amE R (ETE L

B
i
/ Reflexivity: Film, Memory and Issues of Inferprefation
, BT
. Eﬂﬁ%)\ﬂﬁl%@?ﬁﬁ%ﬁ#ﬁ - ARREHPBUTE BT
EFEAFREATHRYMINEBILLZEEMSR « BRetERRAEHENR
mEcELETRIERRBEBRENES  UZALKEHEBBEmRRERB A
B AREROTT(Over-The-Top)F B T A & & RS- LASL ZEmyVideo 23 5
—EEXILRIRGHE : :REEEREZENERE
REBE RS IRREEZ TR | UEREEREREBER- [KAZin] K6l

=l

USEEEMABERERBAHLIR

bk ™
=N ==
- i RE——OF — B 1R



TREERIE

Journal of Audio-Visual Communication

Bri - ¥

BT E R 4 Hp

F R 110 £ 02 7 1%

:L f‘_/?"ﬁ‘lﬁ" .-afi}% #é%l Zﬂ'g

SR RER ~ FRG AR S Fﬁif‘% .

~Fu- ST e R~ Fl2iE s AR

22058 AT B AR F ~ ELEL - £L59 5L
https://rtv.ntua.edu.tw/
rtv@ntua.edu.tw

(02) 2272-2181 %~ # 5012

(02) 2960-1966

ISSN  0978-986-02-7990-0

AR -

B[]




RAFHEEN
FUIR-F
AR E 24 F (1935) #LEEHW®RT > AILTFHE LTI -

2R RE 42 F (1953) £3ubpse st - RE 53 4% (1911) B 38 F 7R3
A B ELH - -

B RB 754 (1986) 244 times ~ RE 79 4 (1990) B 32 E iy
FEERFER - RE 82 F (1993) £/ 4 3 £44748 ~ KB 87 4 (1998) # H 2 M
#AK ~ RE 97 F (2008) Rexi@E ~ RE 98 4 (2008) 3L/ 1% 4 48 %
B~ RE 99 F (2010) B ZREILKRFRAEARE -



ZiiN: B4

FIERBEE I - VREEL T AHARED HEIREERE/ FRIE e 1

% afEg R E O PTT N ERERZIITE / SBREK 31
Postmodern Historiophoty Reflexivity: Film, Memory and Issues of Interpretation / BREFH ............... 59
RSB PR EE A IS / BRI ~ SRR 77
FHEE B BN RRTER - RRFZR ARV EZBABERTE / BEFBL oo, 97
EFENFEERTRE R EMT - FET=EREAIRHEER /3R E 127
A ERIE T B S SRR BUE 2 > DL A RS B R R SRS Rl / BURS R L 159
LB OTT(Over-The-Top) 55 V-5 4 5ilE - LIYIEE myVideo A/l / BB .oovvvvv 187
—JFEUKILRIRTE « AR B AR EE B HPEBUEE / UL e 225
RHELRY Fr i % R REGE SR BIER AR ) 18 « DI SRR by - UK ZAT ) ffl / BRAAL....






|| FREBUREREE « VRIER (TRAE) T HIRENE |

ARERRETF
VREE (F /£ LH) THHERTE

FRXE

FRE > RTRERKEFATHRAT B EIR

T T{SH * makcem 9@hotmail.com



|| $REEERE ST BT I

EES
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MNP B PR L AT RE - B/ MH BABEAG  ER AG S TV RF AT > SOl
REAE R IR - TAZERA LAY » £ VR P M7 AR ISR B 2
EFEHIRHT - ABFELL VR B8 COTRHARE) RFEEE » 1ERK 2018 SEHRRZ
PR > EER (REBCAE) 2 F8 - DBRR AR A E GRS
Eh > WRPRIGEEERIN - TR SRR o VSRR > Brod il DR REE AR
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PG FEHIEERE - BN S HERE - BILR > TiEE ) (story) » 2—
TEFHREEEENSOR > A EENE > A SURIES A E4E - KRl
R o R ERERFFEIE T - W KEFE ST TR (E R o DURRLERRY
R ~ REJE ~ R AR - AR AR L EE A I T EEE ) (storytelling )
RS BRI B S E SR Eamd -

ERMEATTERIENE B E > AR HEN - B E
(EEHIPE BT IERER 5% » Baudrillard VU-TERTHYE S EREHARER -
IS P T REHE A AT HIRE )T » AERT IR RO RO DR T - RIS DU
EZIUARH T AKRER » THERE S (virtual reality - ffE VR ) £fofy 58T
EAEA - AT EET Y PREEE AT RE - B tH BRI R RS i Bk A S T Y A
B BOEHTTEARHE A AR IR > AR L EYE » 42 VR 20 & AT
s > BRI EMERERIRTHTE -

AFFELL VR #2EL COTRHARED) RobFFeisR - PR 2018 SR h i 2 28k F i
EREER (PRECAED) ZEE > DR e AR N E G R T - 15K
PRIGUEERERIN > IR SRR E BB - Bk o] IMER R AVERES o - 5 LI
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FERENE LRNMEET T AEE TR T AR ) BT RRRE (R REEIRR
BIRERAVELE © 55 AR R R SR B T A TZE 5 ~ A2k » TTEhesig
Faeat o e EDUESY TSN Bt TR O AED Pt RS iR
FERPEERE EHVRRS - BT EEERA o ARTFEE— DS BT ERH - &
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(RERTE 3 £ R BUABGETE L AR TH7esigsy " B ) 1% 0 E
PRyt A SCRFER s EE SRS » RUCSEHVER S BT 8 CME S EHI P S EIEE
TEREHIE I SL58EE - R IRA/ NGRSO AR IR T DRERHI i HoA AR ST
K253 WAESCERIEEY 7% - EUERIE G HIEEEGR - ARG IRTT - A K
SR ES A — R SR LB R S SR A A R BT 5T 7 1A -

— ~ MEBE

BERETE R — B A B R R RENEY) > BRiEE > A ER AR
SEENER - (EEUAENSEEH - AR - FEERR > HEREHE
HAERERAVHETT - FPIAGLARIE S EAE N (Cohan & Shires, 1998) ©
It - WAL PRI B ~ B B R Ry » S AR (e B £ 5%
RIEREROVARAE - EEFHNBEARELRS -

HARRMGEZ &M (2009 ) 505 » {EMEEBERRERE » famEH
BEFRECES ABEIEN - A SEee T SRR > DIRE KT
NS R 5 B IR (% o B At FEAR G > [ERRENIIRY -
Cohan £ Shires (1998) 1f (Gt @ WREERIELAVEER M) R &L
H R —EREARY T DAL - FEATEL R BAAERER RIIAER - Hpais - A -
BEFENET ~ B SRR B (s R ORI 5 [l R AR -

PEACEATE - TR DA T 8REEs | 2RIE R MIE - AR T sRiENEY) |
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HE R EFTETH A JHEITEE Y - FRAVRIEEE) T g RS E g A
E RIS B P T IR H IR BRI A IRt PR A R A S -
MRS AR AR R S5 R A E VIR S (e o BRI NEHREE - &
BUARCEBRAYRCR (BT > 2011) - SRR ARG 230 > Bl ASOREE
EARERESFHIREE (FRE > 2016) -

e T HORAR SRS - R B I OUREAER AR 1L o
ACETERRS o BV INRINS - B —EE R T HIRENS > MEEBE
IR TN RE - B2 - BT - SHELEE (2006) TERTEEERT A AEAR
BTRERE BUMNSEERERRTR > M5 T BEERE " 3R
RSB RERERNER S I - @ (2013) AMEHRERR IR P Aiae
RIS GERG © HEE RN - AR T IRIREE (R ) 2 BRI RIS - TR
FERG T REERE  TRREGR ) = RIPRSE TR EEIRR AR ©

BEEHTER ST > AFRFIEERENAREE - HRldMEEASEAG S
TER SRR AR 1L » BIANE 2 (e & TRE% > 2000) ~ BEAERT G (B
Il > 2008) ~ SREEIEHE (FRE - 2018) F - FE(ERSH TR EREE T
DU PR T A ~ HUSE(E -

SR Dl > EETER AR > BRMEAEN AN > HFER TR T
B~ T RS ) = ETE - BEEKREPIEAN SIS E T - 8 bR
b2 Ah » OB EAREREER BRI ? 5REIE (2012) $T¥EETLH AR
HYIEEH L RERE - TR R ENRCE ST SRR R T HEM A
AR R PR 2 [ TEE ) KR MEEE—EEEH T EEHE kS
TE A/ BfIEA%RE (Mcknight, Cummings, & Chervany, 1998 ) » 5 DL (5 FRiHBEEf
ERENVEE A TS - fEREREEN T BRI R E AR El R
HHHBHASNGEE  MEEDN TR M@ rcBRES I ESEREDN
HHERZR - ptEs - B EIREAEN T tERREERE IR
SHIRE o

£ EHE R B b m] DUSEER IR TR B2 Y IR ~ 5 [EELREE SN - T 4B
TNE T BB HTRIEER TR « AWFE LRI E BRI EHRESOA > BIHIRF AT LUE
B U > SRET A0 R PR BRI M 2 ] > HUS— (R SR F Y
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£ 2008 EHIRRNY (EREST) PR EAESHIEER R EHERE
B YA - TR S G R A © TR A R
A TEBEE R (R S RA RS A ( Bgenfeldt-Nielsen et al., 2008 ) - B5iZ
AHESRFIEHSIT - W4 BRSO » T REH ST I T
T | B RRERRA o TR —(BALE MO RS AROLE
RIS + 2010) « 2 (RGBT AR By —TRRL S FTERA - HRHI - 25t
SN ~ BB 25 B2 S BBAE. (Mayrd, 2008) » LR — (BT BP0
FRA TR © TR BTSN R S SR -

KEFFE LB BT E R R R RIS EE 2 SO IR T R A IS P 2
AN > AT RIS B FrAS B AS B 210 T 473 , (have fun) > EEIUIFEL
AR S BN ERE (EEE 0 2013 ~ 2018) o (it pe e s g B I » Bt
TSRS U B VAR B S LSS | E 2400 T & B o SR Dr sk
"iEFE | FFE (Bogost, 2008 ) » i A B AR E Ry M B RV 4R B  E > 2K
(ES TR BB DT E £ 8 mEITUCA TR RE)  HE— PR
SBUIEYPHVE MR (sense-making ) « SZ{BWIFEE Jenkins (2005) {HETH
B ETHIARE - BLEACE RS o 3 PRI ME 4 Bogost ~ Jenkins HYEEITAL
HEE > SHEPERH B E TR B -

— ~ BRI

Bogost (2008) EF Dt (paly) £y " libr e — A R4S RE s H)0Y
H 72 | > Bogost B EN " A gEM:Z [ | (the possibility space) HYAI%E » H
RN TS S E S - (EEBIUEEIVEIRE o - v ge M2 Ifa PR ST Sk A 4
HyS AL E R T - WINFfE ~ - P - AEESE - D AIlEE a] sE 22 fE
HIRTSR 2478 K SEM 12 (B BB R R ANAYRR AN - #RAIA (& 2 S B aS s > [H
IR B 2

{i& Bogost (2005 ~ 2007 ) HYAEFEHHECE @ BOHVEEEEIBESIERR
RS IRALEE B SRS - PG B RVBRDUE - Ha EAELIRENIS T Y
SORFERR - EA e LI BB R AR > IS v R E R A
T B S AR R AR IREAZ 2 - Bogost (2007 ~ 2008) 85y > BEHTHEIS/THE
FHlEl G R ~ SOAREER ~ B EhEi b TR - Hrhe— TRy - 2
REHY ~ BESRHVISEOCA TG L T EE - sl - BT EHUErT
BOEBRAY 34T > Bl E RS B R EHUCR S G ~ fEUVER - Bh
A~ BB BTG ERH B AC RS -
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E{[E2Z R > Bogost (2008 ) ff 2 Sy RREMEZEH @ &5 T RISt AL I TS,
HrFTREERHY T BT (R EEDDE (immersive ) R HFEERETHVEZ T 0 1
B FlaE— e R & LS B2 /] - A 22 e R YN A
LR BTACITES - T Jenkins(2005) 3 B 5T A A4 HaE B 22 R -
THE AR PR RENEN A TIRERNE o HEakEZEM
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FraB B ZE ] B dE —ZE MM ER - HOn] DAGEE TR a2 AR EERANE » BL
W[ A S R A 2 A A B s e P A A L Y 2 A8 b » M 2 — (R B2 AYAL
o Bl AR RN T WRGE I E T RS ) HERAYALEE - Jenkins
(2005) L (JEIFERELR) Bl (American McGee's Alice, 2000 ) » 3% 2715 85 ¥t
22FE T Lewis Carroll 1Y ( ERE2:2Z 17135 ) (Alice in Wonderland, 1865 ) » FrZ
1% 5 _ERIAHE A F] McGee Y RIS » A%y Carroll EGETIFZEM] ~ /4
OELERIE A2 MRS - EITRE - E 22— R E I HIE e A= m S R
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AT 2 I 9T E BB R am 2 EReR Ry E Bk TR BB R DB M ~ BRI P
HITCE RS IE—EARE 2 - SRR 2RI - ISR Bkt 8eE
IEEECENIEE > ZHERFIESIEST » DUZERE S5 KR ( Costikyan,
2000) - R > BEMAE I REEMBAN 0 2R AHESTTE) > BUERREUTIIEEE

(Bogost, 2008 ) = Jenkins (2005) RIIZEAy > BEHTZ=fE AR Z Y H ARSI 28K
BEGE L WER T ATTEIIERNE B2 RERBR AR » IR
A —E TR R T P RS S - B EIRIRER B AR E - B
1A E Rt R B Ekaa T - AR Gt R ay B EAs > Hhny Rt e+
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Thompson (1988) % (plot) EA&FEMESy  1EEESE " REHRAY
BASAEHS o MEEEANE " By 2N LERE ) B 2B R IR B E R
REEREEL - A ATBAERURO L T AR B il E R EEEN
YRR o R ~ B ~ D B CERVE AR — (AR iE - e n] %258
FURLER RIS T > TAEMHRERVENE, - 2R R S Ay Bk - FER TR I 57
> iR ZiEiEsEEE (Bogost, 2005) S > $UOFEHEITHGE THIREEITE) > 40
RIPup i ATH R AR YR, > HE (B8N &R 2RI (1 T (game over) °

DL ACERACE - SR IE R— BN REIMEAVES R - e —(H & - 1
BRREEU NIRRT - (P& SRR - 2R Sl R B & Ay
ZI| 5 TR T A AT DU B R Pr 22 T R A B Y & A SREE R BT R AR R 18
2 - Jenkins (2005) 2/ fE—(EFARME « SRRVEAVRESGERT > EANBEESR
WZHIETUERHY (redundantly ) » PR ERAPIEABERETRAVERSE - P DA R AT
HHVERN > B H O EI A ERVREER -

— SRR B A TS 5y BRI ¢ SRR S B SR R A (PR SR
2015) « EITHERNIREBE AT KA A RE - JRE] 5 piitE - —fE IR
EREMREE  EOIR 5 HEER > W H B F AR E DT EE T R i —
FEAIE > (EHEEVIS IS (mise-en-scene ) H - FHILERIR AREE » LR
#5F (Jenkins, 2005 ) « BT 2505z » WIREATEE T AR A - W HAF G BhAY 58 PR
AR B MR S -

() ZEHME

A B ARk A B S i SRR A E] R A TRIEHIE VISR 2
BRI ERYEE - B2 (AT ) (The Sims, 2000) » BrogfEaEk =/
LU H CE B A © - SRR~ — ey N4 @R - Beisk b b £ 5y
BEELGR > P2V EERE IR B ZEE PRI R B ZMEER -
FRSEREAY ~ JRALHYAZE - Jenkins S (BT ) EEIH0/D & 225K ( sandbox games ) »
SRFF R P PR VAEN: - B E CHYEIREAEE CHYEE - (BEHR)
A —(ERREGET - G52 R T IAFERH (5 EHRS SE %€ - (HRTARISAT
B~ EERFEERE > ARG TR DAYSCE -

SRR S - Jenkins IRETERIE AT T 1 BB ZE IRV G FIRY
LINREMBREZE M © [EeE A GRS ERUE TR ATHIERER ST EITOR
hEEEE RN ERENIRERE | BR H R E R A2 - &
iR ZE M BRI SR T B R A ST BRI HE S BB R ZIRE -
BRI A S ST R AT A PR R AR - 1T R i S o B R R SR R R o A
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ZATEEL F RGPS - Bevensee M (2012) 50 » Jenkins HYEREEEREL
=Tk RO T S RS N B R A = R S R
i BB A RS PSS ) (YA EENHE IS IR EEEH
4~ VoY ERRg - RIS ET PRV R » B E R — g &% BB
T E RGeSO T > HEAA A0 CERS B SRR 2R o (1R WY (E PR
K> BIRELAEE S SCORRE - B RENGESE - 2T T i | &8
HARFAY SRR -

(EEBUREATE - FAT AT AT AL Ry RS, - RGBT
L&) BGHGERUZ ARt 5 £1T Ry (Berger, 2017) » fERIfTEH T - K
REMANETFRAL ~ 2D 4glE > —pRsgfEeiEzny 3D 2 > T3 /K3
EEMEE ~ IR - HEHEHRERES

B2~ VRELERE

REE o B 5 2 2 P ER R SR R > IR T — (i = e Z= R E (5 S ]
DIfERE ez T er ) A - AERAR - BERE - MR b o REH —E 0
FEAEMST - HE ISR - B HE 2R - MESERE AR - S8t -
REMES = R (FF3CE » 2005) » R MEREHE AT LIRSS - &
e Bt A < HE S - BANSR G EMERIEE (3 AR St 5 ey
Yol - R EEMEERE MG BGREE—EE) B 8 ARG
5o FUMET SRR G

B EESE (vitual) —3 > ILASORERL T F vinus > 15 08, 28 -
HF AR T - AR - virtusalis FS(SR DR - AEIE
5157 Deleuze B HREIE (IS - PR AU VLI EEEBIRIRIES - TR ThE
SRR IIEEYINIES) BYUBE - 1999 - L3 - 2013) - Bt - FIERIEE
RS SRR » EE (T BRI » e BERrEE
AT « T AR SCHRR MR BEIER R » S5 BT AR S A e B S BERESE
BRI -

— ~ ERERNWEILS

T R BRI AR > BUVH SR TR (virtual) (EREENHL
BB OB - BE G RHEILUK - Tk, —Boigst 1 s R
BRI RE - FMTS B FRTARITT M S E B VR E - 72 R IRV RS
fRs\ilsE T - MR BEEN B E RIS E i Z HIFT ey — R (5 > (R EE
L R R A BRI T4 - LSRR BRI — (% - B2 TSR
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ARA R o S9N BRI SRR R AR b RS E —IVEE AR T &
THRE 5 HASRHE T T 2B NBUEE) - (RA] DU R BRI R RO THT+ ~ 515
4l ~ SRS o MR DA Y T 2Ok T A BRYRT A TS o T iR Es B A B
o B T ZIhRE | BT TR - R BER— TR IR A A JERE T VE
A3 o R BEHTE B R 2R VB BE © RERIHE RIS - (S i
oAy R B2 0185 -

[E15] - SCEERIY virtusalis 7Ef—FE 7 0 EAJEAEAR S > RS E
HHEEE—ERGREESNEA - 5L 18 4 » EFBEERA ¥ o it
oK N EEBERL AOCERTRE T » W E FRER A R AU E BB L]
It > A OT DATESE 2 RA TS R SR sm 2t o B2 28 HH R A S 2K (Ryan, 2001 ) » —FE 2
BEH DEEIEFERIEEL)E > S TERE AR AR A BB ST
A% DA Baudrillard 57 > R EHIIRAYIRIE Lévy

DL T fefism | ETE0VEE52 Baudrillard > ffif¢ Debord ¥ 7K 1= 5t
Y S HERE E o B — RV SEEEH] - Baudrillard (1976) £ (54#5%%
HESET) E S a am T fE4 (simulacres ) Y ={EZE4K " {5'§ , (contrefagon )~ " /f
7  (production ) B " f5ifE | (simulation ) » f SCEVE BT HEHCEE AT E A -
8 E2)BIE R R NS g T E S T Y o JOH AT BV S RS
DABEEHF R ORI FT A B8 1L 5 H FE U FAE (T'existence virtuelle ) » {5
fER R —TEE EE ('hyperréel ) HYAAEEEHA

FERMAVERS T - BEEE FEEEA — (B A FERYPRPY (Baudrillard, 1981)
& RO EARITE Frg s R A 517 © 1 Baudrillard (1981) HYRE(E
st S MEA AR ISR - (TR R - — DA e A HS: -
HoAth 7222 #8E P2 T ILpHE > 40 Cavallaro ~ Ostwald » {50 Fo i it 2 B
ERIFHY ~ FEVVERY ~ TG - NEERIR > SN ERERTES - EHER AN
SR EEAVE I EYS ? (BREE5 - §F88 0 2007) B2 » B Ry E e )7 R
WP PR —HEA R ET R ?

Lévy (1995) $2{t 73T — R EZFEEE A SR - BIEESEE )7 (the
virtual as potential ) - HZEAE (F/EZEMEEE ? ) (Qu'est Ce Que Le Virtuel?)JHL 5L
RERIE (ERkEEEE © BB (XA EE ) (Becoming Virtual: Reality in The Digital
Age) /EE Y T @R EH T Baudrillard {9430 (AT » ELEEF - £ Lévy( 1995)
FEHEE Jamatirh - FEHBEE — TR A INAISE AR - B — iR K R ARG
AR BB ARRHIBIL o Lévy FREBMESARAR—H 7 Z2KE Y Deleuze
TTERZER; > Deleuze 11 (ZESRIAEAE ) MBSRIAZRMIER] -
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EFG RE LR o 8 LR (actual) ¥ o mEERERELA 3
% > £ F @ 1o (Deleuze, 1994: 208 )

FE fEMEAE Deleuze HYZ ST G E M ERASEAHNL - ETEHEE T —TE
ASERESHYER - TEE S ERIURITAYEYJIRAR (états de chose) HHgHl—7
FEBRENE - WERBES: » HlESR - FEFRE (actual) HYEVHREE > HEREMS
FTEAE SRV BAe(E (el > 1999) -

fEItER b > Levy falt - WEEHEER M —(EHEN T > & fER
Ao [E AR R AENYERE (absence ) » HE ARG RE —EY) B B3R
(present) o (Rt - Lévy 505 - MEHENZ LB EHLE - MlEZ BT —5 4
¥ > FEHHE (virtualization ) BYEFE > BIEIRE (L (actualization ) #EFEAYSE -
1% & e f5 E ARSI MR > PRI St LR R FE 1SR B [0l 25T 25 R RE i A e
FEARES - ATl ERHE N EAEEIVEIE - e —EelEm s » —EAge
OHYERSE (GREEER - FFEF2E > 2007) -

ASCELL Lévy HIILEG » 50k " SR AEE ) (becoming virtual ) HJEY Ry RE SEH
SIS R © A LT ER - (i SEEE E A E IRAIERE - (i
R BUR O (I DO TR ~ A - (A - b - AR
RRHVEREAL » AN R eI B LS EAVIRRERIA - 5 DR P 5 R R
Ay BRI EAYAE - R ERET R R R I R A AN B B TR
iy » VR SCARGEFIHASTERE - JTREARIFRCR o MR E S R T
BUEHVER] -

=~ VREEEERA

At Levy IVEEREBTRACE - REBtE A gE NS VSN —&0 0y > B
FI5SPE ~ BEZ] ~ 4855 - B B HIET - ERES > gl —TEEHEEE) » HA&P
V& B PG 7 B ARRY SR ARAE - Levy HYRE BHE A B AEAYaRES > RIS TR G
VR £7ifa il fe Ry — TR RERE T NV EVEE) ~ L R R E N B B aa TR
o= o

& H ATV BT UK R BB IR R 5 — THIRE W B R S [ Y
HEL  FE(E o EESFEREESNEE - EEREENENEFE Rl
J& > KRILAT 2000 FHi{% > HENWZEZEER (Roussos et al., 1997 1 S4HEE -
2018 ) ~ Efir ek ( FA5%F > 2012) ~ ZHELEGAIME (FRFEE > 2000 5 BEFEZK 2018 5
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s ~ BIEH > 2005) - A4 - IEMEEHE AR RN (RAERE ST ) RFTR
RHY > VR Sl PRI A BRI AR > — VIR Esl > Brary
REERTTHIEAFER T -

VR B A A FIRR RS RN » EAIEREEHE A - BLEANE R =0
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Environmental Storytelling: the scientific narrative of the VR game
"Ark Park"

Abstract

Under the rapid evolution of new media technologies, the content of scientific
communication can be presented in more ways, so that more people can access
scientific knowledge, especially in the rise of virtual reality technology. This study
focuses on the narrative transformation of virtual reality forms and innovations in
science communication. This study will analyze the VR game "Ark Park", the game
work published in 2018, extending the theme of the film "Jurassic Park", to explore
the dinosaur ecology and solve the park crisis as the main axis, in addition to
entertainment effects, the game can also know relevant scientific knowledge. This
study analyzes the narrative and scientific narrative of the VR game through the
concept of environmental storytelling. K Get to know how Ark Park creates a virtual
world where players can explore freely. To further explore, in the era of digital
simulation, whether the "virtuality" of knowledge can be an experience that takes into
account both learning and entertainment. These discussions may bring rich and

innovative thinking to the future of science communication.

Keywords: virtual reality, environmental storytelling, scientific narrative, "Ark
Park"
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(Z) FHFEZBRER

Fosd B AT EE Z 15 AIR %’Jﬁﬁ%%?‘*%ﬁ%ﬁﬁ?@iﬁﬁ%ﬁﬁﬁ PTT 7HEHY
EEET Ry - AR AR (R ER DL BT Fe (R B A

H1{E PTT 7Y E SR T - 51584 RIS H(E RS A AV IE 22
H2.{E PTT 7y E AR - K158 5 A R R R BV IR A2 -
H3.4E PTT S AiHE A48 Bs o RIEE 9 1R1S= U HL (o I RE . A BRE Y IE [ 2 2

%4

H4.7E PTT JriEHE SR T > KIS BRORMES H(E RS B BV IR 2 -

H5.{E PTT 7Y EE AR T - JEA RN - J8 580  J8 /R - 58
RRRPEVUE ST (6 FHREE B A B Y IE M2 B RN BRI T Aot
HARENIERZE -

— ~ SRR

(—) fEETTA

FERFEREREFERE - AiseEEIEERIEE (nonrandom sampling) &
HI{E IR ( convenience sampling ) DAAERS 45 FES &L - [ 45 LL4ELE SurveyCake
R Ry B AR S AT RS — 2 S MRS L RFE A B A& 5 PTT
Y Q ary £ ~ Dcard _EAYFEIHIIMG ~ Facebook (A BT ~ R LR i L& H
BILE o W H - ZHE AR S LT IR
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(=) msRat
RIS B ES AR - PTT M FIEIEEL PTT £ EH(E
B - IO
(1) HAEH -
L2 TR  ERELUR B A R BT -
2 REEEE PTT -
3SR PTT IS -

(2) PTT HYERIEE : B T EREERM PTT ) FEHIAE " EEHEA PTT
252t AWAEE IGRE » DU ERBEIREAT A ZIRE > o SEEHE
PREEFTT R Z s 8 - RS LA PTT Z K% 245 HEE IS R 382K
{58 FHERFfE] -

(3) PTT MEIEEFILEE | AFIE RS SR B R B2 - & K
B L3EE R AR 2 B R F /A R EE - 3 B8 4 A BF R A AR
SIEEEE - DR ZHHHIRIE PIT /1 THEZ - S RaEnAR
3 ST R R R R (L RS R BT - TR EE R PTT
7 R A 5 PR B B T TR R Y S TR A A 1 » A R
FRUET T HORE MBI TIAR | RO AR A S S -

— > IS

(—) BAMIIERET

AHFERL 2020 5 4 F 28 HEAGERC AL 2020 4 5 H 11 &R E -
IEEFARET A ] 4 S SRR B B 492 2> —FL[EIUY 364 (I GEHRA - [BIEREy 74% -
JIPRIEE A SE R B E N — B2 SRR AL - ARG A8 StET 321 17 - &
4-1 R AR B Z sl ESea T 65 R » AEMERITTIE - BN 39.9% » ZCiAh
60.1% ° Sl T » AWFFEE AR P EVA AEERER TG (2019 SIEGRER#H
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&) 2T AR AR R Ry - 20-24 AL 41.4% » 25-29 BRAS
27.4% > 30-34 {5 18.1% o

R 4-1  ARWTFTREA T I B < AT

HE  HE T Hott HE  HE K Btk
MRl B 128 39.9% FHe MEKEMUT 0 0.0%
M 193 60.1% 15-19 3% 9 2.8%

&t 321 100% 20-24 1% 133 41.4%
25-29 5% 88 27.4%

30-34 7% 58 18.1%

35-39 5% 17 5.3%

40 FRARLLE 16 5.0%

= 321 100%

BRAR © A

FEEFAERE (E T R T - ARR R B B E (R P 5  BRaH &
FlER AR P E AR R TR42 -

R 42 1 RWITEREA Z B P E R

Fife 14 5% K 15-19  20-24  25-29 30-34  35-39 40 4% DA
AR 7% % % 5% % F5%
HIEREAR 0 9 133 88 58 17 16
R AR (%)
= ES
(%)
facebook  96.0 B 889 962 989 914 941 100.0
Instagram  80.1 B 1000 880 830 672 647 50.0
Twitter 32.4 B 444 331 295 397 235 18.8
PTT 86.6 B 556 782 920 983 941 93.8
feie 11.8 B 11.1 120 136 121 118 0.0
Dcard 35.5 B 444 511 295 138 294 18.8
Linkedln 9.7 B 0.0 9.0 102 138 0.0 12.5
I3E)E 13.7 B 11.1 150 193 6.9 5.9 6.3

BRAR © Abtse s
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A SR (E R B © Facebook {5 96% > PTT {5 86.6% - Instagram &5
80.1% > Dcard 1§ 35.5% - Twitter {5 32.4% - #E—FLE# PTT Ay FH BIRSERFA
MR SEFR{E R 86.6% > MRIFFFARE 81.3% » sER % 4-3 ¢

R 43 1 RBIFEEARY PTT {6 A ERIRSERF A R

pillES HE T Both
EEMHPTT & 278  86.6%

5 43 13.4%

&5 321 100%
A PTTIRSE & 261  81.3%
60  18.7%
321 100%

op A

j={1i
—+

BRPZCR © AhTeEH

STEEE A PTT ZEEAS - ARTFES A T (0 AR BB i A - R
YT 4-4 FioR -

2 4-4 1 [EEMA PTT 24 AR

g  IEH RE H o HWE  IEHE K H 7
bt % th
58 1-3°K 30 10.8%  EI 15438EDT 0 97 34.9%
{5 4-6 K 26 9.4% {4 15-30 474 120 43.2%
KEL BER 222 79.8%  WFfE  30-60 syfE 44 15.8%
= 278  100% 60-90 47 & 8 2.9%
HH 1-3 X 109  39.2% 90-120 474 5 1.8%
{55 4-6 2% 90  32.4% 120 7pgE L B 4 1.4%
TE TRKEHUE 79 28.4% =t 278  100%
=t 278  100%

BRACR © Ahtseis

st BNEARSE LI RELIER FIEE B > (52fE 79.8% - EH{EH
REAIN Ry~ > ik 1-3 84S 39.2% ~ _Einh 4-6 ZE4G 32.4% » 3k 7 %
7 KL AL 28.4% o M BRI HE FHEF IR =K A 15-30 438EE(5
43.2% 15 43588 DL T E A 34.9%30-60 435G 15.8% 0 DL =# (545 93.9%:
AIEFAN AT FE B PTT A RS F 4RIt 2 551k -
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(Z) FEmEm T

A GRS AR EERTY > IMER 1 B AKER 5 - B

G E TR E R Mﬁn%%@%&ﬁ?ﬁﬁﬁﬁé 3.3193 & 4.1402 74 >

SRS Y 0.75467 £ 0.99902 7 fif] o AR 2 F Al M T A aS SR T 3R 4-5
FT7R e

45 i AT

b FE R EH(E REAE
HIBEH R 4.0794 0.84544
HIE 7 AT 3.3193 0.90776
ySlk WINTIES 3.4408 0.99902
I BRR M 3.5436 0.88280
(S AR 4.1402 0.75467

ERPRR © AR E

—  fEE

R R 2 MGIEEEARZ — 8 - BBEM K TSEN > FEIHRA
Cronbach’s o {H{E BIEEELLUE S ENE—2M: (internal consistency reliability ) »
W DL A7 B AR AHRE 4% (Pearson correlation coefficient) EfzG g F G20k th
BB EA R A o BReS AR AIFR 4-6 R o

R 4-6 * [FETHTEER

W eRE Cronbach’s o 1§ Pearson fHEARE  BEMHEE
SEA A 0.704 0.507 AR 0.000%**
yall RZREN S 0.701 0.313 & AHRH 0.000%%**
A T 2E L 0.730 0.440 1 FEEAHRE 0.000%**
ARSI 0.756 0.569 1 FEEAHRE 0.000%**
(o R B 0.738 0.390 AR 0.000%**

BRI © AR
5E 0 EEEME* p<0.05  **: p<0.01 > ***: p<0.001

FR45 Hair (1998) s > S8%Y Cronbach’s a {HFE 0.7 2 _FH BiF(E
[ o Rbt9% 2 Cronbach’s a {EZI T © H1E A HM: 0.704 ~ K& 5 HM: 0.701 ~ HIE
FIHIZERY 0.730 ~ HIE#RERME 0.756 ~ (FHREE 0.738 » & i5& 0.7 2 FAVIEAEE -

A B2 B ARAR R R Bk e - MBI AREUEIE -1 B 1 2 > HEAMHR R
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SEEHMEALFY 0.10 B2 0.30 fif] » (U ZEIREEEARRE + zfr 0.30 81 0.70 ] - (AR ER
hREARRE 5 AR 0.70 B 1.00 2] > (RFBREIRE MR - AT IR IEE M A
BULLHIEE A FATE ~ RO58 5 FI 1 ~ IS 11 5% RN S8 R A 1 D S T o I RRJEE
HEFTHARR AT > FFLACE RGP (E 1T R TARRE o4 > P B IREL (AR
FERVMHRR (R EOY R Ry 8 RyIbAAHRE > H AR GERE B ES Y 030 =
0.70 ZfH - &Ry RERHRE - BIE T - A% p <.001 » EEERRE VLR -

= iR

AHFEEH S IH TR - S E AR B (5 8 H A S AR R A
5 > E2A SPSS GuEtikaeE TRER T - DURRERBER A AR -

(—) AIRERY - ARZAN - MRNEEEEARSR S EHRE S

Folisd AT ek H1 2 H4 - fERRAEA R « RSN - M8 rE
S5 REARI R ERR MEASOR B B - [ IRRE R R (REETH > DASRIEERHET T o0 hT - &5
RATR 4-THUR

=47 EA RN - MBS R - RS SR R SRR M FH RE R Al
AR MESSE S
H 8 TH B B t p VIF
HIBEH R 0.248 0277 5.249  0.000%** 1.464
K% 5 0.002 0.002 0.047 0.963  1.380
MIE T EFER  0.087 0115 2.024  0.044*  1.684
HIEERLR I 0.308 0.361 6.203  0.000%** 1.771

R® 0.397
AR? 0.390
F 52.064
p 0.000%*

BRI © AR
=¥ ¢ BHEE M p<0.05 5 **: p<0.01 » ***: p<0.001

5 DL F EREHS BT LA TN OTEERE - & F A Wb
K~ p EZ BB - [ R 22 SRS - B T R
[ERRE (F=52.064 » p<0.001) » FETEATAI : b LUARE 57T
FESIE5 39% (AR=0.390) - 3B LU ATRREH FARERE 39%AVBBLE | T
SOE VIF [E117 1380 B 1771 21 » B VIF < 10 250 - EBHIECF 4
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FEARVERIRE © FMARIER (A3 B (EERBAT
L{E PTT JrmfyE Rt - AEA AR 28

fRIEFR 4-7 FIH 2 J5 A AVESREEAE TR - t{H (55.249) AR
Mo FHIETRAYRE A TR AR (R B ERUR - KISEA TR e B R
FE A B A IE I8 (B=0.277 > p <0.001 )~ [HE45ERERAAAE PTT (s FHLEER T
(SRR R 2 Y B R RS (F e M FIAVIE AR © TEEEREZ AR
JeZfiEe THL AE PTT Ay asa st - JfEA AR EEREREEAEE
AYIEFISEE ) -

24£ PTT Y ER S SEE AR EHEREZ 22

fRIEFR 4-7 FIH 2 5158 5 R TE S TREE A TERE - ¢ [ (1=0.047) BEEVEA
ke REE B RS TMRE RN 2 © AR B (EE > IS
PRER(E FIRRE 2 ] Ry IR FIBE (- (HHZ BB (B=0.002 > p>0.05) - FE&ER
St PTT By A&EERT - ML M AN (E AT S B SR FRV IR RS
sO B HLE I IEFRRE « fEHTEE AT Z ek " H2. 1£ PTT frEAyE H4EER
o HISES RS R B RS IE R | -

3£ PTT Frimay e &g - AIEES IS A RS 2 22

IRIEZR 4-7 FIHZ KIS 7T R R THEE I TERE - ¢ (5 (2.024) MRS
PRI SR RE A PR RIREIE © AR (R B B (ERUR - AISES T SRR B (ARG
FE A BRI IE R 2 (B=0.115 > p <0.05) - JL45FRERIAAE PTT AY{HEFH&LER T+ -
{8 RN E] PTT A HY AR R T ~ AR AmHRET B RN Gk a Tl B e s, -
(EEr T IRV IERRRE - IR AW Ze 2 Bax " H3. £ PTT JrEHYE AL
Barh > JIR T HEEEHERARE R ARSI EREE -

41E PTT /T EAYE &SRS - RIUEERR IS R

fRIEFR 4-7 FIH 2 558 A RS TREE TR - [ (=6.203) BAEE
M ATHIEMSERYRE A RO NIRE IR | AHER (8 B EBTUR > KRB G E(E FIRR
FE A B A IE I 222 (B=0.361 > p <0.001 ) [FE45ERERAAAE PTT (s FHEEER T
(EFZHRE PTT s ATRCZ 210 A AL Bl iR AR s - (E g eI HsE A HY
IERIRRE » (R ANIE 2 ik "H4. 1£ PTT JpHEAVERLERT - KIEERL
PERHE RS R RE LR E ) -

(Z) BERBEHERERTRZZE

B ATIZEIER HS - FEILHSIE SRS B 9808 - B I A AR
ST DU ST » G5 T 48 FOTS -
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R 4-8 [ FHREEEAREE R B R o I es R

H 8 TH B B t p
[FEHARERE  0.317 0309 5401  0.000%**
R2 0. 096
AR? 0.092

F 29.167
P 0.000%**

BRI - ARHTEE
5E 0 EEEME* p<0.05  **: p<0.01 » ***: p<0.001

T RUREALEE FEfE (F=29.167 > p<0.001)» FEFEA T |
M0 DLARME SR ARRE ST Ry 9.2% (AR?=0.092) > £ BH HLASRY AT iR B 4
[EFHTT Ry 92%H 2R  tfH (=5.401) BAREEE - Al HETHEARE A ST NK
SIH R GE B EEUR - BEAREGHERERT RELBENIERZE

(B=0.309 » p <0.001 ) - ZEHAFLE PTT F Y EE &SRS > (5 FHER(E PTT 4 IEHF
fEFFIE R ERVRZE RS, (F e - PTT HYERH -

#E— LAEE SRR LG HI ~ H2 ~ H3 ~ H4 #YEgE DUHIET AR SE AL
BRESCRIFRRE I ETT A > Hh AN - JR /T RE - IR =2
FAEFREE B IR HERE R JIEE 2 TR A - (ARAHRIBUACREL T HS.
£ PTT JrHHIEER&EERT - KA - MISES MM ~ FF SRR ~ K15
DRPEDE B (E FIRE R EABE IV IE M 228 HE RSN EIEE AT AR
HREEHIEREE ) BrRRaL -

g~ tAUREE T

PGSR AT > 1990 4% H AR YBT3 IR R PR 4 RE BL Web ¢
REBBEBAEREAHEL > ST EE S DR - I HAEE BBS AY#
E - AT (BRI - 2005 5 868 ~ =20 © 2017 EEAGEFEA > 2018)
ao B (o0 FH 2 Y o P 4 ~ MR e i G R e 2 A R R B A AR 4 -
I AWTFORIEEA ST By 1990 FERTHI A B 1990 1% A 2 Bl R R W RES
EEBCH A A RN ~ HISE 5 R ~ FORES M IHISS RN ~ RIEEERR M P RE S 2 s
EEAEATER > MR 49 AR -
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% 49 fiUERA AR I - AR5 AT - KIS T35 B SR
(61 RS 2 SR H E

1990FTHIZERA 199012 HABA

p p p p
HIBEAH M 0.11 0.366 0.00  0.000%**
yall @7 eEH 0.12 0.296 0.31  0.000%**
HIBS  THIZERL -0.04 0774  -0.02 0.708
yall N 0.45  0.001**  0.15 0.016*
EFN 91 230
p 0.000%** 0.000%%*

BRIR © AR
=¥ T BEEME* p<0.05 > **: p<0.01 » ***: p<0.001

RE 4B R BB TR ER G AGTER © 7E 1990 FigHAEARTT
M > FIE SR (B=0.31 > p <0.001) B BRERM: (=0.15 > p <0.05) fFEf PTT
T HRE S SR M E S IS A M (B=0.00 > p <0.001) HIFR¥HH
F B8 P 3 B IE THI B R TET B2 28 5 1990 4R 1% Y A A A 5 T A 7 40 8 i ok
(p=0.45 > p<0.001) EHIEMBHZFE o MECE A HE B EZFFR > 1990 /7]
HAREAR (B=0.45 > p <0.001) #% 1990 FE{% HAREAR (B=0.15 > p <0.001) {EXI
BRI R AR EROK -

h -~ EEmEER

— ~ ISR

(—) HRAFAERIATE R

A FEEEHEALIIHT  BgsE TR S R —PTT YRS A At ~ K152
7T 55 N R R B BRI M RE S I [ s (o P B Y (E AR W — P s B B IR
1T F o AURAE PTT Jriagat - DHRERHRIERVE IR - B2 EIR R sR 78
WA ZHHE E TR - AR E /I B2 2R A BB i R e e E AR (& Y
AR G -

AR b BRI 2 P MR AR RE S I R s (o P B Y (E I RREE - SR ~ 23R
#% (2014) %f Facebook #EfTIIMTHG - INHIRBLAER  ZHFEHENE ATREH B Y
HREERE] (ARG ~ ARIMER] ~ A EE A ~ EEEEAERE) fER
HREREFE o PGS LBV ER(E - NIt AR RS E R T A 5
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FIMESHE FHREFERYREE - ARTFER NS - Rt seie A EEEH PTT HY
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G <> §R {8 PRI - (ELAAHTFER AR LRSS (2019 SEMEEHRE ) T EIEEH PTT
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PR CER R A T ST R, -
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ANSI [ ~ HERE SRR, > TR FAE PTT R/ DR FEEBN A E R
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The Research of User Experience in User Interface Design of PTT for
the Multi-platform Social Media Users

Abstract

In the age that Web hold all the aces, BBS community “PTT” is still a popular
Internet community in Taiwan. However, it interfaces changes of online community
users, for instance, the net generation and the multi-platform social media users. On
the other hand, PTT faces the problem of cyber army invasion and has set registration

restrictions, but it also prevents new users from entering the community.

Base on expanded Technology Acceptance Model by Moon and Kim (2001), the
main purpose of the research is to understand the views on the PTT interface of
multi-platform social media users. By means of questionnaires, this study adopts
regression analysis to verify the model and the associated hypothesis, the conclusions
can be summarized as follows: Perceived usefulness, aesthetics and perceived
enjoyment positively affect attitude towards use. The perceived ease of use does not
positively affect attitude towards use. Attitude towards use positively affects
stickiness intention. In the use experience of different generations of ethnic groups,

the degree to which the interface affects their willingness to use shows differences.

Keywords : BBS, PTT, User Interface, Technology Acceptance Model, Internet

User Behavior
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Postmodern Historiophoty Reflexivity: Film, Memory and Issues of
Interpretation

Abstract

This paper seeks to explore the ideas of memory representation in terms of the
issues of interpretation of historiophoty. The issues such as the operation of passing
memory, the ordinary people experience and representation both on cultural and
political aspects, the rise of self- identity and the interpretation of history and memory
are to be examined through textual analysis on some of Taiwan films. It employs

document and film textual analysis research approach, focusing on the discussion of
Taiwan film (A City of Sadness) (1989, directed by Hou Hsiao Hsien).

This paper finds that the historical stories are represented in documentary-style
dramatic feature films and draw on ordinary people’s day-to-day existences. The
images of family life are so easily imagined; and the idea of ‘internalization’ of the
history given in the films is constructed through mouth-to-mouth (oral) dialogue,
rather than through the official written history. Higher levels of congruence are
revealed with what audiences are supposed to know and rethink what is going on, and
the fact that the language used is also their own adding to the reality of the

reconstruction.

One of the main themes of historiophoty, according to Chou Liang Kai (1999) is
to analyze modern historical thinking through visual images and filmic discourse,
such that it might become a part of public history. The historical film analyzed above
certainly reveal the juxtaposition of different realities and contribute to transform

peoples’ memory living in Taiwan into public history.

Key Words: Postmodern Reflexivity, Historiophoty, Juxtaposition of Different

Realities Interpretation, Representation
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Postmodern Historiophoty Reflexivity: Film, Memory

and Issues of Interpretation

This paper seeks to explore the ideas of memory representation in terms of the
issues of interpretation of historiophoty. One of the main themes of historiophoty,
according to Chou Liang Kai, is “to analyze modern historical thinking through visual
images and filmic discourse” (Chou, L. K., 1999, p.470), such that it might become “a
part of public history” (Ibid, p.445). Thus, the issues such as the operation of passing
memory, the revealing of ordinary peoples’ experience both on cultural realities and
some political taboo, the rise of self- identity and the interpretation of history and

memory are to be examined through document and textual analysis on Taiwan film,
(A City of Sadness ) .

The Act of Passing Memory

For Benedict Anderson (Anderson, 1996, pp.187-206), the act of passing
memory and experiences, especially about unhappy moments, to subsequent
generations partly explains why cultural movements, like thematic film production,
start up. He seems to imply that historical inheritance has a sense of physical
accumulation for the inheritors, which enforces their strength of feeling. One of the
issues Anderson tackles is how the essence of identities is transformed. He does not
refer to this kind of cultural movement as a negative or positive term, but instead
prefers to unearth the background reasons of cultural movement. Two issues are
implicit in his observation: that is, the interpretation and representation of history.
Again, when applied to Taiwan, the demand for answers to the following questions
becomes inevitable: Is there any issue in Taiwan society that is historically determined?

If yes, what is it (are they)? What is the people’s response?

With regard to Taiwanese society and its relationship to history, the so-called
“Chung Yuan” culture-centered discourse is possibly the most controversial. The
concept of Chung Yuan refers to the area located in the northern, central part of the
Yellow River in China. In official Chinese history, Chinese culture is said to originate
from Chung Yuan, while other Chinese communities have subsequently derived from

its culture.
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It may be due to “rationalized authority”, a term used by Michael Pickering,
which is “a kind of expansive and closed knowledge” (Pickering, 1997, p.242).
Pickering agrees experiences contributing to the formation of historical discourse and
experiences are also reconstructed over time. What this means is that experiences are
not equal to reality itself or past incidents. In other words, it is “their” history, just a
kind of official history, someone else’s experiences during or at a particular time (Ibid,
pp.208-46). With regard to Taiwan, what actually represents the Taiwan people
experience is an issue that needs exploring. Learning from the government, some of
Taiwan’s film makers started to ‘speak for the dead’ while dealing with ordinary
peoples’ and their cultural identity or political taboos, like February 28 Accident, a

term used in popular memory.

Film Analysis with regard to Memory, History and Interpretation

Drawing on Michel Foucault, we can argue that popular memory as contesting
official memory is constructed by some groups to legitimize their demands (Foucault,
1989). And asking for other people to remember the ‘family history’ (Anderson, 1996,
p.201) of tragedy is a way to achieve their demand. The biggest tragic family stories
in Taiwan are about the February 28 Accident in 1947 and the Terrorism Governance
during the 1950s. Those identified here as asking people to remember are the directors
of so-called New Taiwan Cinema. Announced by Taiwan filmmakers, including Tsan
Hong Chih, Yang De Chang, Hou Hsiao Hsien, and Wu Nieh-Chen, in 1987, the

Declaration of Taiwan New Cinema begins with the statement:

“We think that filmmaking is a creative activity that combines an awareness of
ideology with art. It can also be a cultural activity along ethnic or national lines with a
sense of reflection and history (Tsan, H. C., 1987, p.111).

The film (A City of Sadness ) was displayed in Venice Film Festival in 1989 and
won the Golden Lion Award that year, the first Taiwane film to win an award at an
international level. It also collected nominations and awards at the Oscars, and at the
Cannes and Berlin Film Festivals. When the news hit Taiwan, people were keen to see
how the government would respond to the February 28 Accident in 1947. (A City of
Sadness ) , according to Lin Wen Chi, “returns the broadcast of the February 28
Accident in 1947 to Taiwan society even though it remains the government’s political
taboo and does not officially exist in its history” (Lin, W. C., 1995, p.95). (A City of
Sadness) was the first Taiwanese film to show how the February 28 Accident was
inscribed upon people’s memory. As it challenged the official version of history, many

people were anxious to see how government censorship would deal with its domestic
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release. As it happened, the censor from the Government Information Office passed
the film without the need to edit any section out. This heralded a new era: a new
history was being constructed and represented, and might have anticipated what Jason
Hu called the “quiet revolution” (the title of a book edited by Hu, 1995). Meanwhile,
this film not only to broke records for Taiwanese films in the international market but
also entirely changed the meaning in Taiwan of the term ‘national film’, which

originally meant films made domestically and in Mandarin.

As indicated earlier, only films made in Mandarin were hitherto regarded as
national, otherwise they were excluded from the Golden Horse Award, held by
government. Secondly, this film was just as well received in the domestic as well as
international markets, and a series of historical films based on people’s memory

followed in the film’s footsteps.

The story of (A City of Sadness) covers the period from 1945 to 1949, starting
with the Japanese surrender of Taiwan in August 1945, when Taiwan became the
territory of China. The families of Lin Ah Lu are faced with an uncertain future. Lin
Ah Lu has four sons. The oldest son, Wen Hsiung, who runs a bordello, is known as
“Little Shanghai”. The second son, Wen Sen, was a military doctor but died in the
South Pacific Islands during World War II. The third, Wen Liang, was once
imprisoned by China for being Japanese but has a mental breakdown on his return to
Taiwan. As for the fourth son, mute and deaf Wen Chin, he opens a photography shop.
In the course of the story, Wen Hsiung discovers that Wen Liang is involved in drug
smuggling with some Shanghai gangsters, and tries to persuade him away from a life
of crime. However, Wen Liang is set up by the gangsters and accused of being a
Japanese spy, resulting in a prison sentence. With the help of Wen Hsiung, Wen Liang
escapes but cripples himself in the process; he eventually goes mad. Meanwhile, Wen
Hsiung is shot dead in a fight with the Shanghai thugs. Wen Chin, however, gets
married to a nurse, Kuan Mei, the sister of Kuan Jung, a teacher. Wen Chin is
eventually arrested by the government due to his membership of an illegal

organization, for which he is jailed and never returns to civil society.

(A City of Sadness) could be regarded as featuring documentary techniques
(Huang, Y. F., 1996, pp.99-124). Large numbers of flashcards, diary-like narration,
voice-overs, off-screen sounds, radio announcements, pictures and chronological
structures are all used in it. As Hayden White proposes, the evidence of the visual,
especially through photographs and film, is more persuasive and reliable than by

language use alone (White, 1993, p.11). White basically approves of the narration of
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history through pictures, which he calls historiophoty. In addition, pictures are

sometimes more persuasive than the narration of writing (Ibid).

About the film { A City of Sadness ), Chang Ning (1993) argues that the audience
is unable to find enough reasons to support the view that this film speaks for Taiwan’s
intellectuals, citing the following two reasons. One is that the film’s narrative is
constructed from diverse angles, and the multi-language complexity inhibits any clear
message. It weakens the single cause and effect linear-like narration and makes
historical representation more complicated. The other reason is that this film installs
the mute photographer as the central narrating character. As he is unable to speak, his
role raises the issue of how to write and reconstruct history in silence (Chang, N.,
1993, pp.84-7). These questions will inevitably surface when analyzing historical
representations, such as films. Filming technique is one way that might reveal what a

filmmaker is trying to say with reference to historical representation.

This film also locates the confusion and helplessness felt by both intellectuals
and ordinary people in the face of the building of a new nation in various spaces. For
instance, they face the problem of identifying with the most obvious of all symbols,
the national flag. There is a poignant scene in which the national flag of the Republic
of China was mentioned at a meeting of Kuan Jung and some other intellectuals, who

are against the government regime, describing this identity issue. One of them says:

Since Taiwan was reclaimed, the government has demanded that the people hang
up the national flag. As does our area chief. As you know, the Japanese flag is
white with a big red dot in the middle, and no matter which way you hang it, it is
always the right way up. However, the “blue sky, white sun” flag is different.
How to fly it has been the cause of much argument. Our area chief with
knowledge of these things says that the sky is bright red when the sun has fully
risen, and so the sun should be at the bottom. Some people have their doubts, but
all of them do what our chief says. However, some people have returned from
other towns and cities and told the area chief that he has made a fatal mistake. He
has been raising the national flag upside down, for which he will possibly be
arrested and shot’ (from the film, (A City of Sadness) , author’s translation).

From the dialogue here, if it is to be believed, it might seem that most Taiwan

people are unsure about the new nation’s flag, and consequently in danger if they
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mistakenly happen to hang the national flag in the wrong way and thus become
labeled as subversives. In the same scene, the speaker continues: “because people feel
regret if they throw away Japan’s national flag, many of them use it to make pants”.
These two commentaries about the different signifiers of national identity imply the
conflict that must exist in people’s minds when they are passively told to accept the

new nation.

A new language often comes with a new nation. Ironically, the French film (400
Blows) , directed by Francois Truffaut in 1959, with a scene showing an English
teacher instructing French boys the English pronunciation of “father”, is imitated in

(A City of Sadness) , with a scene in which people are told how to feel about the
new nation. The scene is in a hospital, and a Mandarin teacher from China is teaching
nurses and doctors how to use Mandarin to ask and pronounce the words, “where do

you hurt?”, “fever”, “headache” and “collywobbles”.

Issues of the The Rise of Self Identity

Self-identity is also described in this film. Wen Hsiung and his family could be
said to have no sense of the new nation and its identity until his third brother, Wen
Liang, is accused of spying by the government regime. Wen Liang was conscripted by
the Japanese during the Second World War, and sent to Shanghai in China. After the
war, he was regarded as a Japanese spy by the Chinese. Therefore, his family is
blacklisted, realizing the full extent of their association with Wen Liang when they
have to live under the KMT regime. Through letters read by Wen Hsiung’s daughter to
her mute uncle, Wen Ching (the fourth brother), we learn that:

The third uncle (Wen Liang) was caught by a couple of soldiers for unknown
reasons yesterday. Those soldiers went to search for his father too. Luckily
enough, father ran away fast and only got a foot injury. On hearing that someone
has grassed on the third uncle for being a spy against the Chinese when he served

as a Japanese soldier in Shanghai, well, he was obliged to, wasn’t he’ (from the
film, (A City of Sadness) , 1989)?

This attempt to turn historical inevitability into black comedy reinforces the
notion that the fate of the Taiwan people is always manipulated by others. The

account here is given by a little girl rather than an adult, which might be a strategy on
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behalf of the filmmakers. And the characters would elicit sympathy from the audience
because their fate is as a result of being Taiwanese. However, unlike the way
Anderson describes how the “family story” is passed onto the second generation by
their elders, this kind of “family story” is presented by the filmmakers and passed
onto the audience via the little girl’s statement. It might be inevitably determined by
historical facts too, but seeing people’s memories, especially from childhood, may
also be embedded in our minds and allow us to claim these stories as our own family
story. This is what takes place between the little girl and the mute photographer, Wen
Ching.

In later scenes, when Wen Hsiung asks friends for help in breaking Wen Liang
out of jail, he knows that the Taiwanese Spy Enactment is to be revised, and the
Nationalist Party government is about to release those Taiwanese soldiers who were

conscripted to fight for Japan. He expresses his anger by saying:

The law is made by them, and they do whatever they want. But, we, the people,
are the most downtrodden. They say we are Japanese, so we are Japanese; they
say we are Chinese, so we are Chinese. They all want to ride on our back, and no

one cares about us (from the film, A City of Sadness, 1989).

This expression of Taiwanese self-identity is also seen in the film ( Straw Man )
(directed by Wang Tung in 1987). In (Straw Man) , Taiwanese students are even
asked to change their names into Japanese. But the difference is that Wen Hsiung in

(A City of Sadness ) starts to question both the government and the Japanese colonial
regimes on Taiwan, while the farming father in {Straw Man) demands that his son

“Go and ask your teacher whether I can change my name too.”

The intellectuals also express their opinions about national identity in the
meeting scenes. For example, Kuan Jung along with Wen Ching, Lao He (a journalist
from China), and some other friends meet in secret to talk about what they heard on
the way home. The journalist is reading a book about Marxism, and is thought to be
“very progressive” by the intellectuals. The following dialogue may reveal their views
towards the Republic of China, here represented by the Nationalist Party regime, and
in particular the factors that brought about the February 28 Accident in 1947:
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A: Theard a policeman has killed a cigarette seller.
B: It’s very drastic. Cigarettes are smuggled in by those officials and generals,
but they export Taiwan’s rice and sugar to China. They don’t care whether we

have rice or not.

A: When Governor Chen Yi came, rice went up 52 times the price it used to be.
While we are jobless. The Interior [China] takes over Taiwan, but the
intellectuals are out of work.

B: Not only intellectuals, those soldiers coming back from the South Pacific are
all ending up jobless. The courts have all been taken over by those Ah Sans
[Chinese mainlanders]. Their friends and relatives have all come, and the courts

seem to be run by them. The Taiwanese have been pushed out.

A: People like you, who were educated by the Japanese government, are still
enslaved. Not only that, you don’t even speak Tang San [Mandarin].

B: Being slaves is not what we want. It was the capitulation by the Ching
Dynasty’s  Ma Kuan Treaty that’s betrayed and enslaved us. Fuck slavery.

They sold the Taiwanese, but nobody ever asked our opinion.

A: The nationalist government will make big trouble for themselves if they carry

on the way they’re going. You, Lao He, have your pen ready because you will be
the witness (from the film (A City of Sadness) , 1989).

While the dialogue in this scene takes place, the role of the mute photographer,
Wen Chin, should not be neglected. The two characters who speak are intentionally
positioned at the same occasion: one of them will write down what he hears, and the
other will witness this historical event with his camera (the witness who is unable to
speak out). It is not necessarily the case that this scene implies that the Taiwanese and
the Ah Sans (who came from China around 1945) are binary opposites in this film.
Here, the journalist Lao He stands alongside the Taiwanese intellectuals and they
intend to construct their own history together. However, the plight of the Taiwanese is
nonetheless narrated through the character of the mute photographer. Wen Chin is not

only the silent witnesses but also the one mediating the historical inheritance.

In the scene where the young Huang sends a message via the mute photographer

to Huang’s brother, who is hiding in the mountains, Wen Chin brings with him the
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young Huang’s last will and testament, which is contained on an inserted card and

says:

Born away from the mother country;
to die at the hand of the mother country;
this is destiny, so

there’s no need to feel loss.

From the scenes above, we can see that the nation those intellectuals identify
with is not the Republic of China represented by the Nationalist Party regime, but the
one in mainland China run by the Marxists. From their conversation, we know that
even if they feel angry at being betrayed by the Ching Dynasty, they still refer to
mainland China as the “interior” land’; thus, Taiwan should here be presumed to be
the off-shore island of mainland China. But if the nation referred to in this film were
presumed to be the People’s Republic of China, this would be a misunderstanding of
this text. The film’s story runs from 1945 to 1947, but the People’s Republic of China
was not established until 1949. So, the nation identified by the intellectuals in this

film is some kind of utopian version.

Juxtaposing Different Realities

This film employs a special documentary-style binary narrative to express the
representation of the Republic of China by the Nationalist Party regime. For instance,
it includes a number of radio announcements by the Governor, Chen Yi. On the other
hand, there are also statements from the nurse Kuan Mei (the sister of Kuan Jung) of
diary narration by Wen Hsiung’s daughter, while Wen Chin’s writings are expressed
by inserted flash cards. The governor, Chen Yi, on the radio represents the official
history and other narrators are to represent the people’s history. Chen Yi never appears
on screen, but the radio is always used to announce what measures he is going to take
to deal with the Accident. For example, in one scene, the sounds of a radio broadcast
waft across a village, with the voice of Chen Yi seeming to come from the sky and

onto the rooftops of a quiet village. We hear:

To all Taiwan’s compatriots, last night’s accident in which a cigarette smuggler
was hurt during an inspection by Taipei City Hall has been dealt with, and I have

already ordered the court to take over this investigation. The appropriate penalty
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will be executed. The woman who was hurt is not critical and she is receiving

medical care. She has also been helped with appropriate compensation” (Ibid).

After Chen Yi’s radio announcement, the film moves from the rooftops of a quiet
village to a hospital scene. Many injured people are visible, the hospital is in chaos,

and Kuan Mei’s voice is heard reading from her diary:

The incident that happened in Taipei was broadcast on the radio today. The
Taiwanese and the Wai Shen Ren are killing each other. Taipei has imposed
martial law. The people in hospital are all talking about it. All are afraid of going
to war again. My brother (Kuan Jung) and Wen Chin came to hospital to see me,
and said they want to go to Taipei. It is in chaos there. Brother, you must take

good care of Wen Chin because he is not in good health” (Ibid).
Then, Chen Yi’s radio broadcast continues:

A special committee has been set up to look into this accident. Besides
government officials and senators, many other representatives from different
fields will be included so that this committee can consider the opinions of the

majority” (Ibid).

In later scenes, Chen Yi’s voice is again heard over the image of Wen Chin’s

writing as though in debate. From the radio, we hear:

To all Taiwan compatriots, I have declared martial law again in Taiwan. I
sincerely tell you that martial law is to protect the majority of Taiwan’s people.
Don’t listen to the rumours from the thugs and feel afraid. Those who obey the
law will not be hurt at all. Be sure of that. I have only declared martial law to
flush out the petty traitors and the rebels. We will not let up until they’re
eradicated” (Ibid).

In response, we see Wen Chin’s handwriting on screen, giving an answer to a

question by Kuan Mei about her brother’s situation:
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Teacher Lin (Kuan Jung) goes to the Public Meeting Hall every day. Many
people have died in Taipei” (Ibid).

In the later scene, when Wen Chin bandages Kuan Jung’s injury, we see Kuan

Jung writing to Wen Chin, saying:

The committees dealing with the investigation have all been arrested. Chen Yi

has summoned soldiers onto the scene, and they’re going to kill” (Ibid).

From the dialogues above, the official version of history and its reality, along
with the people’s arguments and statements, are juxtaposed in this film. We see the
binary oppositions at work in the February 28 Accident episode in Taiwan’s history
collide and explode. The effect is stunning, even if it is only a representation.
Challenging the official historical discourse, which means the absence of history from
the Taiwan people’s perspective, this film dares to challenge this political taboo and

enable an open discussion of historical affairs.

There are also clues to the relationship between the Taiwanese and the Japanese
in the following scenes, even though this is not the main theme of this film. There are
three Japanese characters in { A City of Sadness) , all belonging to the Hsiao Chuan
family. After World War I, all Japanese in Taiwan were repatriated by the government.
The scene described next, concerning the friendship between Kuan Mei and Hsiao
Chuan Jin Tze (a Japanese girl) takes place when Jin Tze comes to the hospital to say
good-bye. Appearing sad, Jin Tze gives her favorite kimono to ‘Hinomi’ (Kuan Mei’s
Japanese name is used here), and also delivers gifts from her brother, who is still on
the battlefield, to Hinomi’s brother, the teacher Lin Kuan Jung. They are a bamboo

sword and a poem. That poem is written in Japanese, and says:

I will remember you forever,
go ahead and fly;
I will meet with you again soon,

we all are the same (Ibid).
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More dramatic is that Jin Tze’s father, who is a principal and Kuan Jung’s
colleague, refuses to be sent back to Japan, escaping to the southern part of Taiwan in
order to stay with his Taiwanese friends. In this film, there are no disputes or quarrels
between the Taiwanese and Japanese, only the friendship that exists between the
Taiwanese and Japanese families. The role of the Chinese and Japanese military is

absent, as is the subject of Taiwan in Chinese history.

One scene in { A City of Sadness) , it could be argued, might use the Japanese
language to distinguish the Taiwanese people. Following the February 28 Accident, in
which the Nationalist Party government killed thousands of innocent Taiwanese,
many Taiwanese thugs took revenge on the ‘Wai Shen Ren’, or the ‘Ah Sans’,
meaning those who arrived from China around 1945 to 1949. In this scene, the mute
Wen Chin and the teacher Lin Kuan Jung are on a train, when two Taiwanese youths
with hammers are searching for Ah Sans. It is difficult to distinguish Wai Shen Ren
from Taiwanese by appearance alone, and so these two youths use both the Taiwanese
and Japanese languages to ask train passengers, “Where are you from?” If they are
unable to answer correctly and in the ‘right accent’, they will be beaten heavily. When
asked repeatedly, the mute Wen Chin is almost beaten due to his incapacity to respond.
Feeling intensely threatened, he tries desperately to utter the words, “I
I[...Tai...wan ... people.” However, the thugs are not satisfied by his muted uttering,
and ask him again. His fear does not abate. As the thugs are about to beat him, Kuan
Jung returns to his seat just in time and yells out to the thugs, “He has been mute and
deaf since he was five years old, so how can he hear you?”, wrestling with them. In
the final scenes of this film, Wen Chin is not so lucky and is arrested by the KMT
government and never returns, just for taking pictures of his own family. He has
witnessed all his friends being arrested and dying for their beliefs, imagined
community, and ideal nation, and has taken pictures not just for himself and his family
but for everyone watching this film. Hence, it is clearly the story as told by the

filmmakers.

Conclusion

If memory corresponds to Benedict Anderson’s ideas, the conscious knowledge
of childhood is impossible to be identified after the experience of puberty and changes
in environment. It must be represented by narration, and serves the purpose of
narration. If we try to apply this idea to cinematic analysis, the ideological issues
concerning the relationship between history, memory and identity, as discussed in this

paper, might become clearer. Those ideological issues may be hidden in the contents
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and modes of expression within the films.

After discussing the film above, it is not difficult to establish common ground.
Thus, this film questions the content of history that is broadcasted, communicated or
taught across all levels of society. The only difference is that the films stand on
different positions to uncover other facts of historical narration through
documentary-style film techniques. Filmmakers like Hou Hsiao Hsien does not
directly question the details of the official version of history, but rather reveal a very
different picture than official version of history. This strategy, and the chronological
narrative used, makes people think about what history and their identity might be in a
more focused way (Hsieh, C. F., and Chiu, C. M., 2001, pp.120-1).

The historical stories above are represented in documentary-style feature film
and draw on ordinary people’s day-to-day existences. The images of family life are so
easily imagined; and the idea of ‘internalization’ of the history given in the films is
constructed through mouth-to-mouth (oral) dialogue, rather than through the official
history. Higher levels of congruence are revealed with what audiences ‘know’, and the
fact that the language used is also their own adding to the reality of the reconstruction.

(A City of Sadness) even dares to challenge the Nationalist Party regime’s political
taboo, using a ‘close to reality’ historical environment with a long-take shooting
technique and insertion of flashcards that construct a sense of historical accuracy.
Therefore, the last generation’s story has also become that of two or more generations’

after.

These stories on screen have become parts of the “family story” of the Taiwanese
people. These might originally have been the stones of a certain generation and their
internalized world of historical memory. The accumulation of memory might be their
life’s burden. But now they are liberated and in good company. So, from bearing
history and memory alone to having large numbers of imagined companions sharing
or empathizing with their experiences, inter-generational harmony might be possible
in society. Predictably, people of the last generation are more likely to live with
memory, but their experiences are not imagined but real ones that their families can

touch. Knowing the story of the last generation does not necessarily burden the next.

In the education system, more and more teachers and students learn history
through the use of “historiophoty”. One of the main themes of historiophoty,
according to Chou Liang Kai, is “to analyze modern historical thinking through visual
images and filmic discourse” (Chou, L. K., 1999, p.470), such that it might become “a
part of public history” (Ibid, p.445). The historical films analyzed above are certainly
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trying to transform Taiwan people memory into public history
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Freud(1961). At the outset he was in a passive situation he was overpowered by
the experience; but, by repeating it, unpleasurable though it was, as a game, he
took on an active part. These efforts might be put down to an instinct for mastery
that was acting independently of whether the memory was in itself pleasurable or
not. (p.10).
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Stop reapeating

—— Repetition intensity

Story intensity —— The element of stopping repeat
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Story intensity - The element of stopping repeat
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On the Technique of Repetitive Narrative in the Animation Short
Film

Abstract

To be more captivating, animation short film often uses various means of
narratives to express the plot. The technique of repetitive narrative, with its rich
expression and tension, is widely used among them. With the elapse of time, the plot
elements have been constantly repeated and overlapped, evoking push and pull forces
in the drama. The viewers also feel the strong sense of accumulation of narrative
intensity from the forces produced by the repeated images, or even perceive the

internal conflict of characters and the emotional shift of narrative context.

Hence, this paper attempts to analyze the application of repetitive narrative in the
animation short film; the analysis can be divided into three the following aspects: (1)
this paper discusses the forming condition and operative mode of the repetitive
narrative, then (2) clarifies the visual focus of seeing, and finally (3) discusses the
relationship between narrative intensity and plot in repetition. Through case analysis
and literature discussion, this paper wishes to sort out the narrative principle and plot
structure of the repetitive technique based on the aforementioned analysis model so as

to provide reference for researchers and artists in the animation field.

Keywords: repetition, animated short film, image rhetoric, image narrative
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A Study on the Correlation between the TV Weather Forecast

viewing Behaviors > Meteorological literacy and Scientific Evaluation

Abstract

New media is booming , but more than 60% of the people still watch the weather
forecasts on TV Ordinary people are asymmetric information or lack of
meteorological literacy, so that the accuracy of weather forecast, often become the
focus of public accusations. In this study, an online questionnaire was used to explore
the relationship between viewers watching TV weather forecasts behaviors and their

relationship with meteorological literacy and science evaluation.

The study found that audience’s motivation for watching weather forecasts is
mostly “want to know the weather and engage in outdoor activities”. Audience care
about TV weather forecasts, they care about the message design, and they also pay

attention to the anchors’ strategy.

In addition, in this study also show the general deficiencies of the meteorological

literacy , reflecting the plight of the weather forecast work of Central Weather Bureau.

As for the audience, they have a positive attitude towards the science evaluation
of the weather forecast. After further analysis, it is found that these science
evaluations are significantly related to the frequency and motivation of viewers; they
are also significantly related to the TV weather forecasts message design. This may
indicate that although people have insufficient meteorological literacy, they all agree

on the science nature of television weather forecasting.

Key words: message design, science communication, weather forecast, weather

presenter
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