/106362/ucalgary_2018_zhang_yang.pdf?sequ
ence=1&isAllowed=y

132



133



134



ERPBE " GT ) OMEREEENRSICHEA

Es 5’/1%? an 1.
DIENREENRINGIER

HIEEE

R BUSERMASERERBERBELMN
& 1578 : a0938850405@gmail.com
135



RERERE AEAHH EFE/ 3

ZHIE

FEACER P I AEREIRET ~ tE e BT - AEREEE RN SiloEEEEy) - Mo
HAEFA R —EiMrRk A 2 T > SOR 2 SERVREDRA] ~ FEEHHTIA > 1R
WX TCAEEITHR] 28T > ZIREEAIN 2 > #E 2019 S =Bk fEon o
TRy - GRETELEE)  (2012) ~ (HEERFR) (2014) -~ (FE7) (2016) - EFEPETE
AEAEVIA > SBEERSREEVERSSGR Sekg " ikat (Design) | S{EEARE- -

st (1EE 2 KRE oy —E R G HEN AR - BEEE  EEE LS FaER
HE B - THREWEES - SRR - 2SR - B—fEEH
HVEElT (FIEE=FRE © 2009) - HEiEEEEE - B - GREE - TG LHE
" BUCEATEAYA RO FROR > EBME] ~ s MRS R TR - DURARTRE ~ Tie
NEFRRAVHAERE ) (GIEH - REH ~ 30l 0 2016 > H 5-6) - HACE T ERGETHl
b & afE H CATE Ry (RRETHUrERE) (EEEFEE > 2016) —&dies] - by 1 EER
SNBERCORIERY - FEE R ERERRIEE IR R T A - A RE SR T R R

WEIPE T3Eaea Tt E (ICSID) 5y 20 tHhaCm B B JHaeaTEl - Charles Eames -
HAEZEALE

AN BLEERM S > P T ReHIE N EE TS RRA ~ B EREERE R TT >
bR Er I - FES - SUEAE R ERETIRM A NE T ER o DIEERET R
AnswerLab #y{8E F & 1122 & Jason Buhle Kz Kohl’s #y UX F%& Hannah Faye Chua E{Z27%
SR RE ARRAIE N =5 T > ETEERE  JFEST > RTERPE T EA/ NS - SR
BHEL SOR > FATRCR TR - gL BIEIE TR  EiE - RTASERERE
s\ (&, https://vide.tw/4850) - F (/g H i —/NEiE - & TR RAER S [E ozt
Fo FEHREEEA > e E SO - EA SRR RN G 0 T RERERAT
Pk 2 [EE -

EPTEIIR - (EAERITH  DUR R RSROT ARG, - 28 - G
% SR BEA  RE BT BUM TR « R DIES R A = M A
gE TEet, —H > BEHOREARATE

1 JF 7 : Design is a plan for arranging elements in such a way as best to accomplish a particular purpose. %5

M5 T 2551 EMt & (Industrial Designers Society of America) | 4815 -
136



ERPBE " GT ) OMEREEENRSICHEA

(EatBl8=5) LU T Design Thinking (3t/87%) | {FRZRRRE » W ARAE IS FTREN 7R
K - Az [E L (Empathy) ~ F°KiEF (Define) ~ AIEEHHE (Ideate) ~ ZUEJR
A (Prototype) ~ EEFEMIEL (Test) - St AURTHIAEAJTIE  (HIEHRFR) #8537 T Maker (5
S XAEEIE) ) A EEE G ARG > e BRAAVRn o EAEEROR - B ER
&~ ERTWACE A (UET) AT tisd - iEiat ~ EH - DURERFEITL
EE - Ho o (BER) 1 CEF) B T ERAHER GIREEE) - A Z 4 m ey st
AR ArE iR LSRRt R 2SRRIV S AT EIRo e (R 2R TR
e
EIRERI R EERNE ~ ORI =B 575 » ASORERSCR T DL
B~ BmARBEEE R RS RN (BGTEE ) ~ (BERR) & (EF) =H#
fEon > fEEREAC sk A B EH i 2 RV AR SRR AR - FIEEHGRI R - HisEE ~ P20 &R
HF > B > TR TS RS REN 2B ER R m S T - )R TR
AETIA - DIERAR GG " et ) &S B RREEE -

B~ SURE R

— ~TEzEt ) BERRCER R

(Obijectified ) (2009)F Gary Hustwit FrghE o BB AT & G A fg tHEE——A
PR — (8 2 5 S s R A VE T AR AR - Fei A 2/ DER - WA EREE 2L T3
s PRMIR AL T aeat | HERG - DURME LS ERIRIIERERR - BEE052 R BREHETL - Ein i
B MH > FrAE DS HEAYISE 2 S A EEE > R aEsrs R mRut s
% o JEBIER T - AR R )G A S e SR g AR R SRR - BRI R —(E T,
br 7RSI EAHEFEEEER -

(Urbanized) (2011)[7] fs Gary Hustwit & o EREEEAETTRET - WA
A TE T agatHIrT & - WIS AEHPAIA R o DL T 57 2 e Bl BB - e
HERAB TRV 2 S > ERA R - @80 - BREE - AR -
FEEEERE > BRI ~ 208 ~ REREREE - NI EE S A F SRR A28
H o AGE IR RER T A - AR 2B ey - Glc & A BT insert 1) > (HRAGHE RIS S -

(Abstract: The Art of Design) (2017) Z%51/3£ )\ £ » H Netflix EIE - it )\ FE A [E15E
AlREGEt - BT Az BRI Bt > T DAL g HoR AT Al fEV B S
BUTE » DURAERS; B A2 ~ 58) - FREFMEERZELA > DEFIEMAR
SR i NN AL R N e

137



RERERE AEAHH EFE/ B

=~ LskR IR EER

ok A VR BER LA R R A R AR R R TR 5 > A 25 T 1 e el FL B S Y Y
A A~ S U BROPRRS T ERAVETERG (e > 20160 H 1) -
HIP SRR e R R S B W - i i AR - BB i ek
W~ EREEEZES] - iR - BRI TRV TR > st VRS ¢ AR
2\ o I s B am O g B R E T AR B AP - SHE > 58
s oA LAY A8 ~ KB TRREGIE R0 R S E EAYEEREED] » 12& AU
EHBREME - HE R BB R B A HE R §YIE e (paradigmatic) B £ [ 1Y 745 72
(syntagmatic) - ZfH B A KE SN HEE880 i, (FEH > 2013
146-156) - AU — UL EEE EEHE L o B S TR
BRI AR E R - HEIRRE - B HE = (Em A - e RV R R
HAyER - &SN EERE - =FGaTTExE -

(—) MREER

HEH—EEREE  WHEEHEE AP B (HEESRESN T H5E
B EEEER R ER SR ENEE > NILEASwmER ) - FHHREE -
RpfH] ~ ZERIFRATTER

MEENTZB S EERAEY) 255 BT - DUENEFE AR - 5
RABEZECHVEE: - REEFHBSRE EASN AREE - FREER S0
W BEER L N AREEEE— - S EE - nRBRNEER » S
BlEAERUE TG E 2 BAHESEAERUL - IMER e FMES » Wi
AREERUL T A > WATREEREMEE » NTEESBREENFEE (5K > 2010 H
29-34) -

NV R BB RIS - I —8E - JARIERAEE DR - BT A
o Wz FECGERE N ERYEY) - HEFRE— [ AY) > sLRESOE B (R i EIH AL A -
BREEEIt AR "R HEED - SREEEREES N EEL(VIadimir Propp) ~ fifHih BL(E.
Souriau) FI{EFEEL# Burke HYEE S APIELTIRE /3 FHAVEE SR (528K > 2000 - H 108-109)
P ALCERR A > n ARy ¢ 177 > DARF & ZEhHEm B TRRAL - DARR ARG Ry
HAE S 5 - e o L SR A PEBRE ~ #12€ ; B - A BIHY IS 5 Rk B AR © ALBE
BIEIESS G LR & SRFES 2 (BT R B e AEn S =
75 HEE > IEGIECKAVEESR -

B > H 1900 S HR R AR - S ESEERBEE - HELSR 2
John Grierson 9 " gz =04c sk A | DIE A BTl 2 B —E#iE B2 (FHEE 824
2010 > FH 108-109 ) - B i £ 5 » B rldllsr BHA RIS B SEh M i Bl

138



BE " RkET ) TSN EEENRIICEH

9~ HROWELSY > AFERHEICHER 1] 23R 2 T B GREE B0 - EEE HE AT
L - s/ NHAEN - TR E R AT - iET - mAmGRESE G H
IE&- e EE LA 2RARY - ARG NN ZE RS = mHIEIR - #
A R IR ze > i g s B SRR FrLMERFES - e 2 Rk
IFAER IS Sy i ez (5% > 2011 > H 109-110) - HEERHEL Y TS filh - 1540
#R LR —REE R EH R R 2R G B EM A2 ELE S T LUH
TR - BT RREEEF i 2 T B R - SRR FUZ AT SO A
G BEASEER > WIEREER - N U530 R RCR > DU E B R By
PR 7B EHERAENS > CEWEEES 0 « AL - FEL - MEAEYZR% - 2
B E R EAVERE (43HkRE > 2010 - H 50-55) - H4E ~ FRAMEEERAS ~ SIEEEN
FERVRCR - IRRESE /s i BRI & - Bl ic 2 5= LU =/ (213717 > 2012
H 163-165) :

L PA T (parallelism) - GEOREER « HE Y > B EEDEIES -
2. 51 ¥ (explanatory) - 55 H T APIHIBI(FELTELE -
3.%Hiz(counterpoint) » B BIFAGATL > NS T IS RIEACRAE L L #2855 -

= BERNEEFETEN: (Gérard Genette) -~ ZERS - 245 (Roland Barthes) ~

% %K (Tzvetan Todorov) %5 AAYEHGR © &08% A /Y T &5 | BECHANER B LR -

EHRPRSIVRE » R B R R E/ N al B - 156 - P~ DORE S BETHZEF

4R > FPF R IhRE B IREAE & - DIRE A BB i NN S BATL - fefEiE P a3

BROIHITTED - 4HET ~ B - FBF 0 SNSRI S | — 2 Re AR SR Y
"IhEERE 0 RAEEEHASEYENN TfErEE (BAIZE 0 2017 - H 102-103) -

BEfE > A BN SRR E—E M ERY IE E A PRI B (S5
% > 2010 - H 67-69) - EFEAEEANEESET - MR FEENE) 0 54N
Sy EFEEENSEFEMEGEENE Gril) R - e @@ Enmg i - 3
HEN—4 5 —ERIGHEKRE > R0 DIER EE G R e A—HFE a2
AT~ TRk R BB RNV E Ty R RS - FESRATEE A B B BT
(LEEGEMERF R > (E P EE S R B E AL BB RAIER R BB TR by
¥ (FECrE 0 1998) o A HATERAHATRL ~ EIRC - PRENE ~ 183h(F - fHdfEE: - 25
FiE R BE Y R 2R B R EZ Y OB ] (858% 0 2000 0
95-96) ©

Zefd] > S8 B R R A, » TR ZEHEZR (cadre spatiotemporal) - o FLF#ILEEA BE
AR > CHEGSR - BRI e A SPGB BB R SR AV RIRE - PRI
—ERVEERFY - BREN ~ AT ~ AL > JRE Z EBREETHEER - AHEE J5
fir ~ FESRET SREA  EENLITEIRBE o SR Ry ZE fIREE RS B A\ B Z= ] 2 I REH A

139



RERERE AEAHH EFE/ B

CERE - ARSI R AR E) - Bl > R T > AREREAEYINE
He—HiBERSAS B 5 — HURE S —FRARREEESE B o —FiRRE (S59RE% > 2010 » F 55-67) -

(=) dHEIRHE
ik R AU A AR ZBEE R - o Rie SRR HIR 2
PURGE B — R b Z RER B S HE T 2 (R -

TR —EREAEEES S EALMTT - SAFTEAT S A A - NP > mUiRE
O ~ RIHEIRERIE - Y E R R R SHEE - HgEEINR BT > EA
N—IRALELE 145 O’ Donnell ¥ AITEYAERE LSBT - AN 3 B = (BB X
B NB BB & R AURHRRE ~ B Rt e S B A ~ R IR B AR S MEN
2 G EEIHEAEN TR RS St ORISR RN EZ
OHIRER N oy Rt ZEEhey = ([ (Z58¢ > 2000 - B 19-22)

1 KRB (micronarrative) - {EfbfERZ e EE - ERPRE -

2 HRE (metanarrative) - SFHAUGEHE - AITERINR - KERTT ~ AR > EEFERF
G H A FRRE -

3.f%#EE (micronarrative) - {[EHI Ay S -

e > MBI BRE B BRI Y S o SRR E R E S B RCEE AN - FIA
EL (Paul Larivaille) #2H ARSI AE & S (458RES » 2010 » H 89-92) - F N L5k
BlZZ E. Scribe F1 V. Sadour {53 #f1(£55% » 2000 » H 142) - SEEEAVAEE(R IR B S5 =07 Ky
FAEPEEL -
1.56%5 - WI4ATEER (situation initiale) -~ /p4E APIIE ~ SOTBLERREIF 22 55 5 -
2.8 - & (perturbation) - R A - ICE RIS EREE § TR HAE R A AR
TR -
38847 - 17H) (action) - IEJ7iE5K HEESU L S THEERV AL - NS 2 RIAVRE R E £
BIZIEL
A - R (resolution) - TERZ{EZEEEAN ~ sRITEEHIPEEE » IREIATTER > IR
REEFINIRE -
5.0 « 4%&51EER (situation finale) - IEJTZERKEAR » $ES T ASHEE R4
EHTHU S - o
(=) B EHE

arkh B EHEEEEAES  BEEIBEASRKRINRE  WAE B EE

140

iy



BREHE "Gt ISR RERNARIICHEA

Y -

IR AR B B SR R A Ry L AR I - UIR{E 2 HE (subject)
TEEWMEZHAS (object) ~fEZITAE N M ERIES T REEEMPERME (o
HA > 2009 > H 128) - ERBLAVEEIL(CFRENEIE K BEEEIERE - WitE R EREE
ALY - — o BEERE - EAFEPIE O —EAEYIEZE o eSS
R BRI S AR > vl T RAEEE 0 WAsER S 0 NEERE B
BRI AR H AP —EAY L (SR HEEYR R - R - BA - HIET > MR SRYE
Et A DUEBEE (fixe) - @@ (variable) -~ 28 (multiple) = 5 ERschEiin ¥
DIt EEE 2 rlEs = SMERRE » DIE— AP ILEHEY) NS EEL B 452
(43RS » 2010 » H 39-43) -

FH RO —(FEAR AR SR AT A R A IR (I —— 28 DHH
BRI TIREERINTEE « fEIIERTIR T - B %/ Dl Erie ARl A e A 5 38 ey &0
7y AR EEE baEiE s - AMTE TS S EEYHAEERIEIA -G8 H B
WTESEI » B ARRAE R - REERAHREEEA 1S LU » IR aE
TTERE - A G EBR T R BB (3 E - 2013 » H 123) « FR AR FAERTEERTE S
B DAMESEE - UEREEHBEENLSR o BT kR H RS A
JE T FE % T HoekE - A REEEAE AT B - SRR (alienation effect) ZEHF PHIE
RPN HHE - BRI - BFipkie - A REFele (R e R 5 - IRES
HEAVEEE GUEQ > 2009 0 H 127-128) -

2 ~ FEHE BT

ASGR AR S m EIR o (BGTELES) ~ (BERH) ~ O2F) =8MFan > 5t
e/ NEEALAERCER R R 0 Rl ~ AP~ B~ B0F - B ZERNH  HER
ST R ZEAES - REEMNBRGRINVEERE > BTl oEatiss] -

— ~ A ER

= B Ean[RIEET LA L REAH R R AR & oI N o R ERE R siir th &
sTEIZHY (BGTELER ) ~ B 2R (BERR) » ¥Rt LIEFZR CEF) - it
FILAPRE A B 0 A V) S SR AN H B R H T RIREEEIR - SN E B — Rk
1o 55 BENBEEZEREBNILGNNE " HE ) BEER G ESGHETDHY
s IERME CEF) @] DB R K « N R SCF A S B A I - FrLlEF3C
{EREMIIEEF BRI EE HE T S BN R S SRR R AT AN S - B =
B FERIE - — By RS EE AT B ISR g BRI ERnE T E
i EaTHEERVEERE - o R SRR RS R SRR R A A s Y
SR R BRIt - DIFERRE © = JREF SRR B ET U RGeS g oy
FHCSEEEFFERMETT - 1 JEEF U EEMEE IR SRR R & it

141



RBEERE RO BT/

S HBEEIRRA AR - (RaTELEE) 1 (HERR) RIS EamAIA K Design Thinking
Ko Maker {2 H 2 AT RS AR & 4450 - BT LURE & P8 g A &1t [E DA Z KR Ry
HEI - AR IR LA -

PSR RodaBIRe - DA © = > JREF U ERRE A R SRR R
GO EHCEEEFHIRNNRTT 10 JREF A EERE A IR E T bR 3t
GHECFHIREIR B AEL - (a8 ) A1 B ) W B3/ F i AR & Design Thinking
ke Maker i & H R TR AR HIRE & 4450 - At ARCER B FIE & A QMR PURZ K8 By
HIRERI - (ERRERR AL -

» NVIBREIFR A

SN REE = EMEE A R LR EASY /LA > L MR APILHE
EERA—EREEEY) - ZHE T EIGER -

Fe— 1 ZEMESZ NYITIRERRAN
H SR
e R R
Maker Y AR ETTER
SRS EY
TN RKEEEMR
2 T Maker YA

AT IR

vl
1EJ5

s HLEE
25 T - R A T DA
%48 Design Thinking
&Hj?{iﬁﬁﬁlﬁ)i
et e A L A e
% Design Thinking 2
(R
TS BT R R BRREEREEEET - 3D A
RG] AIHeft i ENERLERi#EL - B
HYEETEN - BREI A AT
a2 ]
KA E RS e # A 5
FEARHIER

ET
BT E R
(B RETE

X7 2
S EF

K5 A~ E fiEE A B AR D

Y —fR R
B 7 Fa LT ET HY
2 DLURGEGE TRl P {e]

s
=

AlE M SEHTE N Ry
TEERAETERT R

NEWET NS
JiE » e S BA IEAE B AT

HER

alll S L L B Y i i S
A B EE SR Y
Tt

2% Design Thinking
HER  EHNEHEART
s XA HTEARE

RE
HiE &M aM s =al
Bt HBEETHEE

p DXI:I

fEA ~ FEYLmEmn

B Maker YAI{/EER
B4 U B g HY
AlREME

FARAS

FELE BB G
ALk Ry TR
SIS UTAERTS

IR T¢ e
BEXFZERHAE

EER E%E S IAL LSS
JINE

ZRACH © BB ST -

142



ERPBE " GT ) OMEREEENRSICHEA

TR S =B S C BB RAAYITHRE - (H T &7 ) AR IR AR
AHARE - (FatilEE) M CEF) WIERETIDGERSGIIAR K - H (85
) HIRTTHERS A —(EIE MRS T USRI B iEE B O E & | 554
IR 2 o I R 7 T TR - SEA0 TSRt LB R B B -

=~ FEEMHRETETIERNE

A B ZHES B A F A E R A E— AYIENL > 25
HFEEARE E R EERABIRE > AR RO ARG - Bl - (RETELE
%) th > Cybernetic Lifestyles #5{fi &5 A Paul Pangaro f2tH3tiE My 7 SGEHRE » 1E
EEAY 1 LA LT AR AS > T — ERnS IR 52 e o' BEL S5 5 ] Sara Beckman
PIEEREIERE - Rt —ER o PRSI T RS ) AR ERHIEA - EEE
FEEHEES  GRETEAN RSB - IERPIEE 7 BB fE (AER) 2
1| 3D FUENTRAVaRmERT PR 1 R - RS MERFUREE LS ~ s 2R EH 2
Ah - WA SHIEm LT By 3D HIENHHERSHBETE R, - B REE R B a2 Es) - A g
HURHAM RIS T30 A BRI AR "8IS TR — 0 ERAVIER T i DGR R TE E
e =mEAYEEAL: Outlier gl A Z—H#Y Ash Henson A1 Chineasy Sl A\ B/ » (=]
Ry EERSE - AE CEF) TR N ERIS A2 B Arass TEs e T
PR T - REARUEF S ] DIRESRZ - By T VEHBIRCE - F8EER0T
H > (EETELEE) (LRI LIRS ST S Ay 72U TR i T LA B 5 [
sy A IIALRENZE HAR RV E e - DR 4E E S it sR IR EE & MR R e
2o (GBS IR S R " R B > e T thinking | 5 (8 FREIEZUHE AGT 5

(BRI BVE—ERIERRTE A - SRESIIT HEER(E AR - RIEEmRC & 8%
o - B S ETHEEIFSRAS ) CEF) Agilir=F (FEHaE%) L2
AR SIS M ERERAY S S T A B AEZE - BEPR R o
FAe > (BENER A HERENREIVER T HLYE > MR EE T > DIS[#EGTER
85> F TEGTEEME ) B ALY - SR BRSBTS B R E R
IR » FRBEE TR RS BT E B S LR RV e T
i
9~ EHILRIFE

PN AAEEFEEE - B = FmE B BT~ TR - BN EEM
SRR s/ NERAL - FEEET B L (Bt BlESE) (RO -

CGEF) HEPAA LIERHESES) - R B AR IESR S NI EE 2 E
sralEman > (EIERFC) A -

2 (EEEEAESE) > 00:00~13:20 -
3 (EiEH%(t) » 00:00~02:00 o
4 (E%) > 00:00~02:20 o
143



RERERE AEAHH EFE/ B

R ZEMEmZ BN

s HED 5l TR
gt LU Design Thinking & IEAIEGR R DLR{TE)
Bl A2 E) R A RE T A
BE RETER N EIHB A E) B4 i
PR A EEIEE
WFFEERRE MREEHE
A BEEE A
2B MM
NHVET) BE TR SN O
B 7% S FEFIRERER
R e
P v g EER {FHE I ERE L
PEZ B gAY
ZE 7 FE 4 i S 75 Skype
{1& A A LR =
ENRE {EHERSEBLEG AL S Fast Compony FESE
] CIr] 4 NEHE Mac Eil ] 2Ef]
ADA 1
RS HEATSEREGET wa R
A LR
1 SEHIESE WA PRATTEIF 25
FHHATE {Computer Lib/Dream
Machines)
AT
(Metropolis )
o e a i Hub g1z
H AR GRIESE
Jump hEhEtE e TRER AR A ] Jump
BB E T
HraE TR afe (LA HEIREGES
NREEFEHIE Code for America
PRy Jiksg Design Thinking 25 &EUE X
SEE ORI EE S Hands on Gourmet
e wg ER (O AR Pl B —(EMEDRE S EET O ERETE

Y SIS ZE)

FORESEIER AL

[& Vince Voron H E4&

Bz

144



A EREE N &1

B LR FE
Sl B B ET2E

875 Jack Perez 4% Bk

FlE85z M M SH Sk Y Design LAY EER
Thinking
LiEk Design Thinking A& S 8 H B & 2K
& A
Hid Bt Maker BEAEE » TR BUFERESE
FEL Maker fHREVEE) R TF-RI7E AR B
(Make) #EsE
B IR EHEFERE s A
ZIL-CESe=] T 2 R ZIAR BN APt
R BILRE
F T vs. bt HTELCRKEBAEN Z0EF TEHEEREE
[ HY ) EX 2R+
e 7= 7 iadErS T Maker Y TechShop
B EHRG R
A ERIARE 2=
BERA Bl Maker &1ELURH fEFF/REZED]
JEE
YR FEAL A= Y MH R HIS Y BioCurious B i %=
HAFZHE T A LV
IINECAR R HRER, 7218 "FE % 0 43 OpenRov
SRR H SR A
BETEH BRESIEIFE TR
3D FIENHE sREAER RE Ak Shapeways
%7t~ LS
AR EE | I EE 4R ES {The Tinkerers)
IS BB ANILER B8R
D EREESEL TSV E
HHS BB AT RS FH 2 & H A Lemnos Labs B HL
F A4 e B T B P R
HEG T Bt TEAES A sat#is Autodesk
It &2 Maker
A EEZEAMA-EA FEFRALRLEEST
b~ 8L Rickshaw 7 #46]
o A EARF R E L Local Motors J5E/\H]
P~ EIENEEE
BRI Fi B IR ZE fn g ERIETEZRIERT Tony
B &3]
RS ZEIBUNER  f2HE  Maker fE T FAYE
BN =4

145



Ey RhHE

e

=

it

A Aol =
e A

HatHE

{ELAE EL il FEE 512

FEEF LR

AR

SRS

Rt EfE

H AR EF

TS

RIS B S e R
KIEER L
FRUFAER TS

RS EN RIS B HY PR
Fr&EFH Rk

Elml i {4
RS

SEETHT A R
TR~ EEECTE

I S B3 o S Y B
5] Z i

L G ip i
XFREFEEEN S0
]

FRIHISE I A ~ 2R
ENZATRIE

aET R T AT AR Y
BUERAHRER

{5 B[S B EE T
HEHNAH X FHNE
TRETE
THENREENE %

b2 FF LTS

EE B

HTEA - S
FRIBCY

Bk % 5 AU (5 F 85
AR ZE

Hip hop 21k
FREBFIE

HZ2 &7

s

HE - ZRBE—F
B ~ MG
ETFELEYY Outlier 1
Chineasy

Clifford =48
IIREFEF I T
Outlier g1 ¥ A >~ —
Ash Henson % &5
Justfont ZZHI )\ H]
SRH A H]
BT ARG R ET Bl A
EXAL B R

Google Webfont
AR

X at TAF B IR
BIRARHTHARFEL H A2

A Design Thinking 1 Maker {E Est%.(5 >

BRI ¢ WFFEE T o

LR FEY M ARV B S » (GaEtBlE®) M (HERR) EFRES
B % 0oy A ET B ET - 1BRTZ ERIA
REIARAK > ZROMVTHICER » 1FET NSRS - it CEF) BFEMf
SUELEIAR - B REEAVRR > AT —(E 2 2] T —(E £ - i ArE ek

" FIIER AR THYE TR R AV SRS - IR o A S

{ tHET 2 PP A IRIZhAE /352 -

146



ERPBE " GT ) OMEREEENRSICHEA

1~ SRR

R ] SR e SR A R B EE B O R IR BT A ER — A Ma iy e Mk s e H 1
nn 0 (EGETELE S ) F =80 F G0 T A E DI BT AR N B - I A
ks ERERIARES LR - A IBH IR E B R R S ad - DBy T
BT RS AR A4 A SR AL O (R /e - B0 CH SR AV piessis - OF
¥) HHESEFAT -

N~ ERERE A EER

ZE TR ~ R R RENERE = A B > DL (R THLES ) M1 C) Rl
A& ARy Design Thinking —aafad i fRB SR E - Ry DUSEFERY 25/ 2% L ARtE > HHIZ
i > GEF) X RRETDN - fE IR UEES - B4 > TA (target audience) JRA
e 2 oy > BEE TA ZIRBURE G SHE » WEDR M — 0B THUS - PR a9
7 SNBSS AR I AR Z RS - N EA AT HVR G TR NS > &R
—FHYEER -

tERERE

R LA A () ~ & (BB -8 @58 & (S W2) @ #
Bff 25 ANPIORE KB r GERANR > ATfe Z =B EmEYAE Az T

T ZEMERZERES

AR ERETELEE SpEETRY BT

AL Bl Design Thinking  #FEIERABNIR —RRRENET T
Pt EAEE M MaREREE T B2 ENRRIAN
R 25 T L Maker —#d

R S (EEREE FERE Maker (R K. o 4B EN R AH B
Design Thinking FYfE /8 tEMERIEE R A DUESUEZ 5%
FHELE L TH &=

i Design Thinking &f#  BliEE b FEE R SIEGHET TR
FREEN AR — H TEbE 05 EE ANHERESHA
WIEAZ FIEAEEE FEIKMAIENT 11 v ERREHIEIRE
E LR S fE ARG EHEER]

& HAYRMESEHA]  Maker 4 i AFIENET IR

WAL= J57% » Design
Thinking A 5 &%

el

TEAERLS » [ AACE
EEE

ZORIACH : 190871 -

147



RERERE AEAHH EFE/ B

FRaNRIS L - =B AR FE At AR B AR o B ~ - S =E Al A A
[ < REAVHED > > =HBE RohRE - A (ReaTBLE ) 1 %) WESRIZ Tt " i
WAVEL Ty - (GRETEES) 20 7 —(ES iR - A8 BT (BERR) RE
HEREE R USRI - IRARIERVFEER - O£F) MATLERABE S 2 - 2
S SE T EF IR EH - GRSy > (BER) 1 CES) WEELL Maker FIZE
TFHYRAGGEEM: - (TS ) QISP IERTSH - BB Rt A At Design Thinking
iEFE > (4GRS Design Thinking {FHiE -

N~ 2HEEHEE

RN EUEERATE RS - BRSO (REHAEH) - (BERR) ~ CFF) =&
{Emfr 23R E AR ~ BUN RS - AGHHES BIRSSRA TSR B Tk -

R ST - =B ELL & DLZ B IS — ATERCE R £l > S BIBRAE Design
Thinking 7 £ 5% ~ Maker ¥+t &2 28] ~ JEF 7 5 o R E R E A —E AP |
PEEFRBE M ARG S 2B - e RS ~ 15 DU e R B BT ERAE ]
—IFE > DUt TA A EESIREE AN > (TR RIe ISR eHyaeAl > il E—&iA
PIhRE S AT S tH RV IE R Hism A - DU RS vBie: - 25 " NERR -

At N ALt - EREGTERAEEE LRESZEME \VBEERRTE - EE
TEEEHETHVIIRREL - ERHEER Y - BUFER GRS 2 Bk ARG - 72
AFEH  HAEN  AREESHEEIG > DUESIHREESCR - UM =M Em &
SR —(EfE R B AL - B0 - (Bt Bl ) - AR5 {0 FIR B i s 2 Y ] =5 S
FCAR&Us Y ~ A EEE® - H e R ERT R & 425 Design Thinking w2
HER A LG R ( BER ) ATELE Maker FEAEVIRIERIIIA > BEEEIEE] I
i o R B > A DS 2R A 2 I EFAEADS B 2 ) R = AER E VIR N R
H2EKiEs A\ OpenRov K2+ P A SR EIRRIEERS > &R FR 2R
REERR - GRF) > EZEHEGEIRAR - S ERE - fEE 4 I -
A& et gnh o BT A

S (EtElE#) > 08:08~08:30 -
6 (EiEHEY) > 20:08~20:33 -
T (G#EF) > 40:59~41:20 -
148



ERPBE " GT ) OMEREEENRSICHEA

B~ &hom

Dl emi s (BGtElE ) ~ (HER) ~ (EF) =8Emig > Shi&m R -
BIEE RIS A A > REB SRS HRE ((BF) Seh METUEEE - &
FHHRYIRH & & IR A RSS2SR ~ B0 B PR R 7 R EL S AR E Z [P TEGEE
EARAIEME: » B A SRR KRB A4 a0 S B 7 B TR RIS S e - AR
FREMEURE B ZE M BHRIS IRV EE » SaT 3R Design Thinking & 88 3 DA aalah 54 B SS
il Ry £ - H = E el BB B AR R AR DIRE EAL1E T ~ KO ~ HAESE
EH L HEREHREAE SN - S50 BB EE R LSRR BRI A
SR RMFE T2 FITAER R BB R miRay 5 sUATRa R AT RS R B B UR.
& R T H A & 4Cik R SRR A ~ S0 IR R AR 2 JE

EEE " aEt ) —SRERALRER - S REIETIIE 7RSS MR A
EGEEA A A RVA RIS A R B BRI EZHE - EITRAENT - HUZTiAazEm - il
Z PRI R AR IR AR AL - VA - AEHERE TR R ACEk A A US> A E IR
7 MR RERLE - 2N REENRE R T A S ARBII » & AR R
i e T AL BRI Y » 12 A B S e R R BRI B e B 7k - B FEIRGRE
2 AR — U B I SR SR LB (REE R A TR - [N R A\ E A B HHEr
FYRER] -

149



RERERE AEAHH EFE/ B

SE5EH

OCE

M~ A - BRI - EMmGEE) (R 98) - it && A-Z(FfE# © Stephen Bayley &

Terence Conran) » Z1L © FASHE - (R R © 2007)

HIE ~ REE ~ ALK 105) - st tam o frdl - O -

FTH(ES 105) - HEAT 23 « RIFRERREY MHUACER A R RS - J05 - (R &R SRR -
SRR ~ FEEE(R 99) - HFES - B - 210 TECUEERZ AT -

FHEP(ER 102) - &Cgkf ¢ FESE ~ SRE2 - BUE - R - ZIL =R -

ZB(R 89) - EAE - BURIERERUECEE R - 210 =R -

FN77(ER 101) - EREFHE B - 210 LFEE -

R ~ AR 99) - BEfEaCERR THIE - W= 4% > 8 > 108-109

EHF (R 100) - BEAEACHR A BT HYREETHRE - W E 44 > 20 109-110 -

PAIEE(ER 106) © smac sk HRRU R B EENE SRS« (FRAysailE ) B (5iEk) bhExr
AT - BV 0 3 0 102-103 -

TFEE%ZD(E 98) - [ AGCLIE REIRE © &Ltk (RET) - (IEZE) NP GaeRaEsR
sl o B RER PO ER AT > 14 > 127-128

SNCER

Industrial Designers Society of America. (n.d.). Retrieved from
https://www.idsa.org/events/what-id

®h

WElE ~ maEEH) > FERER)(R 101) - B58KE [DVD 25 1. 2101 - &
EARAE -

Bl -~ =GR > ZHRRER)(R 103) - &R [DVD 2/ 1- 21t &8
AIRAHE]

150



ERPBE " GT ) OMEREEENRSICHEA

ZHE ~ HE = (BL) - 22 R(EE)(R 105) - =5 [DVD &2/ 1 &1t - 8EAR

] -

151



152



153



