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HI=REFES © Eo MR ERRRAEI AT » iR —E T B baYEE |
o Mkt "EA 3C EmiYE % ) (flashpacking) BLEE » {f A1 H A&
HIERINE § &f& » RITE R PR " ERSCEATRITaE4E | HaS
FEENE TR A Y R < 18 (I E A RRVIRT T8 BliS i - RIS R io B T8 D8 MY
LHIH  BaEhiRioE — R iTHY L & JEA# (the social shaping of technology ) %#
2 (Latour, 1996 ) » EEE » 1/ -E¥HYJJE (the molding forces of the media)

(Couldry & and Hepp, 2013; Hepp, 2013 ) = "N I3 o M S HY a1 A5 o

= TR R R M R S

HEENARUFE SRS " $RaeE) | TG FPTEiEnRRRg - RS [fR1TErE
A48 HUE (actor network approach ) & » A E M AE U EREHZR AV ME
HUf (mediatization approach ) » DUPEER S AraYEI = - INekamTE) & 49453 5m
I M B e B S B ST B B 2 T RE -

1TEhE 4% 5w (actor network theory ) R 1980 SEARAVRIEEAEEGER - 4T
EH SR AR AR ER SRR ZE - TTE) #4945 3 5w B Michel Callon -
Burno Latour ~ John Law 8235521 » MffE R BB e am Tl " A BiTE)
FHEM A EZEMEE > BUH " Ay (human) B "JEA | (non-human) ~ " 54 |
B Ut 2 EIEGAE Y Zotam > EABIE NTTENE 2 MM EER - IR
SUBAERS (TN EAESIEERR Ry R E R M FARSS - BER—E(JHEEF
EE - WA EARRRG > EMfE L - SLEDEE > WslE S i E S 5
A 534 (Muordouch, 1997 ) -

£ Latour W{TENF IS E S - 5858F NEIE NI TE)& e EtsRry S E M
Mgk > HEEBERE (translation) (MR - F—E{TEIEEHEA & BAVF & -
L~ ThEE ~ #fir - ICAETTEIEIAELE P CAREE (identity ) ~ Z2HE ~ BT

(Muordouch, 1997) - Callon (1986 ) B+ ZHVEEE AT 73k 5 {EBH SR
MH S0 (problematization ) ~ 4584 (interessement ) ~ {72 (enrolment) ~ 5
(mobilization ) i (dissidence) - fiiE 2 » Bl —{EFdlr (#)) B ASFKNS S
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| fREEMERE B+ EFEH |
fENETE 2 (5787 - 2016)

i —EH LUK (7B B ASEER AT S AR DL T B R ) #Y Y
PR AEHETT » B PRADERAR RIS E S FE SRR KT ER % - e A
TEREE RRER > B A 2 Ay T8 ) | ETEE
ALSEERHIMT I E RIS E b o AR TR - AL RS~ S B
TE. > BA] Rl R TR B sS B sm o LEABHY— RIS - B MatEamst g &
BB TEM b FEIRVRAGEE - 3 T 1TE) ) EmEd TR ) EEmAVBUR L E (F - A
H2E G ER b BRI (52E » 2016) -

PRI - FEERRE FARER - B L3 E ] DU TEh B 4R AT R T m T
HEE - FERENE N FRRE W — 2 S - ST SRR IRE
¥ \]EH 2 Raymond Williams (2003 ) AYFHS St EL Roger Silverstone FY%ES
s (Silverstone, 1994 ;5 Silverstone &and Haddon, 1996 ) - JE Silverstone LA
TP IR A AR s AE » sl R S B TRV A S E R A R H A HY
Khp LR OF - MM E O A B A B R i 2 A T ERA (% - A &8 iR Ae
GRS EFE - Silverstone Z& 7 IUFERHYEL H HE 4 E T EIHVIE - W20 iikE

( Silverstone &and Haddon, 1996 ) :

1{5% (appropriation) * AffEE ~ JHE - (HRERERAMAVERE -

291t (objectification) : AFIEIEFTIGARVEMIAYIORE ~ FHAY ~ FS=FRRL 5
R T E R A AR -

3.8 A (incorporation ) * FIAfTEML(HE AR > Rl A (EAeHY H & A0S - Rl
R EATEEEN 8 - AR - SRR FEE AR A -

4 #8( (conversion ) : FfiTAREERL A A EENE - RI(E RS H (A A FERA AL E
i R A N FEZERY -

Silverstone HY 7 A am{HH AT (8 FH & 5 L HVREEN M » 588 AMPTRHESEE R
B ANGEARHEAEEF - AUHIE (domestication ) EFAEIYIHYEIE » (Fo[4E
T E—EERTEERREE £ W HAABUE T SRS sR b > 9o
BREER - (FRM BRI G - Al JARSE L — 250 EFEE(E
B > 2017 ) -

M MR - AN g9 {EE R EE1E: - SR ErIR Rt -
s B pl— i o RS Rt S RIEE AR - 05w 2¢ Winfried Schulz (2004) Fir
FEH T VUL /AR - RIS M ERALER - HEE

12



|| FTERRATRE B © B IRITREARITEME |

LAEfE (extension ) @ #E7MITAERE | NISUB B EHEIRAE IV SLER o GBS
IR ] B ZE PR A > TR RV RV E 485R > SR HE S BRI - (S
B P HTBRT T A

28 (substitution ) * 7 MEL ST B5E S UL L & 178) - 2L E ik
Hl > HESEEME - PR E ARV R ERer B S 8 - W TBDE
RS HI L L) -

3.&fF (amalgamation ) £/ M TEHELIRLLS M TH) 2 [l ST ARBHATE R - 27 (s FH B
H A SHNREE A B AR » & E I 2B FH R HIEEI - G LS e
BRE P ERES T F55 15 BB A - HE R E Bt g e AR E SR S

4 385t (accommodation ) : [R B/ MHYEKE ~ 25 ~ 174 > MBS Er M0 -
B4 1G PR EEHN Y T R | G ABDERSRINE & - BB BRI TIRITH
HERVERNEIE[FEE > SR R EEIRIITIEN - EiRITET T gER AL T H
Fk

Schulz 55 E 4 Ae (e 0 HATS A FREEEP AR A - BPREAESHEE
AESUERI LG TEE S T -

B AT S - ASGRR RSB B E R T ST BAFERE - REBEEE
FoRA LG VIS —([EEATTH - B ARV ISR Al « S EMSUE S
% (Blumer, 1969) - FEZAIRAIEGIIRHIRE > WA EEHE B S ET
TTRAIEE » BEEAEERIN W - RENERE - DR et g aght
FELEHY © TEAN Blumer sl - T & B EEIP RN SRT RAVAERE - A B ERE
SRS T Ry BB | » Mt PR oo nlEe - (BAlE T &4
B S A SR AR 47

R MR EAER AL ERER » EFRETE M (sociality ) ZEEE 2
e A R ERL - (EEEf A 4E N~ FEA - )R (inhuman) HYEHRE
BERFEFERE - WA EE T B - Nicholas Long B Henrietta Moore (2012) {1
HUFEZE T » BB - DU A IR BAVRIARSUR » SEailER gt WAETT
B AEAS T AR AT o R T AR A AR B A -

Long 4 Moore (2012) SR RATHF1THIEMEHEMAVATT > RERFHEITY)
AR > Ba THUH ) NEERRGERE - NEERIEREA EZ 2 - N
Ry EARIRBAL G MEATZ L - AL G IR &I 7 & AT - EEm e N HEEE
e R BB > HERERE R R SRR > vk TR AL R AR
o 11 &M (the social) - HIFHEMENF " 1L EGRAG, =X "1 &LH ) FMEK
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| REMEE B8 EREH

e - (HEEREEZ e — A HEES B » 4 E KRB (R B 4
(Strathern, et el., 19960 ) MIESLTTHA FAE TEIAY—FE 1L & HiHI - Long &1 Moore
(2012) 25y > IEATEI B G SR AT FHCHYBLEL N > ERZRE L RSHT+L & & B

AR IRAE4E 2 o SRR AR MR BRI RS - DUE A — T T B R A REE

[A[[HE > [=]/EH Latour ~ Callon ~ Silverstone ~ Schulz ~ Long B Moore HYEHBL1% »
ARWFTER— {5 | AT & 868 am LB bt BRI AT 2 53R
FM ARG RGEE A E e ] A T RS 2 g e
S TIPSR | (Hepp » 2013) - HZERGHY T HEMEEER > BRE
PR B M ARIBRAE Y T AT EIE AR | o AT DT I = (E A SR A TR T T ED
% EhsEaR Y EEF 4574 (synchronous analysis ) :

LATENE Z R EE BT © B e R - PIHYE - ERA
ARG~ 1155 TRRERVILANR - IEREE Eh i B M Rl ekt - R
i~ FrA ~ RIE T AADREE Ky (becoming) JRTTEDEEIR TV EAGYI T8#
AR s THES T AVRRITAE § o BIORRST DR BRAR R R (F R - SRR
22 2 BRI NIRRT S & -

2 EREREEME R R B A BB (RGO M B o A AR G~ B - B
AR & EEEREITYN AR E%R D P R ErTt
178 AR R T RITHIE ME ) - BRATIE TRISRI T BRI BER &  HhEENL »
HEEER AR - R — TR LR ~ A EAVBIIART TIEEE -

3. EEE SR - B ERE SR - DllWES T EA M TS
TERTRERSE 0 M2 - AR > SERITES T ETEiEf > £
REEREL RS R Z R T PECE (I SRAV RS S -

AW FEak 23 —EEN ZTRTE GV S E RS E AR TS b
HIEEES A E B FEIRIR TS B AT - IRITH L ~ 43 RS - BaRdEss
MRS MR AR R R E B AN T IR{TAYEZE ) (make sense of tourism ) ; i
BE ML O ARSEER IV M EES » B TEAHE A4, (interweaving ) FYREH o B
RS R E e S EaE R > RITATH A E T LB, WERES

(emergence ) > AHFE At B ARG ARTT & MM T B0 for LR [ 21
FE ~ 98 ~ BEEHVE N EROR - —FEIR ARSIV - IRAME T a2 e
HItL &t F#S (sociotechnical subject) (Lash, 2002 ) » 7R &1 TS M LELEE S/ it
TTEVEEEERAT » bR TS - 24 - SUAMERNZSN ) B R
TR T RENE 2
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| AT B B ISR M ||
{h ~ WE5e7&

AtgestlE DI T8 4945 a2 S > ZRREIHSTiatE > DB IR N R fioh
1Pt iﬁ_ﬂiﬂ’] F%{%Zlﬁiﬁ (networks of relathﬂS) fi@i@?’ﬁ%ﬁﬁﬁqﬁ&iﬁ%ﬁi@
TLX%&ZIE%E%’:% @“ﬂ?ﬁéﬁﬁéﬂﬁﬁ Zl%%zﬁl £ (networks apprOﬁCheS) Eﬂm% LA
ELRSHR A AR N\ BELR i) (R Y 4845 BB (% (Baggio, Scott, & Cooper, 2013 ;
Rodolfo Baggio , Scott, & Cooper, 2010 ; Bendle & Patterson, 2008 ) » “N#&T 2 FH

BFERT BT TIRBEIRTFE 7% - BIBRA] T HAMB T AR R -

R T TE SRS BN 9T TR R BH A B 2 R Y B ARG RE (G A SRt S T 3%
HOERSE » DU B = RR 2 R Y B i B N _EriE R AL E) 0 1€
BNFHEAWERE - Lash B2 Lury (2007 ) {E#E(T " Y9098 b AURASEEEETIT -
LI Arjun Appadurai (1986) /Y " ¥y ELEE | B Alfred Gell (1998) #y "#IHVER
WBEEE ) ARy )T 5w o TR 7Aem AR b AR e g 2L B,
KTt EIPE IR FNFEER e e BraEnHE £/E T # =
EL{d A i e P D R N B B AR HOr i L R R S — 2D B R )
WHFEH H 54845 > e —EtgE -

ASCET RS B BIRITE TR 3E DL T BRI THYRT Bt T & B
FdT 2% - MR ARSI A B B R - AbT5Eds 10 1255
Fo ML T EFERIT =KL R =FEE ) RE RS EHRITE - A5
ZZEE BTSSR - BORAZIRITIT Ry - RN 2019 4 10 H%

12 A5ER » B Zahi BT 1-2 R PGS > BT R 60 778 -
SHEBER TR -
= RIEIIR
U5 | R MR e TRITRERE
Al 31 5 HEE —HE 4 FRE S
A2 40 % NIEE —F 4R FHE S F
A3 31 2z BER —HF 4 FFE S F
A4 26 5 EEl TAZAD —HE 3R FHE 3 4
A5 40 5B Wr5eBhE —E 6 K 0 FHE 5 4
A6 35 2L R —IFE 6 R > FF4E 4 4
A7 24 5 R R AT R & —IE 10 20> FHE 3
A8 27 | B (D) W4 —HE 3R FHE 3 4
A9 25 | & (fB) WgeE —HE 4 FRE34F
A10 40 | B () ST —HE 6 FFE 5 4F
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| REMEE B8 EREH

WG 2 I3 A Y DT AR AR L — R S - BRI TR/ ME
AT HRRATAE - IEIE(EREER G - AR ARMEAVES) - S SRR EE) > & —
YA RAARHINAETE R SAGENF ~ 30T - Vhhrs an B HI HE S BLE ARV S E) -
AW E IR AL ER AR CHURBIREES » 5 [H HERE TP g - 2R3R
AR GAIRITIP L5 -

[ ~ M EVIRTTE

ARE R RN S T T8 Z R REE B AT - St R E (R E 8
PYERIYIE - R REAELRE - 1085 ~ TBREmVILARE o IREE B TE B E
(RSt ~ AE - # ~ FrA > BBET > AR (becoming) Jik{THDE
SRR YITEN S AR T AVRRITAL L o BIRIERTT B R
iy ~ BALV-EZAVERIERERE - BEERIEE SR N FAIRITI T AE T - B K
SORFR R TR T RVEL S B LR MRS IR T e SR e g (HA R 230
Fo DRALEAL )~ THTREGZE SRR | A HAERGTIRITENE T - BURIRTT & B
RIS ~ Pt - HERITET R i - ERRIE T AT HREIHIR
I )~ T 3C BEFARITEE ) - " SRR IE AR TR S RS

L= -
— ~ FRATREIIBAM, A T EEWHE

AT (digital tourism ) FY 5% e BLEG fla 3R B SR RHRE > FE(EFRRE AR
AR ST R RS B T B VRO B & AU T & s A R TTAV
£ (A2~ A3~ Ad~ A10) - SRATHYEL RSB - AT B ARG [T -
Fo A o] DA op 2P T AR sl - BR AR R BRI AR E RS R » DA
R ER AR RIFRIENS: - it > FRITEBEMGEEEE TG - E
52 B #5E - e FARES - Elel TIFERTED IR ERE - P
PR IR THIES A TR -

S B FRATED RV BRI E EIEE &R B TIRITHE ~ Sz A= 5HE
VARG M FE A A CI480ES) » Jik3E " B2B | (Business to Business ) 2 T-pH15°F
2T R A RRIM A > 43 EEDEBET Rz diagfEH " B2B2C | (Business
to Business to Consumer ) 2z CGEUER ~ BUKE ~ BREFRE » 2015) - BEIRT
Ak Klook ~ FunTime 2 » 51/5E4815 Booking ~ Hotel.com ~ Agoda 5 » [RfE
tHAH Airbnb %5  HAEELN Google Map ZE I & FH KL iy » Macth ~ Okini ZE k1 TE
st - TR R T HARRITEIRITIEH ) FIRITEER R - R AR TS
FERATEVRGAIR GV E T - —(EE o N TSR RE -
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|| FTERRATRE B © B IRITREARITEME |

PHaigbergbs FFejphd % 0 7 A Google Map + #t3] > |

BREA SN B BT F o X P RL R AT AL T
s APP + ¥ £ % - (A10)

L4 ey 2 A g % google map kbt e THOFE | 45 F Ap Lk
FhoeTlpepd gAhip g L2t Mt~ fFd LF4p 2 8
g > £ A B Ep e ol F o Google # - B 4n45 TR o
B REApT #F e f*fq}u? W1 R b ITAL TS E T o (A2)

Wy R EERE LY L ROFTN > & Google Map + 374 3 ﬁﬂééfjﬁs
s~ TAEAELE] (A6)

JEEBHEEHN - P ZEhE (Al~A2~A3-~A4-A6-~ A8~ A9~ Al0)
#PEE] T Google Map {ESRITAREI T - T " B3 thiE - 121
MNFIEERRI THIE A - 28 A GURA LRV IR LA~ MR Ry ST B
Fo~ BEECER RS » AR TR ARSI IR A -

A W] LUE BT 2 2l B £ B BT TSR B DA (B Ry e ok E > [FIlR
F&HC Google Map FTiEfEEARHTEE T 38 (globalization) » SEEEHIMUEZEBEL
iz 3 e BT T e b R T Ak L FED C AR SR B A E IR AT B A BT -

P
¥

L FER 2T 0 WL ST AR 0 2 A e g o (A3)

FE R  A g gL e ek W R T E R ’E\lfjk‘.
FEHIINBEE S o (A4)

.ﬂ?’vF.*

B2 BRFELIRITE (A3~ A6) iE > ALK TR mmEERE ~ App P&
AEITIFHEIELE > TRYRETREBLHER - Wi & B CHY LIE SR iZeHE - Ersas A
$% ) B THEUTEE | VOB T o M PIEE R i B AR AN GR B TR - A2
FRAVHRITAR BB JT 3 2 EIR3E - psers - IREEEBD S M Ay 2 Bkt
BRRIFRA AR N ELZ 5 ( discipline ) 17 2 b B B R #R 4 (F Y EE 214 ( Harvey, 2001 )

ZERHIIRIT R —J7 2 AN BT AR EAR I 18 55 75 T s A
RS FTHE SR Ay KBRS - M2 EHOIRITE P ZAV R B 2 B - B

=N

HAMRITE RS - sl FE M B O RAIRE R TR TR E] -
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| REMEE B8 EREH

[ER SR | B S l{“‘—:ﬁ(#’lm (L, ? iﬁ’t"’ TG AE :F’(‘\;H‘
;\‘ B @ R 7 e 2 B (R g 4e NG E B R, T AR YR 4R P
AR 0 D RS ﬁxafﬂiﬂ°(A5)

IR AR TS -1 e aj%B’»’f! =2 ’IGEJ”‘ llyﬁ@HaShtag
B RAM AT T RS TR ST ok (AT)

|ml. F_k Ry ?\:":‘,
G

MHEEFERIZ TR - FERITAVERE R H 2R (EEEEREE L
AT E R EE A AL > A A 2R R R R ) (B4)  fEZRERY
(B HEEERACE - TR S L ~ 12801 SEHRT T ] DA IR ZE M BRI ik i &5
afl - AU (RIRN R LRSS B G AR AR - i BRI LR E
AerE s PR St A AR - SRR R B > A sRHRI T E] (Wang &and

Fesenmaier > 2013 ) °

I T B P T BH R ~ IR EUABL A 22 BN 5 8 > kT
RILEHCHIESH T - Z5% (A1~ A3~ A4~ A5~ AB) R - T RFFHEEME
TR T IRGEE R R EAR AN - MBI Y /N ) (A3) -

A FHEFT R FZ ST R Y oo l’%\—fx’-\ Airbnb -
Agoda ° B — BALFILOAEE > et b oo fEAf e 0 < REIRE T
T

WS EARTRT R PR R G EOT T R

Airbnb > § BRIEEE S F] L 3 d P F R m A BT 0 0 A - ﬁ
Lbﬁf;;far,é e b AliE - B Al 2 e B e S E V5P A Fé’.rﬁ

F\*oj\.%ﬂ_ﬁ_ﬁ;ﬁ"?ﬁvj\qg\' %°(A8)

< PFiESE AT ,Tk;g&j,x; i Hashtag » & #tokyo ~ #tokyocafe » i& &
-k E&F A podER R PG BRIl TR R
2 F e foAp B T AL B - (A10)

]"i_map__l - H;;— f@; F ‘fgj#& o B '\] y 3N g:&:&—?—] , ﬁh:' &£ i;f—i%’ \%ﬂl?'l‘ s

RAFRG LTS - LA Eaee it R R R RS RL g L
X{Boig,\moEbiﬁz\ml‘:mp&}if&rﬁ’é‘?‘{gté (Az)
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|| FTERRATRE B © B IRITREARITEME |

B ERIT AN T ANRERSE A - A NBES B B N BB

&> AARFERARNREER - R EMEN KRS T HE - f# o 2
1 TEE  EEEN ? MG IR T E R Rt B S LAY Po S [BGFIRZ R
s B TR THEEEEY (558 ~ ERELENS: | (beliefs, ideas and impressions )
(Bizirgianni & Dionysopoulou, 2013 ) - —5REOFZMEERA ~ FEEIESS - HEF A RAVIE
F o EREHRE AR ERE TS ERE B8 16 FIESEHR - THEEHEA
"# A B ERE SRR BRI EIRITASRIVERERZE

HERHYE 2 (AL0)EH T 2B | 15 {lH5E % - 7 Google Map ~ Instagram
Facebook ZE/\ G MAVEESEZEfMH - TEISBERT > FLET - E - 44
MBS HCOHIRTEN  BURTEE e EEE o kT8 TREEE
Bt A — R T AkiRAVER 4R | (line of flight ) » & R 2 —FRIRTTH H
Oy THRTTEYES 4R | (Deleuze &and Guattari, 1988 ) o

Ik XEm

.

=~ IATHVERESR 1 3C FEE (flash packer)

g RNEA AR T (EIRITHUHE SR — BRI EREE LiRAE - &6 n]
DIsite—iE " A E={AVKTT | (interactive travel ) (Molz, 2012) » 7ERTHEATNRTTAE
> M T R B E E B - BB ST - MR E IR T
TRIE > B AA T —EHIRITE ~ SCE TR ~ 3C RHEEHE - B FEZRE
8% HAHY {1 EE) (Davidson et el., 2017) o

Molz (2012) By E B T— " B bRy E: o~ T E#H 3C EmivE e -

TERIACFEIVIRITAESE o MBS AR TERYEIRE - IRITE T A - A - 12

s AR GoPro ~ T ~ SEECAITEN - MRS - RS ERY
EITHATRIBDCEE -

AAPAGFIRG - %F - 2AHICAE I PRESEY > G
AT AA R Fhp e p L FEAEY R B AT EH ER A
plepe B A %A EEFRY - (A10)

53 % AR - B po ¥ A (%) A L kB TR 0 A
BER - EERP E R EIME S LB S A BB L o (AL

AFTPRES ~ R RS - EEIRR R - A HATH AR T 748
B~ AR R FERERVE BT [EERITHERAE T - EREMEE T~ LA
AR T A SR T ERAEEE - AR DUERRIET » B AR Re ANaE PR
B HERERS B - SRERGBUG P RE - WA REH AR - B T
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| REMEE B8 EREH

L&Y ) (mobile sociality) (Molz, 2012) » FORE A &/ RITHEFLAE
HACHLE BV T -

g2z EhE (AS~ A10) 1k » YouTube FAYSF fF4A TR 22 BT T4 (5B
BIEHIRITRDS > MTRESUE B M TR B LR 2 - 2R 2 IR THI(E AL
S EREVZERT R - & Molz HYBESZKE » YouTube BLELAI(EE - A LERE A
BRI THOMEEDE - TR 7 T ERRGRTT ) B T PR T ) BRI > SRR
FATREEIEIAREY » /A REAVARTITIRSR - & 2R T /S BRI ATRE - B
WAL 258k o i YouTube SHZEAY 4 FIEAY © Jik{ TRGEEE (travel viogs) »
FikHE AR E TR ~ EEAAVARTTIER © B THIKCHE (footage) » St TS
I~ Bffair A~ BRI ERIRITEE)

AHIFELL T Spice Travel , BRI A1 » AEIHDL THRENE A BB AE
JEE | ROk BRANEERIN  BEERITE SERITRTT > a T HEEE -
T TRRAETH ) TR % o RERERE R TS - RO - 5T
52 FERRE= » BEITHRATH L Bragss - $R Atk e 2 B E RS - 28 H (A10)
$5H T Spice Travel | WY& -

Spice # - # 3§V SRR B ks App o T - ARYE(T P b R E R ?
ST PR AL VIR Q35 AP A R 0+ Spice 45 Fl B i
Ehe T - BPehr o (BEAR)S

g (EREEHlIE) (Alice's Adventures in Wonderland ) thfy " EEE
& 1 (Alice) » (FIEHL M RAIE R IRIRTTZE R - AEEENEE) - 345 - 15
HIREHR - B/ AVIRITAL - R — AR B E ol - B AN AGERTTE ANV EZE
FEE » FEHEEFE M0 T I B RS R R LAIWE - EEEHE
H CIERE R AR 2 TRIR -

= HERER RTINS R

DL TERES ) (ERRRmAY T3CHEZ B2 TEE ) #RE - & TR A
$, (posthuman) (Hayles, 19989) HYAEEACE » BTV E S - SBHALKEG
fix 7 RAEERI TRV E RV ) > SEE IR RAE > BEEE A2 S (full-body
mediation ) HYERE » ERNBLHALHY G 3RS - IS ARG RIPIER PR B B 4G
ZfH] > ANEE T IR IR TE A E R SRRt - REHEE
HEvTE) - RS EEHE -

6. " Spice Travel ;| B4 : https://www.youtube.com/c/SpiceTravel/featured
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|| FTERRATRE B © B IRITREARITEME |

TEBRT TR HISA TR - TR THY LT 248 - ST es Bl (g
AR ESE - EFEA EARITHIME - AR B IR IR T HY R L T
g1 IEET e ~ TS ~ PREESRS - BUE R - SlRIRTT - FRIRIT - Wriaesil
B H R Ry — T S e AV AE > — AR TR SRy B e - m] DURE] > RN E
R T =M HERBDCA SRR RmATR & - P - MMEEE A
BRI T 2R EREH BN - HESE 1Tt S RUTTEHBUE(E AR - TR R TRy =
B MRITEREVEEEE « B EURHYRREE S AREIRVIRAM - BEBEE
55 ~ MO 2B ERIRTT -

PSR HDOEEER - Bt T RigHY B RESR | DR TR RS Y AR AR B P AR
TRARHVIETE B BB RITH G RN > SLEAEAIHRRT - FRTTHE0S ~ tH B0 - i
B (F Ry A BRITHIE SR o ~ B~ POTNIERAY P2 T E R
EP R EE R R AIRITA S 2 S BVt A S - BRI T (BRI -
BRI TR ARG /1] (E S AT AR R R T 48 B - AR B e st~ U
RUARIER - HARZGE PR E TRVER - MEERETT R A EEEFS
AUBRSR - SR E A -

Z8 ~ FRATHVEE b

ASER S RFHE T (5 B RE B IR R Y B R T - EERR (B R AN (T AR P EE A2
Al B BERAOR - REEERREIMYH TEME 1R - B0 s
A R ERE G TEY - IRE TIRITHIE ML | - GRIRTT B R EEIR AR, -
FEERGEE ~ IRESFERIE - iR — TR - A BRI R TIHEE - i
R AR RS - TRITEAVARITAEEAE T T T L E L BBRA - &
O ~ BYL ~ B BIE TRRITEE SRR AT R HITEIRE A o ARHTELL
" Google Map F55[REES |~ " HHOTE RV CAERR |~ T (RS BRI THES
TR o

— ~ Google Map 155 [{RikE&

H BT TR - A B R B it U7 ~ R RIEE ~ 2R RTHE T T DAR T i
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Mobile embeddedness of new media: Travel medialization and media
travelization

Abstract

Along with the innovation and the popularization of new technology, the tourism
industry and the travel experience has been thoroughly changed. In recent years, with
the development of new media, people's travel practices have also undergone
significant changes, which reflect the arrival of a new global mobile society and show

the embeddedness of media on mobile behavior.

I interviewed 10 travelers, and try to understand that they how to use the new
media technology to practice their travel. This study argues that travelers use the
mobile embeddedness of new media to form a mobile and mobile community,
reflecting the modernity of the new type, even post-modernity. This community is not
on stable social memory, but rather on the transcendental experience of a moment,
and the enjoyment of the process like a game, between the virtual and the reality to

make themselves more able to grasp the place and have fun.

Keywords: actor-network theory, geomedia, mobile, medialization, travel
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Film and Television Program in terms of the Study of Postmodern
Aesthetics

Abstract

If modernity was characterized and imagined as an awareness of time and history,
the process of unfolding social, political and technological progress and revolution
and a heightened sense of novelty, increased speed, shortened distance, postmodernity
seems to uncover the myth through the deprivation of history and the loss of time
itself.

Based on the above statement by Edward R. O’Neill and Jean-Francois Lyotard’
s postmodernity in part as a loss of faith in master narratives, utopian teleologies of
history, this paper tries to point out some main characteristics of postmodern films and
television through general discussion in terms of the study of aesthetics through
textual analysis, examples used as <X- file>, <The Truman Show>, <The River>,

<The Hole> and others.

Findings, including key postmodern aesthetics of film and television program,
could contain issues of multiculturalism emphasis, diversities mixing and creative

forms and styles, traumatic history and self-reflexivity.

Keywords: Postmodernity, Postmodern Film Aesthetics, Characteristics of

Postmodern Film
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I. Introduction: Research Motives and Aims

In the creative era of postmodern society coexisting with or within modernity,
video and film’s artistic expressive styles have much more profound and matured
skills as well as advanced thinking and challenge. Modernity in historical sense may
mean a break with traditionalism and shift toward a society defined by industrialized,
and mass culture, then, what could later be called the postmodernity suggests a rather
profound, but ultimately conflicted movement away from that paradigm. (Boggs,
2001, p.352)

As James Lull points out, the media does not so much offer mass publics a
specific view of reality as it serves to reshape the popular experience of time and
space (Lull, 1995). As a crucial dimension of media culture with its strong emphasis
on new modes of technology, consumerism, and other spectacle of society,
filmmaking today increases diverse, experimental, and in some cases subversive types
of aesthetic representation. It often questions established social hierarchies and
discourses, which is often named as postmodernity. Postmodern cinema often reflects
and reproduces ambiguity, death of the classical hero, and breakdown of dominant

values or social relations (Boggs, 2001, p. 351).

Rooted on the basis of transformation in terms of cinematic aspects and issues,
this paper aims at trying to give a possible general discussion on the issues of
exploring whether television and films today display their capacity of distinctive art

form and aesthetics through some textual analysis.

I1. Literature Review

According to Edward R. O’Neill’s observation, modernity might be
characterized by and imagined itself in terms of a particular awareness of time and
history—the unfolding of social, political, and technological projects of progress and
revolution, a heightened sense of novelty, increased speed, shortened distance—then,
postmodernity seems to understand itself in terms of the deprivation of history and
perhaps even the loss of time itself (O’Neill, 2004, p.157; Lyotard, 1985).

Paul Grainge focuses on the nostalgia symptom. Nostalgia is often thought to
have an intrinsically conservative bias. It represents a plea for continuity in times of
certainty and change. If nostalgia is defined as yearning for the past in response to a
loss, absence or discontinuity felt in the present, conservatives like Allan
Bloomengaged a rhetoric that cast multiculturalism as a new fundamentalism. The

allure of nostalgia became an emotive issue in the late 1980s and early 1990s that cut
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across conventional political demarcations. This was a result of new tendencies in
postmodern culture rejecting the meanings and identities inscribed within traditional
regimes of knowledge, reconstructing the work of art in an age of digital reproduction,
and disrupting crucial distinctions between depth and surface, high and popular
culture, authenticity and artifice. If postmodernity is characterized by institutionalized
pluralism, variety, contingency and ambivalence, as Zygmunt Bauman suggest,
protective strategies have been engaged, across a variety of cultural discourses, to
articulate a purified national essence (Bauman, 1992). In a time when national identity
is being undermined by transnational political and economic restructuring; when ideas
of national commonality are challenged by an emergent politics of difference; and
when the narratives of memory are straining for legitimacy against the multiple pasts
of marginalized, the desire to stabilize the configuration and perceived transmission of
culture identity continues to be a defining aspect of hegemonic memory politics
(Grainge, 1999, pp.621-638).

For cinema study, Carl Boggs argues postmodern cinema embellishes a milieu of
harsh social relations, civil decay, and generalized powerlessness exactly for what it is,
offering new subversive insights beyond aesthetic fashion and little hope of moving
beyond it or overturning it; practically everything remains trapped within the
Hobbesian social immediacy it so compelling illuminates. The defining features of
postmodern cinema as outline here ultimately feed into this dual, sometimes
conflicted legacy: disjointed narrative, rapid or chaotic camera movement, speedy
flow of images, explosive special effects, motifs of social chaos, death of the hero,
dystopic scenarios, and so forth. All this may be inevitable given the status of
postmodern films as simultaneously commodities and art forms, commercial
enterprises and aesthetic devices, entertainment and social statements. Today, of
course, the sides are increasingly difficult to separate, just as the corporate studio
system and thriving enclaves of independent filmmaking have turned out to be

integral to the same media culture. (Boggs, 2001, pp.351-370)

Rather than being a loss of history or a specific position in history, O’Neill points
out this postmodernity, as Fredric Jameson suggests, names a difficulty in locating
ourselves with respect to history (O’Neil, 2004; Jameson, 1992). After all, the
nostalgic cinematic mode, an approach to the past through stylistic connotation,
conveying pastness by the glossy qualities of the image, and the tendency toward
pastiche—a jumble of historical styles that Jameson identifies as central for the
postmodern aesthetic—seem to suggest as much. O’Neill draws on concepts of

trauma and testimony, witnessing and bearing witness, to demonstrate a specific

38



|| Film and Television Program in terms of the Study of Postmodern Aesthetics ||

relation to history that we might characterize as postmodern. Two strategies seem to
be available to contemporary filmmakers for coping with the epistemological
difficulties presented by postmodern history: historicist revisionism and the

phantasmatic transcendental mode.

In historicist revisionism, the past id depicted through the visual styles associated
with it—what Jameson calls, the mode retro. But this visual is either corrected with a
different or more neutral one, or the representation itself is somehow modified to
correct past political and social errors: the past is made to look the way we have come
to think the past should look, and past oppressions are highlighted so as to work in
tandem with visual style to make us feel that we can see the past in a way they could
not. The trauma of history, its follies and lack of foresight, are overcome by putting us
in a position of “now we know better”. (O’Neill,2004, pp.157-60) Good examples of

historicist revisionism would be <Titanic> (directed by James Cameron, US, 1997).

In the phantasmatic transcendental mode, by contrast, history cannot be
represented, either because it is too close or because it is too far. <Hiroshima, mon
amour> (directed by Alain Resnais, 1959) could be the example. The very difficulty
of pointing to any single such event, however massive, suggests exactly the historical
vicissitude in which cultural and ethnic identity becomes central and makes history
itself into multiple, incompatible histories. The features of trauma and testimony
generate what Janet Walker has called the “traumatic paradox”: the fact that traumatic
events may be demonstrated by the very difficulties in representing or remembering
them, or as she says, “the defiant fact that external trauma itself can produce the very
modifications in remembered detail that cultural conventions invalidate in
determinations of truth” (O’Neill, p. 164-165). As Walker outlines, experimental and
essayistic film and videomakers have employed formal strategies to try to capture this
form of experience or to testify to it (Walker, 1997). History may not be fantasy, but it
may be experienced in and through fantasies. Fantasy structure may be repeated,
performed and re-performed, varied in multiple modalities: past, present, future;

possible, impossible; desirable, undesirable. (O’Neil, p.166).

The postmodern pastiches need not suggest an end to history but rather indicate a
renewed relation to it and a new recognition of the complexities of communication

within a fragmented and mediated social universe. (Ibid., p.181)
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II1. Postmodern Television: Analysis of <The X-Files> and /or Genre
Pastiche

Good example of hybrid or pastiche of art forms goes to Television < The
X-Files>, deploying the aesthetics of postmodernism, drawing on its characteristic
representation strategies and thematic tropes and thus can serve as an example of a
popular form of postmodernism that engages in pastiche of plot-lines, genre
conventions, and bits of history found in the forms of previous media culture. For
Douglas Kellner’s research, he finds it mixes a heavy style and high seriousness with
irony and parody, and its combination of standard postmodern aesthetic strategies and
themes of postmodern culture produces a pop postmodernism that enables us to
interrogate both the aesthetics of television and pos t-modernism. A postmodern
populism opens aesthetics to the artifacts of the popular and legitimates and sanctions
aesthetic analysis of such forms as series television, pop music, and other artifacts of
media culture. <The X-Files> pilot and the succeeding episode “deep throat” combine
the forms of the political conspiracy and alien science fiction genres to represent the
characters, plot lines, and themes of the show. The early episodes utilized rather
convention television narrative, pseudo-realist aesthetics with conventional plot
structures and characters presentation. To play on quasi-documentary narrative
realism, thought to be essential to television credibility, the series opened with a text
saying that story was inspired by actual documented accounts (Kellner, 1999,
pp.161-3).

The specific postmodern aesthetic at play in the series is that proposed by Linda
Hutcheon, who advances a model of postmodern appropriation and hybridity as a way
of critically commenting on traditional generic forms and material, and of making
critical comments in regards to history and contemporary social institutions and
events (Hutcheon, 1997). The X-Files’ aesthetic can be characterized first by its
aggressive use of pastiche and quotation. <The X-Files> draws on a large number of
classic television and Hollywood film genres—horror, fantasy, the occult, political
conspiracy, melodrama, the crime drama, the medical drama, and other genres.
Another defining and prototypically postmodern features of <The X-Files> is its
genre hybridity and implosion of boundaries. Whereas television traditionally
followed well-defined generic divisions and boundaries, <The X-Files> subverts
boundaries between generic forms and conventions, just as it undermines divisions
between the occult and the normal, the natural and supernatural, and reason and
belief.

40



|| Film and Television Program in terms of the Study of Postmodern Aesthetics ||

Moreover, <The X-Files> exhibits a level of narrative ambiguity rarely
encountered in mainstream media culture. It is not clear whether the nationalist or the
super-naturalist explanation is more salient, mysteries are not unraveled, the resolving
of problem often creates many new ones, and it is often not clear what actually
happened. Moreover, the series as a whole exhibits a high level of postmodern
ambiguity and un-decidability concerning its villains, the source of its evils, and its
own beliefs and values (Kellner, 165-170).

Moreover, Mulder (the main male character) desperately wants to prove that
aliens exist, that the supernatural and aliens are part of the natural order, that the
occult is as real as genes and microbes. Scully (the main female character) is assigned
to the X-Files precisely because she is a skeptic, because she does not believe in
occult of the supernatural, but in scientific rationality. The series thus initially equates
the woman agent Scully with science, reason and skepticism, and the male Mulder
with belief, the irrational, and occultism, thus, inverting the standard gender equations
(i.e., women as irrational, intuitive and believing, contrasted with men as scientific

and rational).

In the terms of the modern paradigm, then, the truth is out there; it is the goal of
scientific research and police work, but in <The X-Files> it is often inaccessible,
always challenged, and is thus a highly elusive Holy Grail. Scully and Mulder are
presented as modern truth seekers, but their inability to discover the essential truths
for which they are searching suggests in a postmodern register that truth is highly
elusive, exists on multiple levels, and is perhaps even impossible to ascertain in a

confusing and convoluted contemporary world.

While the motto “The truth is out there” signifies a modern drive toward truth,
the difficulty in accessing it signifies a postmodern indeterminacy and un-decidability,
the mark of postmodern epistemology, which on the whole is characteristic of the
epistemic vision of <The X-Files>. In almost every episode, it is uncertain whether
the phenomenon observed is natural or supernatural, can be explained rationally or
not, and the plot resolution is often saturated with ambiguity. Frequently, the crime is
not solved or the villain is not apprehended, and often there is no clear explanation for
what transpired. This marks a distinctive break with the forms of most television
crime drama, and puts into question the efficacy of the FBI and other law enforcement
agencies (Ibid. 172-173).

Like Hutcheon’s concept of postmodernism, it uses the strategies of

postmodernism to contest dominant ideologies, ways of seeing, and modes of
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explanation, and to provide critical social commentary and insight. (Hutcheon, 1997,
p.36; Kellner, p.173) Postmodern theory, then, is to represent the complex dynamics,

thus, through mixing many different art forms for the present era.

IV. The Postmodern Sublime Aesthetic: Analysis of film <The
Truman Show>

David Bordwell once observed usefully that every film theory implies an
ontology, an epistemology, and an aesthetics. (Bordwell, 1974, p.32; Hammett, 2003,
p.75).

If the film begins by satirizing the modernist sublime, it ends by invoking the
postmodern sublime in earnest. Realizing that he is being held prisoner on his island
home, though not yet sure by whom or why, Truman attempts to escape by boat,
overcoming in the process a debilitating fear of the water dating to his TV father’s
staged death by drowning years earlier. In this sequence, Christof, the producer of
Truman’s made-for-TV life, generates a computerized storm which tosses Truman
overboard. Cautioned by his associates that he cannot let Truman die on national
television, Christof reminds them that Truman was born on national television. As a
product of the media, then, Truman id utterly without agency and subject to the whims
of the media. The postmodern sublime remains true to its Kantian heritage in one
important aspect, however: its ambivalence. The sublime is a painful experience of
impotence that is endured only as a necessary prerequisite to the pleasurable
experience of one’s own moral being. A more accurate, the pain as well as the
pleasure is in some sense desired. Kant points out that, after having been truly
imperiled, we “do not like bringing back to mind how we felt on that occasion—nor
to speak of going in search of an opportunity for experiencing it again”. By contrast,
in search of the sublime, we not only willingly bring back to mind our sensations of
danger but go in search of opportunities to experience them again and again. Indeed,
as Truman demonstrates for us he stares into his bathroom mirror, while we author
them (Kant, 1960, cited in Hammett, p. 81).

V. Postmodern Moral Self-Reflexivity: Analyses of films <The River>
and <The Hole>

Post-modernism can be regarded as a discourse with elements of moral
self-reflexivity (Chen, Y. W., 2000, pp.27-30). In the study of postmodernity, Chiu
(2003) stated, it is similar to Giddens’ argument about the modern thought of
self-clarification, or what is known as high modernity (Giddens, 1990, p.51). In

reference to Giddens, Liou Wei Kong suggests that the period of radicalisation of
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modernity might be called “second modernity”, to explain the new types of human
activity in response to developments such as globalisation, and to focus on the
uncertainty and contingency that contribute to continual social change (Liou, W. K.,
2000, p.13).

Regarding the factors of uncertainty and contingency implied by Giddens, Beck

gives us two perspectives on reflexive modernization. He says that:

In the first view, reflexive modernization is bound in essence to knowledge
(reflection) on foundations, consequences and problems of modernization
processes, while in the second one ... it is essentially tied to the unintended
consequence of modernization. In the former case, one could speak of
reflection (the narrower sense) on modernization, and in the latter of the
reflexivity (the broader sense) of modernization (Beck, 1999, p.109).

Beck argues that, ‘The linear modernity of “bigger, faster, more” is at risk of
infraction everywhere. The implacable “more” and “faster” of primary modernity
collides everywhere with problems, erosion and obstructions it generates’
(Ibid).Therefore, Beck does think that the accumulation of knowledge by faster and
faster means is the route to high modernization, as he says, “manufactured uncertainty
means a melange of risk, more knowledge, more unawareness and reflexivity, and
therefore a new type of risk” (Ibid, p.112). The following formula from Beck gives us
some clues to delineate the picture of new modernity that he talks about; that is, “the
desired + the familiar = new modernity” (Beck in Beck, Giddens and Lash, 1994, p. 4).
From Beck’s statements, there is a focus on the discussion of the desired and the
unintended consequence. “Reflexivity does imply reflection but also self-confrontation”
(Ibid, p.5).

For Fredric Jameson, the art of film in the post-modern world is “a kind of mark
that might keep history at bay, while those classic storylines have now become
allegorical” (Jameson, 1993, p.98). Admittedly Hou Hsiao Hsien’s films, such as
<Good Men, Good Women>, still deal with history but they are also full of ambiguity
on the issue of the truth and reality. However, the films, <The River> and <The Hole>,
by Taiwanese film director Tsai Ming Liang, have nothing to do with history. These

are now discussed from a post-modern perspective.

The film <The River> (directed by Tsai Ming Liang, 1997) begins when an

unemployed young man, Ah Kang, meets one of his female schoolmates, Hsiao Chi,
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out on the street. Hsiao Chi is working as an assistant to a film production company
and invites Ah Kang to where their latest film is being made. On the set, a fake dead
body floating up and down a river is being filmed, which the director is complaining
about because the fake dead body looks too unreal. When the director tries to find a

solution to make this scene look more real, Ah Kong is invited to play the role of the
dead body.

Hisao Chi takes Ah Kong to a hotel so he can clean up his body, which, by now,
is wet and dirty after playing the role of the dead body in the river. They make love,
randomly. However, Ah Kong contracts an unusual disease and incurs a neck injury,
which worsens day by day. These are the least of his problems, however. His mother,
who is and mostly speaks Taiwanese, is serially unfaithful with several men, while his
Mandarin-speaking father from Mainland China is gay. Although Ah Kong uses
Taiwanese to speak to his mother and Mandarin to speak to his father, his parents

never say a single word to each other all through the film.

Ah Kong’s father worries about his son’s illness, trying several avenues around
Taiwan to find a cure including doctors, a necromancer, a witch, a soothsayer, a
bonesetter, an acupuncturist and masseur, but all to no avail. On one occasion, Ah
Kong is in a public bathhouse, for no apparent reason it must be said, and goes into a
small restroom where people may go after bathing. The restroom is in pitch black
although there is another man in there already. Ah Kong and the other man start to
caress each other’s body. All of a suddenly, the other man jumps up to turn on a light.
The man, it turns out, is Ah Kong’s father, who, in a state of shock, slaps his son.
They then go back to the hotel, where father and son await for a reply from a
soothsayer, whom people say has amazing magic powers. The father calls the
soothsayer, who says they may return home with God’s blessing. We then see Ah
Kong walk onto a veranda, the sun blazing, starting to feel remission from his

sickness, which is where the story ends.

Ah Kong, then, is possibly a typical cyborgian figure in contemporary Taiwan.
Certainly according to Liao Hsian Hao, who says that Taiwan is both non-Taiwan and
non-China (Liao, H. H.,1999) (it could also be argued that it is part-Taiwan and
part-China and partly the place of others). Ah Kong could be also regarded as
second-generation Mainland Chinese in Taiwan, the product of two totally opposing
nationalisms in terms of language cultures. His life is somewhat like the body floating
up and down the river. Generally, second generation Mainland Chinese have endured
uncomfortable times in Taiwanese society. Before the mid-1990s, a column on the

Taiwanese identification card indicated the holder’s “Ji Kuan”, which means their
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place of origin and had to be completed on every identification card. Second
generation Mainland Chinese were categorised as having the same place of origin as
their father. They might have been born and grown up in Taiwan and never left, but to
categorise the “Ji Kuan” column in this way made their identity more complex in
terms of their own recognition and how they were made to feel within the ethnic
make-up of Taiwanese society. At election times, when debates are aired about
excessive nationalism and national identity in Taiwan, their vulnerability forces them
to take one side or the other — either they are Chinese but not Taiwanese, or they have
to say they are Taiwanese but not Chinese. Thus, their social status and identity in
ethnic terms in Taiwan are very close to the description of the cyborgian from Donna
J. Haraway and Liao Hsian Hao (Haraway, 1991; Liao, 1999). As a consequence of
the ethnic diversity in the blood inheritance of Taiwan people, nobody can be said to
be real Chinese or Taiwanese. To argue about the ethnic difference in society, though,

is futile and does not advance modernity.

In <The River>, the identity issue is disguised and expressed, on the surface,
through sexual behaviour. This film does not clearly imply that Ah Kong’s
undiagnosed disease is the result of portraying the dead body afloat in the river or not.
What the audience does see, though, is that he feels very uncomfortable and in pain
when he rides a motorcycle home straight after the love-making scene with Hsiao Chi
in the hotel. Nobody can cure him of his strange illness until the film’s final section,
when he goes to a public bathhouse for no reason that’s made clear in the film.
However, it does give a sense of the film being performed in the mist. Meanwhile, we
are unable to get any confirmation of Ah Kong’s sexuality. He makes love with the
Hsiao Chi, passively, with no facial expression, although the film employs the
controversial strategy of having his father caressing his body in a pitch-black restroom
to make a very strong impact on the heterosexual issue. We cannot confidently say
that Ah Kong and his father are only attracted to men because Ah Kong is shown
making love to Hsiao Chi, while his father is presumed to have had sexual relations
with Ah Kong’s mother at some point. They may be bisexual, though. Moreover, it is
at the point where he discovers his father’s sexuality as well as his own (in front of his
father, too) that Ah Kong starts to recover from his inexplicable illness. This film, on
the surface, then, appears to be about heterosexual dominance and the marginalisation
of homosexual issues in Taiwan’s society from the self-reflexive perspective of the
post-modern. For sure, both homosexuals and bisexuals are marginalized in Taiwan,
with only a few people willing to speak out for them. Society would be a better place
if all marginalized social groups, such as homosexuals and bisexuals, able to stand up

with pride and enjoy the dignity that The River implies.
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Furthermore, it is also a film that deals with cultural identity in terms of language
and the subject of cyborgisation, as concealed by the sexuality issue. Two scenes in
the film, for instance, reveal Ah Kong’s loneliness and sense of alienation from his
parents. While riding his scooter home with his injured neck, he sees his father in a
lane near his home, tumbling from his scooter. His father runs up to him, asking
genuinely about his injury, and says “What’s happened to you, are you alright, are you
hurt?” There’s no answer from Ah Kong, just the words, “Leave me alone”. There is a
similar scene in the hospital, when we hear the words “Leave me alone” from Ah
Kong again when his mother comes to visit him. That said, Ah Kong’s parents never
speak to each other at all throughout the film. Their lifestyles are so different, so there

1s no need for communication.

This film employs the controversial strategy that Liao Hsian Hao suggests for the
post-modern cyborgian society of Taiwan (Liao, 1999). While this strategy initially
concerns the use of film structures and speeds that are either ‘slower than slow’ or
‘faster than fast’, it is reflected back into Taiwanese society so that it can aspire to an
international status in terms of politics and culture. This film has less than 150 cuts in
about 90 minutes of film time, much slower than in Hollywood films, which usually
have more than 1000 cuts in a film of the same duration. The River, then, adopts the
‘slower than slow’ narrative strategy to allow the audience to consider what is going
on in our society, such as the alienation phenomenon of modernity, as well as second
generation Mainland Chinese people and their political and cultural identity in

Taiwan.

Meanwhile, the film <The Hole> (directed by Tsai Ming Liang in 1998)
possesses the allegorical form of self-reflexive post-modernity that Fredric Jameson
has observed in post-modern filmmaking (Jameson, 1993). The Hole starts with an
announcement on the radio that northern Taiwan will suffer from rain, more torrential
than ever before, and it will last for a long time. The radio also predicts this torrent
will spread an unknown disease to epidemic proportions by the year 2000. The film
moves on to a woman with no name, who lives alone in an apartment with a leaky
ceiling. She asks a plumber to check the upstairs floor and stop the leak. The plumber
needs to get permission, albeit reluctantly, from the upstairs tenant, also with no name,
to check where the water is leaking from. The plumber then starts to check
everywhere and digs a hole through the floor; and he leaves. The upstairs tenant finds
it strange that the plumber does not come back to repair the hole that he’s dug. The
downstairs ceiling, however, still has a leak, which becomes heavier day by day due

to the heavy rain. The radio announces that many cases of an epidemic have been
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diagnosed, and its victims are behaving like lunatics, crawling everywhere in search
of a place to hide. The radio calls it “Taiwan Fever”. The upstairs tenant starts to peer
through the hole in his floor onto the woman living downstairs, which eventually
becomes a habit. The woman telephones for another plumber to come and fix the
upstairs hole. The new plumber arrives, but the woman is not in. Then he goes
upstairs and pushes the doorbell. The upstairs tenant is aware that the new plumber
has comes to repair the hole dug by the previous plumber, but he doesn’t want it
repaired and pretends not to be home. The plumber leaves. The upstairs tenant wants
the hole in his floor to remain because he likes to peer down at the woman downstairs
every day. When this woman is not home, he feels lonely and cries. He even makes
the hole bigger and bigger until he can put his leg through. He gets a kick out of this
game, invented as it were as a consequence of the unexpected heavy rain. However,
the woman downstairs contracts the epidemic and feels very sick. She moves along
the ground everywhere, trying to hide her body, sobbing. The man upstairs listens to
her tears, and passes a cup of water to her through the hole, then gives her his hand

and pulls her up through the hole.

There are two minor storylines in The Hole. The first concerns an elderly man,
who is always looking for an old brand of bean sauce that has not been made for a
long time. The second minor storyline involves several scenes featuring old
vaudeville routines performed by the actor playing the woman downstairs. None of
the vaudeville scenes has anything to do with narrative development, but the songs
she sings describe her changing mental state, from emptiness, desire, sickness,

loneliness and, finally, the feeling of love.

In <The Hole>, these vaudevillian recollections not only refer to Fredric
Jameson’s insistence that the post-modern film has an allegorical function, but also
remind us of Beck’s formulaic definition of new modernity. According to Beck’s
formulaic definition, desired + the familiar = new modernity; and, this kind of new
modernity is inscribed with the meaning of the moral self-reflexivity of modernity. In

(13

addition, we may also take Liao Hsian Hao’s advice that Baudrilliard’s “accepting the
seduction” is one of the ways to enter the moral self-reflexive post-modern world in
order to counter-attack the extreme nationalist hegemony (cited in Liao, H. H., 1999).
This might be what The Hole tries to imply that one of the ways to avoid the extreme
social movement is to accept the seduction for entering the moral self-reflective

postmodern world to let our society be more diverse.
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VI. Conclusion

Borrowing from Boggs’s saying, the postmodern turn is accompanied by
breakdown of fixed modes of aesthetic representation, established social hierarchies,
enlightenment based ideological traditions, and stable forms of personal and social
identity. One consequence of such breakdown is a pluralizing and decentering of
human life experiences in a way that corresponds to those new modes of consumption
now so integral to media culture—and to the increasingly significant terrain of

postmodern cinema.

Postmodernism can be viewed as a perpetually shifting, complex, ambiguous set
of cultural expressions in which, however, it is possible to delineate fundamental
developments shaped by an uneasy coexistence of styles, techniques, genres, and
narratives where individual films and directors can be seen as product of multiple and
sometimes contradictory influences. And such influences resist simple categorization,
which become obvious with any attempt to critically evaluate specific films. In a
society where might pass for postmodern culture has become increasingly pervasive,
influential, even faddish, we know that labels, generalizations, and meanings become
rather fluid and unpredictable, typically open to widely diverse readings or
interpretations. This situation is further compounded by the fact that images, motifs,
and symbols frequently wind up detached from stable points of reference in
contemporary world of commodity production and media culture long involved with

the Hollywood studio system (Boggs, pp. 351-4).

A kind of openness and all possibilities linked to images of hybridity, ambiguity,
sublime and self-reflexivity postmodern aesthetic associated with mass culture would
influence and may reshape the cinematic, video and visual enterprise with a creative,

experimental, and often progressive unexpected proceeding.
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On the Characterization in the TV Programs for Children: A Case
Study of “YOYO Sing & Dance” of EBC

Abstract

Since 1962 the government has been constantly setting regulations regarding the
classification and awards for children’s television programs. However, the standards
for children’s television program contents are vague and undefined. As a result, the
media often only consider their own interests which affects the development of
children's television programs. The purpose of this study is to use cultivation theory to
investigate how children would be affected by the image of children's television
program characters. In this study, we use a focus group and coupled with in-depth
interviews. According to the research findings, the hosts of “YOYO Sing & Dance”
are seen as the acting type and the character's image is likely to deepen the stereotype.
Secondly, hosts and characters impact preschool children's ideas, manners, and
behaviors, and the roles in the stories are more influential than hosts. Characters can
stimulate a desire to buy products. Preschool children of different age groups have
different degrees of influenced behavior by the characters. At last, commercial
television stations generally believe that self-made children's programs are not
profitable. In recent years, there are still a lot of informative television programs and a

lacking of in-depth and enlightening children's television programs in Taiwan.

Keywords: Characterization, Children's Programs, Cultivation Theory
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A Study of Immersive Image Situation through 360° Panorama
Refers to the Documentary Film of 2021 Sun-Moon Lake's Water
Depletion

Abstract

With the progress of the new technology development, 360° panorama and VR
are freshly applied in the field of modern media creation in contemporary. According
to the reservoir survey on May 30th from Water Resources Agency, MOEA, 13 ones
of 20 reservoirs only reserved less than 10% of their full capacity, since Taiwanese
society has faced a tremendously severe drought in the first half of 2021. The water
supply was shut down two days per week in the middle and southern areas of Taiwan,
starting from April. This control seriously affected the daily life of people. The
shortage of water also indirectly caused the electricity power crisis. In response to
probing those facts above, the creation research is developed and divided into three
stages. The first stage is to review and analyze the terrain of Sun Moon Lake
Reservoir as a subject. At this stage, the fieldwork includes the study of water
resource control, reservoir function, and then forming a documentary recording plan.
Therefore, a 360° panorama video was done and the VR video was uploaded for the
public review. The audiences can get the impact about feeling the dry land of the
reservoir. This creation can educate the public about the crisis of water shortage. The
second stage is to examine the textual analysis related to this documentary film work.
The jobs enclose to explore the content and to analyze the format and meaning of the
images. The importance of water resources is reconsidered. The third stage is to
visualize the creation design through informatic graphics. The data visualization of
this creation process can let the reviewers quickly understand the procedures of this
research work. The idea of valuing water resources can be promoted. In return, this
project may provide new technological expertise and documentary references for the
academics and pragmatic professionals through the real-site video texture research in

response to the immersive image experience on the environmental issues in the future.

Keywords: 360° Panorama Refers to the Documentary Film, Virtual Reality,
Immersive Experience, Water Resources, Sun-Moon Lake
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